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Days of Sale. 


Pirst Day ............... Monday, 29th November...:....... Lots 1 to 200 


SECOND Day ............ Tuesday, 30th November............ Lots 201 to 388 


SS Fan Cisse 
di 
a hme fe tI ols 


5 SS a ee ee eee . f : 

Neier 

yy SN Cauee PERO : 

2 . S| 

a~/ \ ‘ NNER QO) y) 

aS Z RG LM, Ss Yous 4 & card 
San é UA NAAIENEAINNAA ENA EA 


47 
PNUSONS 


ZINN X 











ILLUSTRATED COP Y.—PRICE. FIVE SHILLINGS. 








TERMS or SUBSCRIPTION ror MESSRS. SOTHEBY'S 
CATALOGUES, FOR ONE SEASON, 


PLAIN CATALOGUES. 
(To include postage). 


es. a: 
Antiquities (Primitive, Egyptian, Greek, etc.) ene eee 
Autographs... G22- 8 
Books and Manuscripts Os 
Coins and Medals 0 2 6 
Engravings, Etchings and Pictures BC a ee 
Japanese and Chinese Works of Art, and Japanese Colour 
Prints, oN. ate ae a va 0 2 6 
Works of Art (including Armour, Carpets, China, Furniture, 
Glass, Jewellery, Lace, Silver, ete.) a iy OS. 0 


ILLUSTRATED CATALOGUES. 


(To include postage, and also plain copies where no Illustrated Catalogues 
are issued). 
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Works of Art (including Armour, Carpets, China, Furniture, 

Glass, Jewellery, Lace, Silver, ete.) ee me i 6:20 
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CATALOGUE 


CHINESE, TIBETAN & JAPANESE 
WORKS OF ARTY, 


Books and Colour jrints. 


FIRST DAY’S SALE. 
A VERY FINE COLLECTION OF TIBETAN TEMPLE PICTURES, 
EARLY BLOCK-PRINTED TIBETAN BOOKS, 
CHINESE BRONZE FIGURES AND DRAWINGS, 
JAPANESE MAGIC CIRCLES AND BUDDHIST PRINTS, AND OTHER OBJECTS, 
INCLUDING THE PROCLAMATION OF THE DaLat Lama FROM GYANTSE, ANATOMICAL DIAGRAMS 
FROM THE LuHasaA TEMPLE OF MEDICINE, RARE Lives OF TIBETAN SAINTS, AND 


A VERY FINE AND EARLY LACQUERED WOOD SCREEN, ETC. 
the Property of Lt.-Col. H. Austine Waddell, o.B., 0.1.8., L.D., ETC. 
Author of ** The Buddhism of Tibet,” ** Lhasa and its Mysteries,” etc. 
TIBETAN TEMPLE PICTURES, brought bome by Gol. Walton; anp orHER 
| TIBETAN LAMAISTIC OBJECTS: 
THE ORNAMENT FOR THE VESTIBULE OF A TEMPLE, THE THRONE OF A GRAND LAMA, ETC. 
the Property of a Collector. 
CHINESE WORKS OF ART, 
the Jiroperty of WH. WH. Silcork, sy. of Chengtu, Szechwan, China ; 
AND OTHER PROPERTIES. 
SECOND DAY’S SALE. 
JAPANESE COLOUR PRINTS, BOOKS, DRAWINGS, Etc. 
the Property of Bernard Welby, Esq. of 54, Platt’s Lane, Hampstead, N.W.: 
And OTHER PROPERTIES, consisting of 
KOZUKA, LACQUER, SWORDS, AND OTHER OBJECTS. 








WHICH WILL BE SOLD BY AUCTION 
BY MESSRS. 


SOTHEBY, WILKINSON & HODGE, 


(SiR Monragur Bartow, K.B.E., LL.D.,M.P. G. D. Hosson, M.A. & Masor F. W.Warre, O.B.E., M.C.) 
Auctioneers of Literary Property & Works illustrative of fs Fine Arts, 
AT THEIR LARGE GALLERIES, 34 & 35, NEW BOND STRERT, W.(1) 
On MONDAY, the 29th of NOVEMBER, 1920, and following Day, 


AT ONE O CLOCK PRECISELY. 


MAY BE VIEWED TWO DAYS PRIOR. CATALOGUES MAY BE HAD. 





Dryden Press: JJ. Davy & Sons, 8-9, Frith-street, Soho-square, W. Ue 


CONDITIONS OF SALE. 


I. The highest bidder to be the buyer; and if any dispute arise between 
bidders, the lot so disputed shall be immediately put up again, 
provided the auctioneer cannot decide the?said dispute. 

II. No person to advance less than 1s.; above five pounds 2s. 6d., and so 
on in proportion. 

IIT. In the case of lots upon which there is a reserve, the auctioneer shall 
have the right to bid on behalf of the seller. 

IV. The purchasers to give in their names and places of abode, and to pay 
down 10s. in the pound, if required, in part payment of the 
purchase-money ; in default of which the lot or lots purchased 
will be immediately put up again and re-sold. 

V. Every lot will be sold with all faults and errors of description, and 
will on no account be returnable. 

VI. The lots to be taken away, at the buyer’s expense, immediately after 
the conclusion of the sale;-in default of which Messrs. SOTHEBY, 
Wiikinson & Hopce will not hold themselves responsible if lost, 
stolen, damaged, or otherwise destroyed, but they will be left 
at the sole risk of the purchaser. If, at the expiration of Two 
Days after the conclusion of the sale, the lots are not cleared or 
paid for, they will then be catalogued for immediate sale, and the 
expense, the same as if re-sold, will be added to the amount at 
which they were bought. Messrs. SOTHEBY, WILKINSON & HopGE 
will have the option of re-selling the lots uncleared, either by 
public or private sale, without any notice being given to the 
defaulter. 

VII. Upon failure of complying with the above conditions, the money 
required and deposited in part of payment shall be forfeited ; 
and if any loss 1s sustained in the re-selling of such lots as are not 
cleared or paid for, all charges on such re-sale shall be made good by 
the defaulters at this sale. 





Gentlemen who cannot attend this Sale may have their Commissions 
fuithfully executed by their humble Servants, 
SOTHEBY, WILKINSON & HODGE, 
34 & 35, New Bond Street, London, W. (1) 


— Telegraphic Address : Telephone : (2 lines) 
“ Abinitio, Phone, London.” Mayfair 1784, 1785. 





In sending Commissions this Catalogue may be referred to as ‘‘ CERES.” 





COMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE SENDER’S RISK, 
AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 
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CATALOGUE 


OF 


Chinese, Ciketan & Japanese 
WoO tes QO Heat, 


BOOKS AND COLOUR PRINTS. 








FIRS! DAY'S SALE. 


THE PROPERTY OF 


Lt.-Col. DZ. Hustine Waddell, 6B, CLE, LLD., &. 
Author of “ The Buddhism of Tibet,” “ Lhasa and its Mysteries,” ete. 


ae | 
(Wp) PAINTINGS. 
— rT 3 \ ; : 3 
K. £.\ ly Four Early Bon Tablets of malignant devils, used by the priests 
AW yi of the Bon religion, the indigenous pre-Buddhist religion of Tibet ; 
i ‘ XU Ne painted in colours on canvas, with necromantic instructions on 
X A >. the back, in Tibetan ; with hooks for hanging (4) 
2A Six others, similar (6) 
3 Six more e Oot Ce 
( wN 4 - Six more ee (6) 





54 Six more — 3 ) | (6) 


6 }eSneniore ss (6) 


First Day yy 


7 A Bon Painting of the dMu or Earth Demon, black faced, two 
handed, holding a drum in the left hand by a PUR-BU stem, and 
beating it with the right hand, a PUR-BU and goat’s horn in his 
girdle, a chaplet of bells round his neck and a rosary of RAKSHA 
beads, and offerings of eggs and rice by his side; in colours on 
canvas 


8 }) Three Bon Banners of Devils, from the Chamber of Horrors 
outside Palk’or Ch’oide, the temple at Gyantse, intended to warn 
devotees of the fate in store for those who disobey the precepts 
of the Lamas; although properly belonging to the Bon religion, 
they remain in use in the chamber outside the Lama temple (3) 


ceri, 


9 Three Bon Banners, similar and from the same place (3) 


10 mGon-po (Skt. Mahakala), two-handed, standing on prostrate human 
“bodies, with dPaldan-Lhamo and a Red-hat necromancer below ; 
in colours on canvas 


wer i}. -dPallidanLbaano (oki. Sri Derthe amose terrible of alleuno 


Tibetan she-devils, who lets loose the demons of disease, seated 
on a white mule, surrounded by pendant human heads, armed with 
a sword, and holding a cup full of brains and blood, the mule 
wading in a sea of blood; in colours on canvas, with a bead work 
edging ; formerly used as a banner 


12 mGon-po Nag-po, “The Black Lord” (Skt. Kalanatha), one of the 
eight Great Lord Demons, the figure outlined in yellow and painted 
in body colours on a black canvas ground, holding a skull bowl 
and GRI-GUG, the sceptre of the King of Death, and a sword 


13 Two of the rGyal-c’an de-z’i, “Great Guardian Kings of the 
Quarters”: At the top P’ag-Kye-pa (Skt. Virtidhaka), Guardian 
of the South, facing to the right holding a CHORTEN, and below 
Nam-t’o-sra (Skt. Vaisravana), Guardian of the North, holding 
an ichneumon vomiting jewels into a dish before him; at the lower 
left corner a figure whose nameis illegible holding a jewel ; at the 
top the OM MANT spell; and on the back a CHORTEN with inscrip- 
tion of the Buddhist creed ; in colours on silk 


14. A Set of three Sku-t’an or Hanging Pictures: S’akya-t’ub-pa 
(Skt. Sakya. Muni Bhagavan or Buddha) in the centre, seated, 
right. hand in the best bestowing attitude, left hand holding a 
bowl of solid ambrosia, and with a tazza of jewels before him ; 
above his head K’yun (Garuda) between /Lu or serpent demi-, 
gods in an elaborate scroll-work of foliated and animated design, 
and below, at the sides Buddha’s chief disciples Sariputra on 
his right and Maugdalayana on his left. To the left: Nags-na- 
gnas, “The Forest Dweller” (Skt. Vanavasa), one of the 
sixteen disciples, seated, holding a fly-switch, under rocks and 
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Lor 14—continued. 


trees, with an attendant holding an offering; above the white 


Tara. To the right: dGebshen dharma, “The Religion 


Upholder” (Skt. Dharmatala), one of the sixteen disciples, walking 
under a tree carrying the sacred books on his back; an alarm-staff 
in his hand, and accompanied by a tiger-cat to kill the rats, enemies 
of books, before him a stupa with Amitabha, and above him the 
green ‘l'ara ; all in colours on silk, with veils 


kLu’i-sde (Skt. Nagasena), one of the sixteen disciples, seated, with 


arms folded across his knees holding in his left hand a pyramid of 
gems and in his right hand an alarm-staff; and below him Lam- 
bstan, “The Venerable Learned Banner” (Skt. Panthaku), 
seated holding one of the scriptures, an attendant on his. left 
holding a feather fan above his head; around them four Dhyani 
Buddhas in haloes; above the Om MANI spell ; and on the backa 
CHORTEN with the Buddhist creed ; in colours on silk, with veil 


Lam-p’ran-brtan, “The Holder of the Rosary of the Path ” (Skt. 


Cuda-panthaka), one of Buddha’s disciples, seated in a chair 
holding a rosary in his right hand and his attendant offering to 
him a flower; before him two deer; and Bha-ra-dva-dsa- 
bsod-shoms-len, “The Banner Bearer” (Skt. Bharadvaja), 
seated holding a book and a rugged staff and his attendant 
holding his begging bow]; before him two kingfishers ; overhead 
four Dhyani Buddhas; above them the Om MANI spell; on 
the back a CHORTEN with the Buddhist creed ; in colours on silk, 
with veil 


bZan-po, ‘The Noble” (Skt. Bhadra), one of Buddha’s disciples, 


seated under a tree beside a waterfall, holding in his right hand 

a book, his attendant holding a mythological lion on his shoulder, 

and before him a crane and a lion cub; above him inset is the 

goddess gTsug-tor »Nam-par rGyal-ma (Skt. Ushnishavijaya, 
r “The Invincible Diadem ”) ; in celours on silk, with veil 


sBed-byed, “The Cow-herd” (Skt. Guhah), one of Buddha’s 


disciples, seated holding a book, and an attendant in adoration, 
and below him Mi-p’yed, ‘The Fire Maker” (Skt. Nahikara), 
seated holding the CHORTEN of perfection, and before him a goat, 
a man with cymbals and two other musicians; overhead four 
Dhyani Buddhas, en top the Om MAnr spell; on the back a 
CHORTEN with Buddhist creed ; in colours on silk, with veil 


sGra-c’an-zin, The Seizer,” a name of the Planet Saturn, of which 


he is the re (Skt. Rahula), only son of Sakya Muni, Eoin gave 

up his crown to adopt his father’s faith ; seated in the enchanter’s 
pose, holding with both hands his discarded crown level with his 
breast.; on his right a table, at which a man is sealing his act of 


renunciation, and another has his hand on an incense burner ;. 
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Lot 19—continued. 
below is NAKULA (Skt. Vakula), holding in his hand an ichneumon 
vomiting jewels into a sack held by an attendant ; overhead are the 
branches of a tree with birds on them; around are four Dhyani 
Buddhas, and in the left top corner YASUDHARA, the mother of 
Buddha, in adoration ; on top the Om MANI spell; at the back a 
CHORTEN with the Buddhist Creed ; in colours on silk, with veil 


*,* A very rare and interesting presentment. ° 


20 Yan-lag ’byun, “The Limb-born ” (Skt. Angira-ja), one of Buddha’s 
disciples, seated on a chair holding a fly switch, and his attendant 
before him holding a censer; and Ma-p’am-pa, “The Uncon- ap 
quered” (Skt. Ajita), seated on a rock, hands in meditative / / 


Y] 
Y 


attitude, and attendants before him in adoration, around are eet aie 


four Dhyani Buddhas ; on top the Om MANY! spell, at the back a 
CHORTEN with the Buddhist Creed; in colours on silk, with veil 


21 | gSer-b’eu, “The Golden Youth” (Skt. Kanaka-vatsa), one of 


_ Buddha’s disciples, seated, holding a jewelled rope and supporting 
himself with his right hand; and below him Bha-ra-dva-dsa- 
bsod-snoms-len, “The Ramee Bearer” (Skt. Bharadvaja), 
seated, wearing earrings, hands in meditative attitude, an Mee 
dant NAGA holding his begging bow], and an ascetic holding a 
staff; on the right before the two are two cranes; around are 
four ‘bist Buddhas; at top the Om MANI spell 5. and on the 
back a CHORTEN with the Buddhist Creed ; in colours on silk 
with veil 


22 S’akya-t’ub-pa (Skt. Sakya Muni, the Buddha), seated, right hand 
in the witness attitude, left hand holding a begging bow], with 
his two chief disciples standing by his side, Sariputra on his sor 


right, and Maudgalyayana on his left, surrounded by small scenes 7 ter ) 
in his life; all in fine gold outlines on a red ground, on silk; -@eere"™ 


with red seal impressions of hands on the back ; with veil 


23 S’akya-t’ub-pa, the Buddha, seated, right hand in witness attitude, 
left hand in meditative attitude, with a Lama on either side; » 4” 
in the top corners two Dhyani Buddhas, and in the lower corners #4, 
his two chief disciples Sariputra and Maudgalyayana, and before , 


the Buddha offerings of fruit and flowers, with a Wheel of the Oe foe wR 


Law in the centre; the Om MANt' spell at the top; on the 
back a CHORTEN with the Buddhist Creed; in colours on silk, 
with veil 


24 ’Od-pag-med (Skt. Amitabha), ‘‘ The Buddha of Boundless Light,” 
seated, hands in the meditative attitude, holding a vase with the 
RAKTA PADMA, or red lotus, surrounded by one hundred small 
Reflexes, all in fine gold outlines on a red ground; a dedicatory 
inscription on the back ; on silk | 
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er 


’'Od-pag-med, seated, hands in the meditative attitude, holding a 
vase, surrounded by 113 small Reflexes, all in fine gold outlines 
on a red ground; on the back a pair of red hand seals; on silk, 
with veil ° : 


’Od-pag-med, another, similar, with a pair of red hand seals on the Ps 5h 


back ; on silk, with veil 


_’Od-pag-med, another, similar, with a pair of red hand seals on the 


back ; on silk, with veil 


Tse-dpag-med, ‘“‘The Buddha of Boundless Life ” (Skt. Amitayus), 
seated, holding in his lap the vase of life-giving ambrosia, sur- 
rounded by 96 small Buddhas, all in fine gold outlines on a red 
ground; with a pair of red hand-seals and inscription on the back ; 
on silk, with veil 


rDorje-sems-dpa, The Indestructible-souled” (Skt. Vajra-sattva), 

seated, right hand in witness attitude, left hand holding an 

upright three-pointed DORJE, surrounded by 610 small Buddhas in 
circles; in colours and gold on paper ; with veil 


sPyan-ras-gzigs, ‘ The Great Compassionate One” (Skt. Avalokita), 
the Buddhist Protector God of the Universe, seated, four-handed, 
holding a rosary and lotus, the two chief hands enclosing a jewel 
level with the heart, head of Amitabha in the top knot; in the 
corners S’akya-t’ub-pa, rDorje-sems-dpa, the white Tara and 
Padma Sambhava; in colours and gold on paper, with a blue 
ground; with veil 


emesis 


’Od-zer-’c’an-ma, ‘The Resplendent” (Skt. Marici), the Buddhist 


Cybele, in her eight forms ; in the centre the VARAHI Diamond 
Sow” form, one head, three eyes, two hands, the right in best 
bestowing attitude, the left holding a red lotus,.seated on a lotus 
on a car.drawn by eight swine; in colours and gold on silk, with 
veil ; on the back an inscription 


(re 


*,* This Goddess is believed by the Tibetans to be incarnate in the 


abbess of the convent of Yam-dok Lake. 


Padma Jungna, the “ Born of a Lotus” form of Padma-sambhava, 
the Founder of Lamaism in Tibet, seated, dressed as a native of 
Udyana, holding in his right hand a DORJ&, and in his left a skull 
cup of blood, and supporting with his left arm the trident of the 
King of Death, attended by his two wives offering him libations 
in skull cups, and surrounded by his seven other forms and two 
tutelary demons ; all in fine gold outlines on a red ground ; on the 
back the seals of two bloody hands and an inscription in Indian 
characters ; on silk, with veil 


REE 


ao $f 
na aaa 
SF chide 


— 





First Day | 6 


33. Padma Jungna, another, seated on a mat borne up by lotus 
flowers growing in water, where ducks and other birds are’ ys 
assembled, attended by his two wives with offerings; around the # / 
halé a rich foliated design, with clusters of fruit, and in the top * 
corners AKSHOBHYA with his SAKTI, and AMITAYUS with the vase | 
of ambrosia; on the back a bloody right hand seal; in colours 
and gold on silk, with veil 


*,* Very fine work. 





34 | Tson-K’a-pa, the Founder of the Yellow-hat Lamas, seated in the 

ail Bodhisat pose, two-handed, right hand holding a white lotus, Sf 
surmounted by a white Tara, left hand under his robe holding a o/s i 
book on his leg, above him ManJusri, the Bodhisat of Wisdom, /<¥ 
and surrounded by seven other Buddhas, Bodhisats and tutelaries / ,) ry 
of the yellow-hat sect ; around him are two pairs of full size gilt Up th 
hand-seals, and in the lower right corner the artist offering a 
book ; on the back the Buddhist creed; in colours and gold on 7 
silk, with veil ; 


35 Grags-rgyal-mts’an, the Tashi-Lhunpo Grand Lama (1569-1662) 
seated in the enchanter’s pose, wearing a red hat, a rosary round pore. : 
the wrist of his left hand resting on his knee, his right hand over’ 9/¢ 
his breast, surrounded by his tutelaries, whose names are inscribed 
at the bottom, and in the right top corner the layman CHAR- / 
BRGAD-DRAG-PA, on the back the Buddhist Creed ; in colours and 
gold on silk, with veil 


NS 


36 A Dug-pa Grand Lama, seated under a peach tree outside build- bal 
ings with his father and mother on either hand, an attendant 4\/ 
behind holding a painted fan, and in the lower register the Rin-™ / Lyt> 
CH’EN SNA-BDUN, or Seven Gems, the attributes of an universal yer" 
monarch ; in colours and gold on silk, showing strong Chinese ~ 
influence, on the back sacred texts in the Indian Lantsha 
characters, with veil 


37 The Visvantara Jataka, the great Former Birth of Buddha as 
Prince Visvantara in the city of Baidha in India, and his re-in- Z : 
carnation as Padma-sambhava, contained in forty-nine small With, 
joined-up scenes with the figure of the GuRU in the centre in of ORY 
the pose of a Bodhisat; in colours on silk, with veil / 


*,” For a full account of this, the most favoured of the stories of the 
Buddha’s former births, and for an explanation of the scenes, 
see Waddell’s “ Buddhism of Tibet,” pp. 541-551. 





The Visvantara Jataka, another and varied series of scenes in 
this story, with the central figure as Sakya Muni in the witness 
attitude ; in colours and gold on silk, with veil 
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39 The Buddhist Wheel of Life: An actual tracing, full size of 
the original, by a ‘Tashi-Lhunpo artist; in black and white 
Om linen 6 ft. by 27 e. 
*,* See illustration and explanation in Waddell’s “ Buddhism of 
Tibet,” p. 108, etc. 


a 40 A Magic Circle of as nardorje (Skt. Vajrapani), the com- 
aU ‘, partments of the circle being left open, and indicating by colours 
a, only the deities belonging thereto; on paper 


WO. A The Proclamation of the Dalai Lama, which was posted on 
‘ety the wall of an official building at Gyantse very shortly before the 
entry of the British Expeditionary Force under Col. Young- 


yKN husband in 1904; rubricated, and with coloured borders and 
A head and tail pieces, on paper, with the Dalai Lama’s seal 
X \ —_ repeated ; 8 ft. by 3 ft. 4 


— ' 
| 0. (2) Tibetan Anatomical Diagrams: Three, of human _ bodies, 
a showing the different organs, blood vessels and nervous systems, 
with names inscribed, as taught to the Lama medical students, 
and from the Temple of Medicine at Lhasa, across the top the 
twelve Tibetan Buddhist pioneers of medicine, with their names 
inscribed ; in colours on linen 


43 Lhasa and its Cathedral: A Picture-plan, drawn in colours for 
Lt.-Col. Waddell by the Lama artist, Padma Rimo Mkhan, in 
1890, from special sketches made on the spot, and giving accurate 
details of the principal buildings, monasteries, temples, palaces 
and gardens, ete.; 207n. by 257n. 


44 The Dalai Lama’s Palace on Mount Potala: A Picture- 


plan, drawn in colours for Lt.-Col. Waddell by the Lama artist, /. 


Padma Rimo Mkhan, in 1890, from special sketches made on the 
spot, and giving authentic details of the buildings, monasteries, 
monuments, ete.; 17#in. by 257n. 


45 Fortune Telling Cards: A set of eleven, as used by the Lamas, 
with painted devices and inscriptions ; a Linen Sheet charted for 


po the same purpose; and a paper Charm (13) 
f wN 
MX : 
Gy Vw TIBETAN PRINTED BOOKS AND MANUSCRIPTS. 
a i 
In, (is) Anuttara Tantra, “The Supreme Sutra,” a Tibetan MS. with 
on one .4| interlinear commentary, the latter being unique, on 50 leaves, 
~~ the half of one missing 
3s #1¢, Atisha-i »Nam-thar, © Biography of Atisha,” the Indian Buddhist 





missionary monk who went to Tibet in 1038, and became the 
great reformer of early Lamaism; printed in Tibetan on 526 
leaves with small illustrations, from wood blocks 


? gag | 
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48 Marpa-i rNam-thar, “Biography of Marpa” of Sha-brag, a 
Tibetan saint who visited India, and became the pupil of Atisha oe, woth 
in the eleventh century; a Tibetan printed book of 66 leaves, ~~ °'“~ 
made perfect by some of the leaves being in MS. in wood boards 


*,* Extremely rare, the only copy known. The two above works 
contain iaportant historical accounts of die in the 11th 
Century. 


49 Buddha-nama tre-pancha shit-chatur shat pancha, “The / , Jf Bb 
5453 Beautiful Names of Buddha,” one of the Mahayana Sutras (07 giver 
printed in Tibetan on 202 leaves, with small illustrations, from 
wood blocks ; in wood boards 





6, ) kLlu-hbun Nag-po, or “ The Black Naga Serpent Spirits,” a manual 
rtrd of worship, written in Tibetan on 131 leaves; in wood boards 
51 Zab Lam, “Manual of the Deep Path,” a Manual of Buddhist 9¢/ WN Heer 
Mysticism and Witcheraft of the Ning-ma, or unreformed Lamas; “~~ °°" 
a Tibetan MS. written on 94 leaves ( 





52} Dri-ma-med-pa rgyal-po: One of the most popular sacred plays... 
aa of the JATAKA, or Former Births of Buddha; printed in Tibetan, - 
on 104 leaves from wood blocks, with hand-coloured illustrations 


53. Don-yod Don-grub sNam-thar: One of the sacred plays of the 
Former Births of Buddha, in this case with incarnations in the 2/ 
Dalai Lama and the Gand Lama of Tashi-Lhunpo; written in«/“ 
Tibetan on 104 leaves, with a ay of the play at the end 


54 Mya- ngan-las-hdas-pa Ch’en-po (Skt. Maha Pari- Nirvana Stitra), 7A ~° 
‘The Great Passing of Buddha into Nirvana”; printed in 2 e 
Tibetan on 192 leaves, from wood blocks, with one wood board 


55 A Tibetan Official Register of Tribute paid to eee by the of /| (bis fs 
Phari district during a series of years; found at Phari Fort > 
in 1904 





56 Hod-zer-chan: The Ritual for the worship of Marici the Buddhist I Le ; 
Cybele, in red Tibetan characters on 12 leaves, with title board;  / 
printed in Pekin | 


57 . Aparamita Mahayani Sutra: The Siitra of Amitayusthe Buddha // 7 
of Boundless Life, in black Tibetan characters with red borders, ‘‘” = 
on 50 leaves, with title board ; printed in Pekin 


58 Pe-kar rgyal-po: A Manual of Ritual for Pe-kar, the Great D/, 1 hes 
Protector of reformed Lamaism, a Tibetan MS. on 14 leaves.— Y) Yj é 
The Twelve Deeds of Buddha: A Tibetan MS. on twom 
leaves (3) 
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LA 
Ks (ss) dPal-ldan Lhamo Ritual, A Tibetan MS.—An Om Mani Prayer- 
ne flag.—The Barring of the Door against the Earth and Sky Demons, 
instructions how to erect the charm; see Waddell, p. 484 (3) 


60 Outer Title-board of the Prajia-paramita or Book of Transcen- 
dental Wisdom, with title in raised gold Tibetan characters, and 
two miniatures of deities 


&« 61 | Buddhist Canon: The first page of the Mongolian translation in 
a raised gold characters on a black ground, with two fine miniatures 


of deities, covered by five veils of various colours pes a 


ee 


62 Two Title Pages of Tibetan sacred books in gold characters on 
a black ground, each with three miniatures, protected by veils 


*,* Fine specimens of caligraphy. 


63 Lama’s Musical Score: Three leaves of original MS. for Temple 


Music, as illustrated in Waddell’s “* Buddhism of Tibet,” p. 433 


*,* Very rare and curious. 


tee ee . 


K\) 64 Two Leaves of Tibetan MSS. with coloured miniatures.—A 
(vA vy coloured strip for a Barrel Prayer Wheel.—A roll of strips for a 
ok Hand Prayer Wheel (3) 


42 (ss) A Tibetan-Sanskrit Dictionary in MS., compiled during a series 
“<P of years for Lt.-Col. Waddell, from all extant Tibetan-Sanskrit 
Lexicons and Ancient Tibetan MS. itneraries of pilgrim monks to 
the Buddhist Holy-land in India, by Padma Chhé Phel (“‘ Increaser 
of the Lotus Law”), a learned Lama of the Dalai Lama’s Chapel- 
royal of Nam-gyal Cho’i-de at Lhasa; partly romanized and 
translated by Lt.-Col. Waddell, in 2 vol., 4to.; 1725 pp. 

A unique work to unlock Indian History and Buddhist metaphysics, 
from the scrupulously exact Tibetan translations of Indian 
Buddhist texts, of which the Sanskrit originals are lost. 


66 The Thousand Names of Vishnu, A Hindu MS.—Extracts 
from the Bhagavat-gita, A Hindu MS. (2) 


CHINESE. 


67 Brahma Ishvara: ‘The God Brahma,” one of the titles of Sakya- 
muni, a gilt bronze figure, seated in the witness attitude, with 
pentaglot inscriptions in Sanskrit, Tibetan, Mongol, Manchu and 
Chinese, and dated K’1en Lune (1736-1796); has been opened ; 
12in. high (2) 


68 Jivaka : “The Living One,” one of the titles of Sakya-muni, another, 
similar, with inscription and date K’1EN LUNG; has been opened ; 
12 in. high (2) 


a ’ Ys eet ee? 
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69. 


7" 


71 


72 


73 


Omi-to Fo (Skt. Anitabha): A gilt bronze figure seated in the 
meditative attitude, the lotus thalamus separated ; the title in 
the head-dress ; 11% in. high (2) 


Omi-to Fo: Another, seated in the meditative attitude on a square 
throne with pierced sides, dated K’1mn LunG 35™ year=1770; 
with halo; 8 én. high © (2) 


A Taoist Figure of a Man seated, holding a HUN or tablet, gilt 
brouze ; 103 in. high 


A Lacquered Wood Screen of the late Sung or early Yiian 
dynasty, ten panels out of twelve, the two right hand panels 
missing, originally in the Palace Chih-yei Fu, occupied by the 
father of the Emperor Kwang Hsii 


“,” Laequered wood with a black ground decorated with incised and 


relief details painted in with coloured lacquer of various hues. 


4 


sae 


PA 


i * 
ad = 


—_ 


/ 


y 


/ 


The broad border surrounding the central scene, extending over the Pa ee 


series of panels, 1s decorated with LIcHI fruits, Peaches, Per- 


simmon and Plum blossom and other flowers, shells, and 


emblematic devices detached and alternating. The central 
scene is the theme Cou HsiEN CuineG SHou “The Taoist Genii 
worshipping SHou LAO the God of Longevity ” who is seated on 


a rock in the centre with attendants, towards him on the right 


a crowd of immortals are crossing the TAN, the Taoist Styx, on 
various mythological animals and frail contrivances, and Mao Nu 
with her basket of flowers and others, in a bark boat; on his 
left, seated under a tree is St WANG MU, the fairy of the Kw’En- 
LUN mountain, with her white goat and maidens with the peaches 
of immortality, and to her left TUNG FANG So making off with 
one of the peaches ; below him are the PA HSIEN or Hight Taoist 
Immortals in a group of eleven, of which those distinguishable 
are CHUNG-I1-CH’UAN with his fan, LU TUNG-PIN with his sword, 
How Sign Senc with his toad, LAn T's’A41-Ho with her basket 
of flowers, CHANG KWwoH with his gourd, ete. At the top of 
the right hand panel is LAo TszE-on his bull, and Yin Hi with 
the Sage’s scrolls; these with several other lesser groups 
complete the wonderful picture. 

The expressions in the faces are much finer and more 
delicately wrought than on the eighteenth century screen of a 
similar character in the South Kensington Museum, and the 
colours show no failing in their freshness and richness, although 
the edges of the panels show the effect of time and rather rough 
usage ; 3 ft. 7k in. high, by 7 ft. 8 in. wide. 


[See Illustration. Plate I]. 


A Chinese Panel of The Eight Good Genii, with a group of = 


thirteen figures in coloured porcelain set in the lacquered wood, , 
2 ft. 1 in. by 3 ft. 6 an. 


if 


Pig 


K/ Dom 
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74 Two Panels of Writing, in black on a red silk ground decorated .  / ee 
with dragons in black and gold, ewamples of the brushwork of SEY katte 
Sur-ra-Hwa the Dowager Empress ; from the Chih-yei fu Palace,” 


Pekin , ae 


®* 75 The Fifty-three Manifestations of Kwan Yin: An Album of 
————— very fine drawings in gold on a black ground, each opposing page 
oceupied with gold Chinese text, both pages having a gold floral _» @- 
border on a dark blue ground ; a work of the K’ana Hst period ; Ke A 
the covers of sandal-wood carved in low relief, with pine, bamboo 


and plum on one side, and birds and flowers on the other; in a | r 
brocade case with flaps cut in an interlocking pattern Rt sail 


76 The Quest of the Golden Butterfly: An Album of Chinese , 
drawings in colours on silk, illustrating the story in five scenes : 2 St ht ee 
The Expedition setting forth, The Haunt of the Butterfly, 74 hie Ewe 
Tempting it to alight, Worshipping it as it changes colour, and” /~ 

Its transformation into foliage; signed KWANFEI, and dated 

KWANG Hsu, Cock year = 1897 


A Chuan, with Scenes of Village Life among Frontier Tribes: 
ploughing, tilling the fields, removing a house-roof, men racing, 
women travelling, spinning, threshing, a feast and dancing, 
hunting, crossing a river, etc., in colours on paper ; signed SHI- 
LING CHON-SHEN, otherwise known as PAI-YANG SHAN-YEN, and 
dated LUNG CHING, 5th year = 1571 





2% 


78 A Chian, with nineteen figures of various Buddhist divinities, in _7/ ate 
black and grey on silk ; s¢égned SHI-LING CHAO-SU 7 y 


3 ral a / ripe 
A Chuan, with a landscape panorama of famous temples, hills, ahd Lolo?” 
lakes, streams and villages, slightly tinted with colours on silk ;~“ Y% 
signed CHANG K’ al . ie 


A Chian, with a Mongolian camp and hunting scene, in colours on 
paper, and with long textual description ; s¢gned (2) 








81 A Chuan, with a Sacred text woven in black Mongolian characters_7 
on yellow silk 


814 A Tan-tiao: Kwan Yin seated on a lotus rising from rolling water, y f Ty yt OV 
with two attendants, a warrior in adoration, and a ive -eranes 6 F i, 
in colours on silk 


82 A Tan-tiao: Portrait of a Prince seated, with his father and mother, BLT Mh x 
grandfather and grandmother standing on either hand, in colours ~~), 4/40 °** 
on paper; from a Taoist temple in Pekin ff 

83 A Tan-tiao: Portrait of the Director of the temple Tien-su-in L oe eee. 


seated under an umbrella, with a group of saintly persons sur- 
rounding him, in colours on canvas; from a Taoist temple in 


Pekin 
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84 A Tan-tiao: A Stone-fruit, Chrysanthemums and other flowers, in ght #t- ch 
\\,) white on a red ground, bearing the seal of the Dowager Empress ; 4 ¥f ("© 
\ Yn trom a Taoist temple in Pekin . 
2 Gp| (ss) A Chinese Book of Deities, printed in black outline, with text 
a od oe 
ia | JAPANESE. 
| We 4 . 
o f f ; . . > : | 
‘e An ao («s)) A Japanese Mandara or Magic Circle, as figured in Waddell’s 
alec Ba al ‘Buddhism of Tibet,” p. 143. Below the plan of the Bonji » 


symbols four priests are seated, each with his shoes before him: 
Sakuichi-jo Ascharidi, Sakuzeng mi Sanzo, Keka-Achari and 
Kobod-Daishi; on paper, mounted as a kakemono 


87 A Japanese Mandara of the Shingon sect of Buddhists, con- 
characters representing the principal deities and their emanations, - 
that in the centre of the top being for Dai Nichi Nyorai; in 
colours on paper, mounted as a kakemono 


sisting of three times three squares with circles filled with Bonji Mu) leashes! 


88 A Hoshi Mandara, with Signs of the Zodiac and figures of deities. 
—-The Ji-so-wo Mandara of Kobo Daishi with the nine f 
KONGO-RIKISHI, some of the 1,000 Buddhas, in the centre, aan mn. 


others in the borders.—Benten and her fifteen children. © < fees 
Nehan no Shaka, and The Amida Triad ; printed on paper, 
unmounted ‘ (5) 


89 Nembutsu Gydja Sesshu Gonen no zu, a Pictorial Prayer- 
charm for the Religious, Amida diffusing light over the twenty-/,, “ 
five. Bosatsu, Shinto Gods, and the Six Evil Genii.—Fumon’’? . 
Shigen Semukai no Zu, a sheet with eighteen of the Appear- % 
ances of Kwannon in the World.—Buddha and his disciples, 
two different sized sheets; printed on paper, wnmounted (4) 


90 A Kakemono: Daikoku carrying a bale of rice, and Ebisu bringing > 
up a horse laden with fish to a treasure-house with the door of Dh if 
an iron safe, and in the distance a fleet of treasure ships coming — P 
into port against a red sun; in colours on silk ; signed Gosnun 7/7 046? 
Shijo School 

91 A Japanese Panel: Suisen flowers growing in two clumps, in 9), / 
colours on silk; signed KAKUHEIBUN ; in green brocade frame, i fox 
1 ft. 8 in. by 3 ft. 9 in. 3 s 
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TEMPLE SKU-TAN. 
Brought from Tibet by Col. Walton. 


92 Padma Jungna, the “Born of a Lotus” form of PADMA-SAMBHAVA, 
seated, his robes falling over a group of eleven human beings and 


monsters lying prone under him, holding a DORJE anda skull bowl, V / 


and supporting against his left shoulder the trident of the King 
of Death; above him in an alcove the Sakya-muni triad, and 
surrounding him his own eight forms among Red-hat Lamas, 
Bodhisats and tutelaries, etc. ; in colours on silk with veil; on 
the back a CHORTEN 


Bas | p yag-rdor ’K’or-c’en (Skt. Mahacakra-Vajrapaini) Blue, with Ee ea 
aig heads, that on the right white, that on the left ved, each with 


three eyes, and coronetted yy skulls; six armed, the two top = 4 / 


arms outstretched and winged, the oe top and bottom handsy, 
hold DoRJES, the left top hand with index finger extended, the 
others bent down, the left bottom hand holding a trident with 
one skull, the two chief arms clasping his green SACTI who holds 
in her left hand an uplifted skull bowl of blood; trampling on 
two prostrate human beings; the tiger-skin robe falling behind 
fringed with skulls and human heads, and surrounded by flames ; 
below him is the Nitambara-Vajrapani trampling on serpents ; to 
the leftthe Dakin1 NARO mK’A-SPYOD-MA, a form of Vajravarahi, 
and on the right the she-devil dPAaL-LDAN-LHA-MO; at the top 
and sides other deities ; in colours on silk with veil; at the back 


two bloody hand seals rn 


94  P’yag-rdor a-tsa-rya (Skt. Vajrapini Acarya) Blue, one head with 
hair flamed, two handed, right hand holding aloft a DORJE, left ~ 
hand in front level with the stomach, index and fourth fingers 
upright, other fingers bent down ; wearing a jewelled SEMONDO 
and a snake hanging from his neck twisted into a knot between 
his legs, standing, legs apart on a lotus thalamus, surrounded by 
flames; slightly lower on his right is JAMBHALA holding an 
ichneumon, and on his left the white TARA; above him are 
PADMA-SAMBHARA and other Lamas and tutelaries, and below 
rDORJE LEGS-PA and a group of other fiends subjected to the 
Faith, and dPAL-LDAN-LHA-MO, etc. ; in colours on silk | 


944 Dvag-po Cha-rje, founder of the monastery of Ts’uR-CHaA, seated 
holding a dorje and a dorje bell surrounded by Lamas and Saints 
whose names are inscribed, an altar in front with offerings, and 
in the centre below the white Tara; in colours and gold on silk 


af = 
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OTHER TIBETAN OBJECTS. 
The Property of a Collector. 


ee 


95 A Pair of Cornices for the hanging of Temple Pictures, half oval, 
AX. the upper sides curved and shaped, of hand-wrought copper, richly / 
gilt, with foliated scroll borders and central design in relief, inthe { yy , 
middle of which is a large projecting demon’s horned head and ¢ /@ 4/2) 
arms, coloured and jewelled with turquoises and coral, with 


handle at the top and loops on which to hang the pictures ; 


104 in. high by 20 in. wide (2) / 
 —— 
eee : j ; fo 
ge * 96 A Pair of Cornices, identical with the preceding (2) he Aor. 
LY v 97. A Similar Cornice, but with a different demon’s head, surmountedy @@= ~ 
M\ J ; by the sun and moon; 114 in. high by 234 in. wide Co the wlafore 
a4 | 


The Carrier of a Temple Censer, hand-wrought copper, richly 
gilded, formed as a square cross-bar with dragons’ heads at each 
end, and ornamented with a foliated scroll design in repoussé 
work with a double five-pointed DORJE upright through the middle, 
surmounted by a jewel and ring handle, flanked by figures of 
dragons, and with a boss in the centre bearing fish in the trigram 
form, rGyAN-K’yin, the YING YANG of the Chinese ; 154 77. high 
by 234 in. wide 

AC # The fire-pan is attached to this when used in the Lamas’ temple 

X services. 





99 A Temple Banner Holder, hand-wrought copper, richly gilded, 
consisting of a horizontal cylindrical rod with repoussé design, 
terminating with upreared dragons’ heads at each end and bearing Tp 
three upright ornaments, in the centre a cluster of jewels, CiInta-<“" 4 | 
MANI flamed and knotted by ribbon ties on a lotus base, and at Ys. &” 
each side midway a Wheel of the Law on a lotus base, inlaid with 

turquoises and coral; from each end is suspended a silk pendant 

of four colours with deep tassel fringes; 7 7¢. 6 in. wide 


An Ornament for the Vestibule of a Temple, gilt copper, , 
shaped as Three Dragons, the Guardians of the Temple’s Wealth, ls : 
upreared on their hind legs, their tails erect in the centre, heads 
outward in a triangular position, each helping to support with its 
fore-claws, acircular pierced ring having on its upper surface three 

- upright demon skulls, the dragon heads and skulls partly coloured ; 

3 ft. 8 in. high, the angles between the heads about 3 ft. 3 in., the 
top ring 204 in. diam. 
[See Illustration. Plate 11.] 
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102 A P’ur-bu, or Thunderbolt Dagger for warring with the demous, 


see5 
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CEES 


The Throne for the Grand Lama Administrator of a aed 
Temple, wood, overlaid with hand-wrought copper heavily gilt, top» X 
on the top and three sides; the front has projecting scrolled 
corners and raised mouldings, the central panel has a large pro- 
jecting demon’s head above a jewel in a lotus, and two figures 
with outstretched armS standing on dragons’ heads, representing 
the Earth and Sky Demons, on each side of the head is a hand 
with the necromantic pointing finger MUDRA, all in high relief on 
a scrolled design in low relief; at each side in relief are four of 
the Hight Emblems of anny. Augury: The Wheel of the Law, 
the Pair of Fish, Umbrella of Kineenee and the Endless ey | 
all in elaborate workmanship, heavily gilt, and relieved by touches __- ~~ 
of colour; 21 in. high by 294 in. wide by 18 in. deep eas 





—— 






"2" Om ane bank is a long inscription in Tibetan script on a red 


ground. 


[See Illustration. Plate I1.] 





gilt copper, triangular blade, the grip terminating with three ie 
Mahakala heads coronetted with skulls and surmounted by a five- 


A P’ur-bu, identical with ithe eee 


a pointed DORJE ; 15 in. long 


Ne (vos 


4 
104 Another y) Ss 








105 Another (bot a aaa a : 
106 A Sword for warring with the demons, gilt copper, curved blade = I/We a Pie 
with dull edge, centre rib, and expanding end with double curve, 4y ee Le id el 
the guard and pommel oval with scalloped rims engraved with 
swastica design, the pommel terminating in a five- ae DORJE ; 
25 in. long ? 
107 A Sword, identical with the for egoing SHS Es a" Sao ee ff Af 
Ze “ ie 73 5p on 





108 Another 





09 | Another 


10 Another.. “27.” 
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CHINESE WORKS OF ART. 


The Property of bh. T. Silcock, sq. 
of Chengtu, Szechwan, China. 


- 


A Chiian: Panoramic View of Hunting and Camp Scenes, from 
the setting forth to the end of the chase; in colours on silk 34g" 
signed TIEN SHWE! (a place in the province of Kansuh), CHA | 
CHUNG-MO, an artist of the YUAN dynasty, nephew of one of theMeeY 


late SUNG H’mperors, known also as CHAO TZE-YIN 


A Set of Four Tan-tiao, or Hanging Pictures on the Arts of 
Peace, scenes in the life and labours of Chinese peasantry, ploughs 
ing, cultivating rice, working at trades, etc.,and women with.“ - 
children; in colours on silk; by KAo CHIEN of the Cloudy Moun- 
tain Monastery ; c: 1750 (4) ts 

Antique Pottery: A Grave Vase of the HAN dynasty, red, un- ry i 
glazed pottery, 24 in. high; a SUNG dynasty brown stoneware 7 @/< 
Jar (SHANG-CHUN-TS’I), with a coiled dragon in relief on the fluted rd 
shoulders, 54 in. high, on wood stand; and a YUAN Bowl, with COM 
bent sides, yellow glaze slightly decorated, 54 in. diam. (4) a 





and dark brown bands of relief ornament ; 9% zn. high, on woo 


A Ming Vase, with bands of white, pale blue and grey, crackled, -» 
G37 
stand (Qf 


Zé 


Two Bowls, one octagonal, turquoise inside, five colours outside, 
52 in. diam. ; one lotus leaf upcurled shape, green with gilt reins, 47 
coloured flowers and-insects inside and out, 6 22. diam., CHIA ¥@’. 
CHING, on wood stands; andathird, with conventional lionsand / 
clouds, 64 in. diam.; TAo KUANG (Byes 


A Pair of Dishes, circular, lotus flowers, etc., in four colours, g ~# 
and repeated characters for long life in coral red, 94 in. diam. »~< 
one rim repaired ; YUNG CHENG (2) : 

A Copper Incense Bupner, tripod bow], 4 22. high ; another, in D,/ 
brass, 34 in. high, both on wood stands; and a brass Butter _“// 
Lamp, 7%betan, 5% in. high } ) ey hg 


A Hexagonal Vase, low grade silver with nielloed design of 
alternate panels of flowers and inscriptions surrounded by diaper 
design, and on the base a dish of Bilwa fruit, one of the Light L9/ 
Glorious Offerings, 24 in. high, on wood stand ; and a square Joss ‘ /- 

Stick Vase with the PaA-KWA trigrams in relief, bronze, 47n. high, £ 


on wood stand 


120 
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An Incense Burner, brass, octagonal, with ring handles, pierced 
on the shoulders with Pa-Kwa trigrams and on the sides with 
swastica fret design, 64 in. high ; and a Pewter Bowl or Dish, 
with brass rims enclosing cocoanut sides carved with the Hight 
Taoist Emblems and characters for long life, 54 in. diam. (2) 


Three Antique Bronze Mirrors. One 6% in. diam., with early 
Greeco-Bactrian design, squirrels and grapes; one 3% in. diam., 
with a dragon passing in and out of waves ina sea; and one 
4 in. diam., with Buddhist inscription (3) 


Three Antique Bronze Mirrors. One Qin. diam., with 
shaped eight-pointed rim, bearing Shu Lao under a constellation 
and an attendant with a peach of longevity, a crane, and an 
ancestral tablet; one 4in. diam., with foliated scroll design, 
signed *° MADE BY HsuEH Hwat-cH’UEN ”; and one, 4 in. diam., 
with the Signs of the Zodiac and the twenty-eight stellar 
mansions (3) 


Three Antique Bronze Mirrors. One 6#in. diam, eight- 
petal-shaped, with the T'wo Ancient Emperors, the founders 
of agriculture and civilization, Fuh-hi and Shen-nung, trees, 
rocks, etc., in relief; one 3g¢in. diam., with design after the 
Greco-Bactrian style, running dogs; and one 5 in. diam., with two 
fish conveying the wish ‘‘ May your goods increase” (3) 


Three Antique Bronze Mirrors. One 74 in. diam., with the 
Luck flower ” mesign of the Sung dynasty, and coloured patches 
on its surface ; ; one 5+ in., eight- petal floral shape, a man’ s mirror 


with dragon in relief; and one 5%in. diam., round, a ‘‘ Lucky* 


generations” mirror, with a design of archaic aot and charac- 
66 ° 3 : 
ters, Long Life, Riches and Honours” (3) 


Five Copies of Ancient Mirrors. One with handle, the Hill 
of Longevity and the Sea of Happiness, a constellation above and 
a kylin; one with handle with two FENG birds, a woman’s 
mirror ; one eight-lobed, floral design; one circular, a copy of a 
CHOW dynasty mirror, with archaic characters ; and one plain (5) 


Two Opium Trays, oblong, polished hard wood, inlaid with 
brass stalks and leaves and mother-o’- pearl Cee attached, 
witk insects between ; one 25 in. by 164 in., and the other 132 in. 
by 94 in. (2) 


A Pair of Tapestry Bed Hangings, with borders of dragon and 


waves and a series of dragons in circles in colours and gold, on a o< af 


wine-coloured ground ; 32 7n. high by 54 in. wide (2) 


A Manchu Embroidered Robe, crimson figured silk, with 
coloured and gilt embroidery at the collar and sides ; ued green 
silk ; 4./¢. 5 long 


C 
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A Manchu Embroidered Skirt, winter robe of scarlet wool, wy 
embroidered in gilt and colours, pretaiiee tone blue; 3/¢. 1 long » af 


A Tapestry Robe, wine-coloured ground ; 3,/¢. 1 long 63/ 


A Lady’s Bag, in Chinese tapestry, with green silk cords had SIX 40 
silk tassels ; and eight Tapestry Panels from Chinese costumes (9) am 


Embroidered Panels, a pair, with ladies and pavilions on a gold $4/ 
ground ; and eleven others, panels and half-panels, embroidered in ii 
colours ‘and gold | (13) 

A Tapestry Panel, with scenes from the life of the Chinese 4,/ 

_ “ Hop-o’-my-Thumb,” in colours; sare and interesting; 17th 
centur ee Sramed 


Embroideries : Five papers, with selected pieces for appliqué; a 
long strip of ‘Tapestry Kdging in colours and gold; three Sleeve SE 
Bands; and two pairs of Sleeve Bands worked on canvas, not’) 4 
made ae | ( Os 








Other Properties. 


A Chinese Silk Bedspread or Table Cloth, cream satin, 
embroidered with floral scrolls, small clusters, and in the corners Ps ; 
larger groups of flowers, silver pheasants, butterflies, etc., with A» 
deep silk fringes and tassels; seze wethout fringes 8 ft. 5 by’ 

9 Ft-4 

Six Chinese Panels of figure subjects, carved in stone, colodred, 
and set in landscape or household scenes of carved and painted . 
stone, on a background of painted silk. Each is glazed and 
encased in a polished hard-wood frame, decor ated with inlaid brass 


i~ 


wire in key pattern, with a sliding front carved in high relief with =. 2s ly 


six of the twenty-four Examples of Filial Piety. The subjects / 
represented are as follows:—(A) Lu Sw, discovered secreting’ »“ 
oranges in his sleeves, explains that Vee were for his mother ; 


inside, a young woman pleading forgiveness for a fault to her // fj, ihe a 


aged tee —(sp) Kwon K’u, about to bury his infant on 
account of poverty, digs up a pot of gold ; inside, an ardent lover 
climbing over a garden wall to his beloved. —(¢) Yrn Tze, 
seeking to stalk deer to get their milk for his mother’s eyes, 
caught by hunters, who threaten his life; inside, a warrior, 
crossing a bridge, warned of an ambush ahead by a man ona wall. 
—(p) Lao Lar Tszg, though 70 years old, playing with a toy to 
amuse his father and mother and cheer their declining years; in- 
side, a father suggesting a husband for his daughter.—(z) Tsine 


ea = 
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Lor 136—continued. 
SHEN hurries home to his nonnes who has a visitor, and has 
ealled for him in vain, so bit her thumb and he felt aie pain ; 
inside, a man asleep by a table, dreaming of an attack on himself 
and his wife.—(r) Tina LAN venerating the effigy in wood of his 
mother, and his wife and a neighbour ridiculing him ; inside, two 
lovers in a garden; 9¢7n. by 8k in. (6) 


*,* Fine and rare. 


137 A Soapstone Cameo Plaque, fan-shaped, with carving in A 4 
high relief, showing a brown surface on a slate ground, one of the Sas 
Taoist Immortals worshipping Shou Lao, the god of longevity, © oo 
with a dragon overhead, etc., in a rose-wood frame; 12472n. by 


6200. 7 , 

1374 A Pair of Chinese Porcelain Plaques with polychromatic Pie 
picture subjects: Ladies at a window with writing materials, Zl OKA: 
and a garden outside ; Ladies on a garden terrace with a FUNG of VAC (A Atle 


_bird descending; 154 7n. by 9%%n., in carved and pierced Chinese 
Frames, 22 in. by 16% in. (2) 


138 Kao Shang Yu Hwang Pan Hing tseih King. <A Taoist Werk 
work in Chinese, eulogistic of the Deity Yu Hwang Shang-ti, / @/,« 
6 vol. in 3, illustrated in black and white, second edition, Pekin, J 
1712 ailk brocade covers, in case (4) 


Aegee ee from the Library of the Imperial City, Pekin. . 


139 “An Ambush by Ten Men”: A combat by warriors on horse- // 


‘ back, a Chinese colour print ; 16 in. by 7A aa ee ane : “f aap / 
140 “All Nations coming to Court”: An Pecallle of mytho- ce / 
logical and other people ‘before the dais of a hidden throne, a c= / /. 
Chinese colour print; 15 in. by 223 in. | 
f 4, f 
141 “The Pleasures of Military Action”: A tilting tournament Ts 
between spear and halberd, a Chinese colour print; 167m. by 9° (™" 
244 in. ere nse 


ep. 142. The Cultivation of Rice: An Album of twelve Chinese 
‘ee Drawings in colours, on paper, in native binding ; 4¢o0 ~ 





CHINESE DRAWINGS. 


143 Chuan: Five Celebrated Horses and their attendants, with text Vee / 
to each ; in colours on silk ; 3 by TSAO Tax MENG, signed CHao Sur “~ 4 
and dated 1088 : 


144 Chuan: Hight Celebrated Horses and their attendants; in black Cyr 
a ‘and white on silk; mgned Ts ANG, the liter ary name of CHAao 4 > 
MENG-FU, born 1254: re / 


C2 


] 
| 
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Ld . . . PA fa aes 
145 Tan-tiao: A Landscape; in black and white on silk; signed £% 
LIANG-YANG Mi FEI and dated 1083 LEM 


146 Tan-tiao: Portrait of a Noble seated on a rock, an attendant 
behind him holding a JU-I, another before him presenting a book, by 
and a judge holding a scroll standing in the right-hand corner ; in oe 
colours on silk; attributed to YEN Hur, an artist of the Sung 
dynasty, 960-1280 


147 Tan-tiao: Chung Kw’ei, the Demon Queller, standing holding the Ca/ 
toad of How Sien Seng by the leg on a string ; in colours on silk, ~“©% 
attributed to YEN HUE 





148 Tan-tiao: A Cock standing by a rock, over which peonies are in 4, 
bloom ; in colours on silk; Ming dynasty 





149 Tan-tiao: A Horseman and attendants watching the descent of a G (4/ | 
female genie in the clouds, with landscape surroundings; in“ ~/ 
colours on silk; Ming dynasty | f 
a 
150 Tan-tiao: A set of four, each having two pictures of a legendary Lyd 
character; in colours on silk; variously signed; attributed to ”* 


CHosenri, who flourished 1110-1160 ee 


151 Tan-tiao: A Chinese Sage walking on clouds followed by his Z y, 
wondering attendant; beneath them a river and trees under O7 
which is a dragon, and two men on a bank with a tiger; by Wu j 
LIAO SIEN, early Ming dynasty ff 


152 Tan-tiao: A Landscape and waterfall, with birds ona blossoming 95, sg 
tree and quail in the foreground; in colours on silk ; attrzbuted Y “7~ 
to YUAN TuNG Zour, of the Ming period 

*,* From the Bahr collection, exhibited at the Fine Arts Society. 
This is without rollers, having been removed from a frame. : 


153 Tan-tiao: Birds and Flowers, on a blossoming tree, minar birds, de 
below a pheasant; in colours on silk; attributed to WoNG ZA ad 
SAN, an artist of the YuAN dynasty, 1260- 1367 


*.* From the Bahr collection, exhibited at the Fine Arts Society. 4 f 
This is without rollers, having been removed from a frame. 


154 Tan-tiao: Two Chinese Ladies standing under a blossoming woo B37 
growing out of a cliff, looking up at a flight of bats before a misty . 
red sun; signed CuIne CuiaA, K’aAnG Hs1 period, 1662-1723 - 


155 Tan-tiao: Three Fish and a branch of Nanten; in colours on silk lof 
an old Chinese painting of the K’ane Hsi period 











157 


158 


159 


164 


165 


166 


167 
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Tan-tiao: Kopiro-sima, “The Island of Pigmies.” A Man who 
has strayed there being tormented by the inhabitants who are 
poking things into his ear and nostrils; by CHING PIR, sealed ; 
CHIEN LUNG period, 1736-1796 


Tan-tiao: A Night Heron on a rock looking down on some flowers 
below; in colours on silk; signed CHIN YUAN CHANG 


Tan-tiao: A Chinese Boy trying to catch a butterfly resting on a 
flower ; in colours on silk ; signed CoPIED FROM CHIN YING BY 
SOKANSHIN 


JAPANESE DRAWINGS. 


Kakemono: A Group of three monkeys in a willow tree and two 
others on a lower branch, one of whom is holding the tail of a 
dragon fly; in colours on silk; signed SHOENSAI YOWA; a 
Japanese drawing mounted in Chinese style 


Makimono: Ninety-two sketches, copies of the works of some of 
the great Kano artists; in colours on paper; dated 1833 


A Pair of Makimono: Drawings by a Tosa artist illustrating the 
story of Raik6é and the Shutenddji; in colours on paper (2) 


A Pair of Makimono: One bearing Scenes in Kydéto during the 
Famine of Tempo 8 = 1837, and the other Scenes of the Festival 
Procession following on the Famine in Tempo 10=1839; in 
colours on silk; by TANAKA MoICcHI; signed Ki No HaRtyosui (2) 


Kakemono: A Pair of Quail under chrysanthemums; in colours 
on silk; stgned Tosa SAKON SHOGUN MITSUOKI 


Kakemono: Sasaki no Hideyoshi holding a council of war; in 
colours on silk; s¢gned HANABUSA ITCHO 


Kakemono: An OIRAN of the GENROKU period seated holding a 
branch of cherry-blossom ; in colours on silk ; uns¢gned ; Hishikawa 
School 


*,* In fine condition. 


Kakemono: A Group of three Dancers, a male musician playing 
the SAMISEN and two people looking on; in colours on silk ; wn- 
signed ; Hishikawa School 


Kakemono: A Wagtail and Mango, in black and grey, tinted, on 
paper; signed KEIBUN 
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168 


169 


170 


171 


173 


174 


175 


176 


178 


LG? 


v3 
Kakemono: An OIRAN and her KAmuro playing battledore and — CA 
‘shuttlecock ; in colours on paper ; wnsigned ; Nishimura School 


*.* Tn fine condition. 


4 
7 . A ° . a 
Kakemono: A pair of Quail beside stalks of millet ; in colours on SF Jon 


silk ; signed YeDO Kora AzuKari (Yedo official artist) H1Gono- , 
SUKE FUJIWARA NO MITSUBUMI 


4 BY, 7 
Kakemono: A Quail.and wild flowers ; in. palouns on silk; signed 
SHOCHIKUDO, Shijo School 


Kakemono: Two OIRAN, one standing, the other sitting on her a 
heels holding a mirror and arching her eyebrows ; in colours on 
silk ; unsigned, but probably by Utamaro II 


*,* Tn fine condition. 





tae 
Kakemono: An OIRAN walking to the left under a branch of /&e 
cherry blossom ; in colours on paper ; signed ToyoKkunI ff 


# 


*,* Tn fine condition. 


Kakemono: Two Baboons on the branch of a tree, and roses at bo’ 


the side; in colours on silk; wnsigned i 
| J 3 / 
Kakemono: A Group of Dead Fish lying on leaves ; in colours on Gf ‘ 
silk ; signed KWANYEI FI > pert vb, 


% ct Fmaok at the Glasgow Oriental Art Exhibition. 


Kakemono:.A BuNcHO flying towards Peonies, and a Butterfly on Al 
the wing; in colours on silk ; signed GANKU 


* * Tn fine condition, 


Kakeatenes Two Monkeys, one sitting aloft on a branch of a tree 53/47 
‘looking down on another swinging on a branch below ; in colours f= 

> cat catb® 

on silk; segned UTANOSUKE GANKU P72 ce ercht fl 


*,* In fine condition. 


Kakemono: Two Butterflies hovering around a ToRoRo- he 


(Hibiscus manihot) in blossom ; in colours on silk ; signed | OKYO 
COPIED FROM SHUNSENKYO ; in box Vd pprav Wher 


*,* Tn fine condition. 


Kakemono: Three Black Birds with tufts of feathers on their MET 
upper mandibles ona blossoming plum tree; in black and grey on Sf 
silk ; signed Sz1yEN HOsar; in box with certificate a £3) op 

*.* Tn fine condition. fies v 
od fe 

Kakemono: Two Monkeys beside bracken ; in colours on silk ; . be SEO 
signed SOSEN ; in box 7 | (2) / a 





6 
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180 _ Kakemono: A Monkey cleaning its young beside a wild camellia ; “4 ee 
in colours on silk ;. signed Sosen ; in box (2) | 
P = 
181 Kakemono: A Monkey and two young ones; in colours on silk, 6<<2" , 
- with a gold sprinkled ground ; signed SosENn | 
*,* Exhibited at the Glasgow Oriental Art Exhibition. 
e i CZ 4 d 
182 Rakenone. A Monkey in snow; in colours on paper; signed Jo 
SOSEN ; in box 2) 
183  Kakemono: A Monkey squatting by a wild camellia, lookingup A /A’. Cerro 


at a butterfly ; in colours on paper; stgned SOSEN; in box (2) ; 


184 Kakemono: Two Monkeys on the trunk of an ENOKI (Celtis ae a 





sinensis), splashed with white pigment; in colours on paper; “ 9™ 

signed SOSEN ; in box Oy ae 
185 Kakemono: A Monkey running towards a chestnut; in brown .9/4 4, 

and black on paper; signed SOSEN Vai de 


186 Kakemono: A Monkey seated by a wild camellia; in colours on ZK 
paper; segned SOSEN i 





187 Kakemono: A Monkey licking its paw under a willow; in black 
and grey, tinted, on paper; s7gned SOSEN . 


= 
= oR 


188 Kakemono: A Monkey scratching himself; in black and grey, 
tinted, on paper; stgned SOSEN 





189 Kakemono: Two Monkeys on tie Soren of a tree ; in black and 
grey, tinted, on paper ; signed SOSEN 


3 a . Af ft y 
190 Kakemono : Two Deer on a cliff, by a hill and waterfall ; inblack se Za a 
and grey on paper; stgned SOSEN pe 
191 Kakemono: A Monkey on the bough of a tree looking up ata ?, 
cicada ; in colours on silk ; szgned TESSAN, sealed MORIZANE; in LD PEG 





box (2) 
*.* Tn fine condition. . 


192 Kakemono: A Monkey holding on to a tendril of wistaria; in ADRS pay & 
colours on paper; signed TESSAN, sealed MORIZANE; in box (2) /*™~o ~ © 


PN, si 
* 
ee eT ae ee EN ee Se Ea ee TE ee ee a ee ee ere eee ee 





193 Kakemono: Two Plovers by the edge of a stream ; in colours on 
paper ; stgned TESSAN, sealed MORIZANE 


jf 

. ° F wed 

194 Kakemono: A pair of Mandarin Ducks on a stream, beneath a PINs 
willow under snow ; in colours on silk ; signed AKAMIzU HENKO * es 


195 Kakemono: Gold and Silver Fish in a stream with water weeds; “2, 
in colours on silk ; szgned Torri, NORINOBU 
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196 


1o7 


ae 


Kakemono: Two Birds on the upper branch of a tree in snowand 4" 


rd 


S got? 
tf: 


three below quarreling ; in colours on silk; signed CHIKUTO | 
SANJIN SEISHO d 


Kakemono: White Camellias; in colours on silk; s¢gned Hoirsu ho/ 


Kakemono, a pair: Peacocks and Chrysanthemums; in colours 4447 
on silk; signed SOSHIZAN ; in box (3) 





paper; signed KANO SHOUN SUENOBU, c. 1700; in box 

Kakemono, a set of eight: Drawings of Birds and Flowers, copied © 
from some of the masterpieces of Ito Jakuchii; in colours on 
paper ; each in a box (16) 
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SECOND DAY’S SABE. 


JAPANESE COLOUR PRINTS, 
BOOKS, DRAWINGS, &c. 


The Property of Bernard Welby, L5q. 
a of 54, Platt’s Lane, Hampstead, N.W. 


SUKENOBU (Nishikawa), 1671-1751. 





‘Yehon Tokiwa Gusa, ‘ Boe: of Unchanging Grasses,” 7. ¢. 
Social Customs of Women, 3 vols. in 1, First edition, Ayd¢é, 
1730; signed NISHIKAWA SUKENOBU. —Yehon Asukayama, 
large ce figures of women, | vol. complete First edition, Kydtd, 
1739; both black and white.—Yehon Kai Ka Senji, 2 vols. out 
of 3; coloured by hand (4) 


KIYOMASU (Torii), 1706-1764. 


202 An Oiran of the Kyohod period on parade, her dress decorated 
with views of Lake Biwa, a large and bold full-length figure, 
coloured by hand ; URUSHI-YE; signed Torit KiyomMAsu ; sealed 
KI1YoOMASU ; on extra large sheet, 214 in. by 114 in. ; framed 


*,* Rare, and of exceptional size. 


[See Illustration. Plate IIT. | 


TOSHINOBU (Okumura), c. 1745-1763. 


203 An Actor in female character, standing holding a fan behind his 
head, and looking down over his shoulder at the sweep of his skirt ; 
HOSO-YE, coloured by hand, and URUSHI-YE ; unsigned ; framed 


tt ee 
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204 


205 


206 


208 


209 


210 


211 


KIYONOBU (Torii) II. 


Theatrical Duo: Otani Hiroji as Genzo, holding an umbrella /,-Y 
over Nakamura Kiyoz6 as a geisha, under a blossoming cherry © © 
tree ; HOSO-YE BENI-YE, 7m pink and green; signed Torit Kiyvo-7/ / 
NOBU ; /ramed teed 


HARUNOBU (Suzuki), d. 1770. 


love in the tall susuki grass under the light of a full moon 
HOSO-YE; an early Usuzuri print, signed Suzuk1 HARUNOBU 


*,* Very rare. 


Narihira in the Field_of Musashi, crouching beside his dy 9// 


A Young Oiran on her knees examining a roll of silk brocade ; 
one of the illustrations from SrirO Bisin AWASE, published °F ae 
Li0; Paine 70) OB GS" 


KORYUSAI (Isoda), 1720-c. 1782. 


Koshi and Choshi: An UKIYOYE analogue of the Chinese 
paragons KIANG SHE, and his wife CHANG SHE, for whom the aoe 
gods caused a spring to flow by their house, giving water and Got 
fresh fish every day for his aged mother; a girl squatting fishing ol, / 
with rod and line, and a man standing talking to her; large size, © G69 
almost square; one of a set FUryt YAMATO Nt-st-sur-Ko, “A 
Japanese version of the ‘Twenty-four Examples of Filial Piety” ; 
signed KORYUSAI 


Flower Arrangement: An OIRAN on one knee arranging / 4 
chrysanthemums in a large vase, and a youth looking through the 
window at her; half-block size; signed KoRYUSAI 


Hashirakake: A Woman, partly wrapped in her YUKATA, seated he oy 
on the window-sill of a bath-house fanning herself, and a dog at ™ 
her feet scratching its neck with its hind leg; s¢gned KoryYUsA1 wha 


MASUNOBU (Tanaka), worked c. 1754-1771. 


; J | 
Hashirakake: A Girl holding aloft an umpire’ s fan as she stands A Sy, , 
on the right shoulder of Hotei, who is seated beside his sack; “  * 
signed MASUNOBU 


KIYOMITSU (Torii), 1735-1785. 


Hashirakake: Banpd HIkOSABURO- as a KOMOSO,- standing in ,7\” 


dejected attitude holding a basket hat; printed in pink and’ 


green; signed Torti K1IYOMITSU ; named oe fg, » onl 


oy Second Day - 


SHUNSHO (Katsukawa), 1724-1792. 


& 
Nakamura Kumejird as Sono, the wife of Che. in the Chi- iy 
shingura, standing outside her howe holding a lantern ; HOSO-YE ; 
signed SHUNSHO 


bo 
— 
bo 


213 A Group of Actors arriving at the Theatre, on the left, on the 
landing of a staircase, stands Ichikawa Monnosuke II in con- = » , 
versation with an actor whose MON is not visible, and in the rear, 4 a 
clogs in hand, Iwai Hanshird IV is Jooking down the stairs ; FSI! SF 
medium size, upright ; signed SHUNSHO. | 

*,* A rare and fine print. 


[See Illustration. Plate IV.| 


214. Homing Geese: A Youth in a boat smoking, and fishing with rod Vers 
and line, and a girl showing him a fish she has just caught, with @ 9 
her rod fae by her side; medium size, almost square; one of a 
set SHINAGAWA HAKKEI : signed KATSUKAWA SHUNSHO 


SHUNKO (Katsukawa), worked c. 1765-1790. 
215 Segawa Kikunojo Ill as a Woman, standing beside a weir va; a 
holding a roped-up box and a bare sword; HOSO-YE; signed “© f © 
SHUNKO 


SHIGEMASA (Kitao), 1739-1820. 


216 Theatrical Duo: Ichimura Uzayemon IX and Segawa Kiku- 
nojo III as two KOMOSO, with features covered with basket hats, /, 


and playing SHAKUHACHI beside the understructure of the ad 
Kiyomizu temple; HOSO-YE, 7x pink and green; signed KiTAO 
SHIGEMASA 


—*,* A rare print. 


KIYONAGA (Torii), 1752-1813. 


217 New Year Morning in the Yoshiwara: A Group of TayU and 
their KAMURO passing one of the houses where another group are /“» / 
seated beside KADomatsu ; a double-page illustration from Mitsu @ HY, 7 
No AsA, ‘The Three Mornings of the New Year,” being the 1st, ee Je 
Tth and 15th of the first month ; published 1787; unsigned ; ‘ 
framed 


du 


¥ 
4 
ne 


218.3, Going to the Bath: Two women, one carrying a bath robe, under f 

| one umbrella in a driving rain, on the way to the bath-house, 4 , .» 
pausing to look round at a female acquaintance who is returning /~ 4/2 
from the bath, carrying arobe and an umbrella ; Jull size, upright; oy a 
one of a set FUzoKuU AZUMA NO NISHIKI, - ede. of the Customs <perrtmee OO o> 
of the Eastern Capital”; s¢gned KIvonaaa : framed 


[See Illustration. Plate IV.] 
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219 


220 


221 


222 


223 


224 


ge 


Chozan of Chdji-ya on parade at the cherry blossom festival, Gi ri 
passing to the right, accompanied by a KAMURO on each side; 7 o7., 
full size, upright ; one of a series HINAGATA WAKANA ‘NO Har 5 eo 
“New Designs for Y ”: signed K Waggs 
suMoYO, New Designs for Young Grasses” ; segned KIYONAGA ; 

Sramed 


An Evening View. Diptych. In the upper chamber of a tea 
house at Shinagawa, where the SHOJI is pushed back in the 
centre, giving a view of the sands at low tide, people gathering 
clams, and three laden junks moored in the distance; there is 
seated on the left-hand sheet a man smoking, to whom a woman 5/4 > 
by his side is offering a cup of SAKE, at the same time turning to’ » 
speak to another woman in a black KIMONO and canary OBI, who Q°/" <2 
stands behind the pair; facing the man, a woman is seated on the‘ ©" *" ~~ 
right-hand sheet, playing the SAMISEN, with a back view of another 
woman beside her, resting on her hand on the floor, and two 
others who stand behind them ; full size, upright ; one of a series 
of diptychs MINAMI JU-n1 KO, “The Twelve Months on the South 
Side” (of Yedo) ; signed KrvonaGa ; framed 


hand sheet, so that the white distant sail on the horizon is not 
shown as in this, which is one of Kiyonaga’s greatest masterpieces. 


[See Illustration. Plate IV.| 


Hashirakake: The First Cuckoo of Spring, two ladies walking to A-G 
the right attracted by the cry of the cuckoo flying overhead; ~ ~ 
ee. KIYONAGA 


Three Original Drawings: A Lady seated with pipe and Uy 


gentleman standing beside her with a fan.—The Spirit of the-’»- har 
Sword, a theatrical seene.—Letter Reading Scene from CHUSHIN- ihe Bi 
GuRA ; all in black outline; unsigned (3) 
SHUNCHO (Katsukawa), worked c. 1770-1790. 
/ 


Hashirakake: A Woman on the banks of a stream washing ald 
clothes by treading on them and exposing her charms, which, ,” ¥ 
attracting Kume no Sennin, is causing him to tumble fom the 
sky to earth; signed SHUNCHO, sealed CHURIN ; framed 


= 


SHUNMAN (Kubo), 1757-1820. 


A Night Scene. Right hand sheet of a celebrated triptych, in 

which groups of pedestrians are passing the high fence outside a roe. 
house, the upper chamber of which is lit up; on this sheet a woman Ve 
has arrived at the side gate with a basket of fish, and two women © fa 
from the house have come out to attend to her; one carries a 7//2* */ 
lantern, and where the light from the lantern falls the objects are | 
shown in natural colours, but the absence of light is depicted in 
greys and black; full size, upright; signed KUBO SHUNMAN ; 
framed 


Some copies of this print leave out the pale blue cloud on the left- ~ 


OT 


29 Second Day 


925 Hasakura, ‘‘ Leaf Cherry,” the period after the blossom : An OIRAN 


standing back to a tree, about to write on a TANZAKU, her KAMURO @ 


before her holding her SUZURI-BAKO, and another Woman seated 
by her side; /udl size, upright ; unsigned ; framed 


SHUNMAN (Kubo) and MASANOBU (Kitao). 


226 Pilgrims to Ise, along Surimono. A man leading a horse laden 
with a woman and her two children, and others on foot passing 
along a road by afewtrees ; this part signed SHOZADO SHUNMAN ; 
on the right hand side, seated in a thatched booth, are the two 
singing girls O Suai and O Tama, and men pelting them with 
eash, an old-time form of sport; this part signed SANTO KYODEN 


MASANOBU (Kitao), 1761-1816. 


227 Hinatsuru and Chodzan of Choji-ya. Diptych. ‘The former 
on the right standing before Chozan seated at a writing table on 
the left, another woman with an open book kneeling in the centre, 
two KAMURO with Hinatsuru’s cat and her pipe and tobacco box, 


and Chozan’s KAMURO blowing up the echareoal in a brazier ; / 


above, Hinatsuru’s poem on Cuckoo and Moon, and Chozan’s on “// 


Wild Geese; one of the double-page illustrations jrom SEIRO 
MEIKUN JInIiTSU Sut, © Celebrated Women of the Tea-houses and 
their Handwriting”; wnsigned ; framed 


MASAYOSHI (Kitao), 1761-1824. 


228  Shako, “ Partridge,” a pair standing on the bank by a waterfall, 
plate 12 of Ratwin Zurn, “ Drawings of the Guests which have 
arrived,” 7@.e., Exotic Birds; full seze, oblong; signed KEISAI; 
sealed KiTAO MASAYOSHI. First edition 


UTAMARO (Kitagawa), 1754-1806. 


229 Boar Hour, 9 to 11 p.m., Geisha. Three-quarter length figure 
of a GEISHA getting ready for an engagement and looking over her 
left shoulder at the bust of her maid fixing up her opt at the 
back ; on a@ mica ground; full size, upright ; one of a set FUzoKU 
Bistn Toxet, “Customs of Beautiful Women by the Clock”; 
signed UTAMARO ; framed 


230 Catching Fire-flies by Night; Left-hand sheet of this triptych, 


a woman seated against a tree, another beating down the insects , 


with a fan, and a boy with a cage; full size, upright; signed 
UTAMARO 


me 
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230a Catching Fire-flies by Night: Right-hand sheet of this trip- 
tych, a woman standing beating the insects down, another holding # 
a fan, and a young girl Bokaiue into a cage; full: size, upright ; Wo lamp 
ee UTAMARO 


231 Hinatsuru of ChOji-ya on parade, passing to the right, back ey 
view with head turned to the right, her dress embroidered with “Uy hh 
the TAKARAMONO, a SHINZO with hand up to ber mouth, and a // “© 
KAMURO, both on her left side; /ull size, upright; signed , 
UTAMARO IAGG* 


*,* This from a rare set without title, bearing two panels, one with 


the name of the courtezan, and the other long and narrow with 
a poem. . 


[See Illustration. ae vat i 





232 | Fujin Tomari-Kyaku no zu, “View of a Female-visitors’ PLY A 
aa Stopping-place.” Triptych. Three Ladies arranging themselves A. C0 

on the bedding under a mosquito curtain for a night’s rest, the v 
lady of the house standing in the centre talking to one of them, _ AA 
and two servants, one at the left fastening up the curtain, and §,% 
the other on the right putting away garments ; full size, gee yy 

signed UTAMARO ; framed el : 


[See Illustration. Plate V]: | | 


. : 

233 A Yoshiwara Scene: Triptych. A Group of half-drunken — 4/ 

: revellers, three in a mad dance to the singing and music of men _ of | 
beating an empty SAKE bottle and scraping a bass broom with a fan; 
a man and woman reclining against a screen, another woman 
leaning over a SAKADARU, and two other men on-the floor in a 
more idiotic stage of intoxication ; medium size, upright ; signed 
UTAMARO 


~~ 


234 Enoshima Yuryo Awabi Tori no zu, A View of Awabi-fishing . ley , 
for pleasure at Enoshima.” Three Sco of this hexaptych, with ~ Ww. le lan 
half-nude feniale divers, and boys with rod and line on a piece of Y Ai ae 
jutting rock ; eae block size; signed UTAMARO; framed 


| 


235 Awabi-shell Divers on the Coast of 166): the left-hand sheet Ls, 
of a triptych. Iwo half-nude divers in a boat, one standing “7 ~/* a 
wringing out her skirt, and a lady and child on ‘ee bank ; full 


size, upright ; signed UTAMARO ; framed 


Joshoku Kaiko Tewaza-gusa, “ Women’s Work in the Cultiva- <2 p..» 
tion of the Silk Worm,” a set of twelve full size upright prints . ‘oP aa 
mounted in an album, signed UTAMARO; First edition, printed ~ Yo urt, 


ESS) 
Oo 
(or) 
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Lor 236—continved. 


238 


240 


242 


243 


in yellow, lilac, green and blue. With a letter upon the subject 
from a distinguished critic (2) 
*,* From the Bing collection. 
[See Illustration. Plate VE a 
Seird Yehon Nenju Gyoji, ‘Pictures of the Tea-houses, all the Oat iS 
year round, by the Umpire,” or The Book of the Yoshiwara, 7 CL St 
First edition, Yedo, 1804; teat by JIPPENSHA IKKU, signed ae ( ao 
Kitagawa SHA MUuRASAKIYA UTAMARO, with the assistance of 
his pupils K1KUMARO, HIDEMARO and TAKEMARO (2 


An Actor off Duty: A Scene at the back of the Stage; an actor, 
back view, seated smoking, and three ladies standing looking Sy 
through a window into the theatre; a double-page illustration, 0) . 
signed UTaMARO, to the book NigAo YEHON HAtyu GAKU-YA Pes, 
Tsu, © Actors in the Green-room. <A Portrait. Picture-book,” 
illustrated by Toyokuni and Kunimasa, with this one drawing by 
UTAMARO | 


Mother and Child: A Woman in a pink KIMONO standing, with J->5 


a little boy on her back, looking down at three puppies, one of COZ, ; 2. 2 
which is being rolled over as he tugs at her skirt; full size, , 
upright ; signed UTAMARO, and dated 6th month, 1806; framed 

The Awabi-shell Divers of Ise, Utamaro’s most famous trip- Do ': 


tych, a modern reproduction, with outlines of flesh in flesh tints 


UTAMARO SCHOOL. 


5 On 0 fp) 4 { 
The Intrusion: A Lady seated writing a love-letter, and her Y) Bf 
lover pushing open the rusuMA and looking in; YOKO-YE, wn-~ 
signed 


SHIKO (Momokawa), worked c. 1773-1805. 


Nishikiddo of Choji-ya and a young patron beside her in a pro- ly Ae 
cession-by night, followed by a KAMURO and SHINZO; one sheet OU 
of a triptych, Seird Niwaka Zenser Asgosi, “The Flourishing : 
Amusement, Niwaka of the Tea-houses”; medium size, upright ; 
signed CHOKI ; framed 


[See Illustration. Plate VIT). 


Hashirakake: Full-length figure of a tea-house waitress standing Senay 
holding a split bamboo fan on which is a print by SHARAKU. of Ke ei Pa: 
the actor Matsumoto Koshird. IV in ‘the character of BANZUIN (4522¢0 0284 & 
Cuopel, the “ man with a pipe”; s¢gned CHOx1 ; framed ripe Seeks 

*.* A much admired work. 
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Second Day ae 2 


YEISHI (Hosoda), c. 1746-1829. 


244 Prince Genji at the Well. Triptych. In the centre the prince 
facing a noble lady on the left-hand sheet, both looking down a 
well in a garden, each attended by groups of ladies disposed / % ? 
under the plum ne other trees, with a nightingale singing on * (Aso 
one branch; full size, upright ; one of the series FORYU YATSUSHI ~~ 
Geng, “A Bef neil Prectpbation of Genji”; signed YEISHI 


pecan Hashirakake: A Woman standing outside a mosquito curtain, 
pa talking to another lying on her stomach and resting her hand on 
her pillow, on the bed beneath the curtain ; unsigned 


YEISHO (Hosoda), worked ¢. 1790-1800. 


246 Heaodt of Ogi-ya on parade, passing to the left, with a SHINZO Wp 
on her far side and a KAMURO in the rear; on a grey wash / 
ground ; full size, upright; one of a set SEIRO BigIN AWASE, Inag ?” 
= peste of the Neiaemses ”: signed YEISHO fi 


*,” A. fine print. 





GOKYO (Hosoda), c. 1795. 


247  Courtezans at the Cherry-blossom Festival. Two Sheets 
from a set forming a diptych. On the right MISAYAMA of 
CHOJI-YA with a SHINZO on each side and a KAMURO behind& Zo 
carrying a dog, passing to the left and meeting WAKANA of YO 
MATSUBA-YA with a man carrying a KAMBAN on her far side, a/ leet. 
KAMURO on her near side, and a SHINZO in the rear, under thie 
branches of a i full size, upright ; signed YEISHI’S 
PUPIL GOKYO 


*,* From the Hayashi collection. 


[See Illustration. Plate VIT |. 


SHUCHO (Tamagawa), worked c. 1790-1800. 


248 High Tide at Enoshima. Triptych. Six Female Visitors to NA 
the shrine of Benten being carried on the shoulders of men” * 
through the sea overflowing the causeway leading to the island ; 
small size, upright; signed SHUCHO 


249 Haru, “Spring.” A Mother on one knee facing to the left, suck- VAS 
ling a baby boy who stands at her side with a toy dog beside him ; 
without background, one of a set of The Four Seasons; /ull size, 
upright, but cut down; unsigned 





252 


oo Second Day 


SHUNYEI (Katsukawa), 1767-1819. 


Hoso-ye Triptych, Night Scene by a bamboo grove. On the 
right Matsumoto Késhiré IV as a man holding an infant, in the 
centre Nakamura Denkurd IV as a man with drawn sword 
attacking Osagawa Tsuneyo as a woman, who is defending herself 
with a sword; on a black ground ; each sheet signed SHUNYEI 


Iwai Hanshiro IV as a Woman in a black KIMONO and violet 
ZUKIN, standing under the TORII of a temple holding a MIKUJI 
for learning the mind of the KAMI; HOSO-YE; s¢gned SHUNYEI 


Hashirakake: A Man holding a woman on his shoulder to reach 
a monkey who is sitting on the bough of a tree above her, and 
making the most of the opportunity ; signed SHUNYEI 


HOKUSAI (Katsushika), 1760-1849. 


(a 


PS Oa 
or, 


Py 
ALPS 
ene 


a4 A) fy 
Joshu, Ushibori. A great Junk in a bed of reeds; no. 7 of The he) 


Thirty-six Views of Fuji. Late issue 


Soshu Enoshima. The Village with the Pagoda of the Shrine 
of Benten showing above the trees; no. 25 of The Thirty-six 
Views of Fuji; framed 


*.* A very early impression with the walls of the Pagoda and lanterns 


beside the houses in red, said to be the original colouring, but 
print in poor condition. 


Shimotsuke, Kurokami-yama Kirifuri no taki, ‘The Falling- 


mist Cascade” with three men at the base looking up at it; no. 1 ~ 


of The Waterfall Series. Late issue 


Tokaido Sakanoshita Kiyo taki with men going up to the 
Shrine of Kwannon; no. 3 of The Waterfall Series. Late issue 


Kiso, Amida no taki, the fall coming through a great hole in 
the rocks; xo. 5 of The Waterfall Series. Late issue 


Three Tanzaku: A Woman dragging clothes in a stream; a 
Temple Gardener sweeping up maple leaves; and a Man writing 
on a temple pillar; s¢gned ZEN HOKUSAI I-1TZU; and a Miniature 
form of the Hollyhock-hill Waterfall; on two sheets (2) 
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Original Drawing: A Pheasant: in colours on paper; wnsigned e/” | 


*,*. From the Hayashi collection. 
Dp 
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269 


261 


262 


263 


a! 


264 


265 


266 


Original Drawings: A Scene in Hell, an evil doer appealing to 


in black and white on paper; wnsigned (10) ; 


*,* From the Hayashi collection. 


GAKUTEI (Yashima), worked 1800-1840. 


Ada Sakura, “The Cherry without Fruit.” A Woman seated 
with an open book on her knee reading and smoking by the open 
SHOJI of a house with a blossoming cherry- tree at her back, out- ‘ 


Ag 


side; full size, upright ; one of a series HANA AWASE SAMBAN— LE |e 


TSuzUKI, ce Comparaan of Flowers in a Set of Three”; s¢gned™ 
GAKUTEI HARUNOBU 


*,* Very rare. 


TOYOKUNI (Utagawa), 1769-1825. 


Original Drawing. Triptych. Two Groups of OIRAN and 
KAMURO passing along a village street at the cherry-blossom 
season confronting another OIRAN accompanied by a male admirer 
and her KAMURO; very fine work in black outline; szgned Toyo- 
KUNI, and publisher’s mark of YEIJUDO 


*,* Early work. 


ra 


The Dream. ‘Triptych. Interior of the women’s apartments in 


a nobleman’s YASHIKI. A noble lady in the centre leaning ona Cy 
book-rest asleep, and a dream of the Rats’ Wedding rising from / 


her heart typifying marriage; before her by. a brazier 1s a group 
of four young girls playing Ura Garuta “The One Hundred 
Poets” game; another young woman close by is looking at 
HYAKUNIN IssHu “Single Songs of One Hundred Poets,” to 
check the players, and five other women are grouped eee 


/ 
) d 


$0 


oO 


ro 


am, 





variously employed ; full size, upright; signed TOYOKUNT vee 


*.* Early work. 


The Dressmaker’s Shop, left-hand sheet of a triptych, A Y/ 


woman sewing, another folding, and a third ironing, various gar- 
ments ; full size, upright ; signed TOYOKUNI 


Going to a Party: A Lady in a travelling hat and a straw rain- 
coat, attended by a maid carrying an umbrella and a parcel; and 
a lady in a black ZUKIN carrying an umbrella and a wooden 
HASHIRAKAKUSHI, passing to the right in a snow storm; full 
size, upright; signed TOYOKUNI 


Sawamura Sdjurd Ill, full-length, sideways, as Yuranosuke 
holding an. open fan behind his back.; wll seze, upright; one of 
the series YAKUSHA BUTA] NO SUGATA-YE; signed TOYOKUNI 


SY. Crh 


Jizo for protection against the devils; and nine other subjects ; ® 


—_— 
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267 Ichikawa Monnosuke II: Full-length figure facing, in male 

character as a RONIN, holding a closed fan projecting from his 

sleeve ; full size, upright ; one of the series YAKUSHA BUTAI NO 
SUGATA-YE; szgned TOYOKUNI; framed 


KUNIYOSHI (Utagawa), 1797-1861. 


268  Tddo Ni-ju-shi KO, Two of this half-block set of Examples of Filial 
Piety: TuNG YUNG watching his wife mount into the sky, and 
KIANG SHE getting fish from the miraculous stream for his mother ; 
unsigned (2) 


Original Drawing: A Warrior in armour attacked bya foe in the 
rear and defending himself from a spear-thrust in front; in black 
and white; unstgned 





KUNISADA (Utagawa), 1786-1864. 


270 Memorial Portrait of Ichiryusai Hiroshige 


*,* The portrait was issued in the month in which he died. The 
inseription, which is most interesting, translated reads :— 


Rytsal HirosHicE is a distinguished follower of ToyoH1ro, who was a 
follower of ToyoHARu, the founder of the Uragawa ScHoot. At the present 
time, HrrosHick, TovoKuNI (KuNISADA) and KUNIYOSHI are considered the 
three great masters of UkioyE—no others equal them. HIROSHIGE was 
especially noted for landscape. .In the Ansei era (1854-59) he published the 
YEDO HyYAKKEI which vividly present the scenery of YEDO to the multitude 
of admirers. About this time also appeared a magazine entitled KyOKa 
YrEDO MerrsHo Zur (Sonnets on Yedo Scenes), a monthly, illustrated by 
HiRosHice, and displaying his wonderful skill with the brush to the admira- 





tion of the world. He passed away to the world beyond on the 6th day of 
the 9th month of this year, at the ripe age of 62. He left behind a farewell 
sonnet: “‘AZUMA JI NI FUDE WO NOKOSHITE TABI NO SORA; NISHI NO MIKUNI 
NO MEISHO WO MIMU.” Translation :— 
** Dropping my brush at Azuma (Eastern capital) 

I go the long journey to 

the Western country (the Buddhist heaven) 

to view the wonderful scenery 

there.”’ 
This by Temmer Rosin. 


Over the signature ToYOKUNI, the few characters in a running 
hand read: : 

*“Omoi kiya rakurui nagara ”— 

‘© While thinking of him we shed tears.” 
Seal date :—Horse year 9=9th month, 1858. The publisher’s 
seal is that of Uwoyrt, who published the 100 Vizws or YEDO ; 
the engraver YOKOKAWA TAKE. ‘The seal following the signature 
of TOYOKUNI reads: Ki EN I[kKU, a Buddhist phrase meaning Life 
is amere puff of smoke,so short. Hiroshige is represented seated 
in a priestly garb of green. The crest onthe robe is composed of 
the two syllables H1 and RO combined in diamond shape, used 
often by the artist as a seal. 
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HIROSHIGE (Ichiryusai), 1797-1858. 
First TOKAIDO Series, 
Odawara: First state, No. 10 


Hara: Only state, No. 14; framed 


* Kakegawa: Only state, No. 27 


Yokkaichi: Mirst state, with shadow on the man’s cloak, No. 44 
Shono: Second state, No. 46 


Kyoto: Only state, No. 55 ; framed 





Kuwana: Wo. 43 of the MaruseEl Tokaido set 
Ishiyakushi: Snow Scene; Wo. 45 of the YESAKI 76katdo set 


Tamagawa Aki no Tsuki, Ayu Tori, “ Catching fish by moon- 
light on the Tama river” ; one of the SETTSU GEKKA set 


Katata Rakugan, “Homing Geese at Katata”; one of the Omi 
HAK’KEI set; Late issue 


Yabase Kihan, “ Returning Boats at Yabase”; one of the Omi 10a / 
HAR’KEI set; First edition © ee Mae 


Kakemono-ye: THE SNow GorGE on the Fuji river; Late issue ; 299/ ds 
JSramed E> £ CO 


Michinoku Node no Tamagawa: Two Lady Travellers watching cal 
the sanderlings flying ; one of the oblong set published by 'TSUTA-YA ; / Zs 
First edition.—Settsu Kinuta Tamagawa: Women fulling 
linen by moonlight; one of the upright set published by MaRu- 

Kyu’ (2) 


Fuyu Sumida-gawa no Yuki, “Snow on the Sumida river.  , fy 
Winter”: A Man poling along a raft; one of the set SHixi Koto / O77 alo 
MEISsHO; Late issue.—Nihon Bashi: Snow Scene; panel K0to” * | 
MEISHO set, published by YAMAGUCHI-YA TOBEI (2) 


Sumida-gawa no Watashi, “The Ferry, Sumida river” 
Woman holding a half- opened umbrella over her head, ce Gof 
by the ferry landing stage in a snow storm ; full size, upr aght. 7 a 
one of the set Yepo MuRASAKI MEISHO Guns; First edition¢ fon peeawe 
“y” Very rare. Only one in une Happer stairs a 
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ou ‘ Second Day 


Omi Hak’kei: Two of a set in circles, two on a sheet printed O/ 


mainly in blue with a little yellow and pink, Hira, Snow, and“ * 
KARASAKI, Rain, with poems ; signed HIROSHIGE i 


nil Rare. 


Awa Naruto no Fukei, ‘ View of the Whirlpool of Awa”: Trip- .< sa 


tych ; full size, upright ; signed HIROSHIGE, sealed ‘TOKAI NO IN, © @ © 
and seal dated Snake 4=1857 


eee Y 


Chushingura: A complete set of twelve oblong prints with borders “ar, 


of detached TOMO-YE on straight violet lines; published by , 
ARIDAYA ; signed HIROSHIGE (12) 


Yedo Komei Kwaitei Tsukushi, “The Famous Resorts of 


Yedo,” z.e. Tea-houses. Three of the set: FUkAGAWA, NIKEN” , v5 
CHA-YA with sago palms; Ryocoxu, AOYAGI-YA, a girl stepping 4 ~ 


into a boat; and IMADO BASHI, TAMA SHO, a woman in a boat 
playing the SAMISEN ; oblong ; signed HIROSHIGE (3) 


Yedo Views: YosHrwarRA NAKA NO CHO YO-ZAKURA, | Cherries 


by Night, Middle St., Yoshiwara,” the blossoms showing against (7) _» 


a full moon; NrHoON BASHI NO Haku-u, “Light Shower, Nihone=“ 
Bridge,” Fuji in mist in the distance ; signed HirosHiGE ; First 
editions, with publisher’s stamps on the margins (2) 


Meisho Yedo Hyak’kei, Three Views: AKASAKA KI RIBATA, 
“The Kiri Uplands, Akasaka,” the original only appearing in the 
First edition ; MASAKI NO HOTORI YORI SUIJIN NO MORI, UCHI- / 


KAWA, SEKIYA NO SATO, © The neighbourhood of Masaki, from <“2” 


whence may be seen the Forest of Suijin, the Uchi river, and the. 
village of Sekiya,” View through a circular window ; MATSUCHI- 
YAMA, YORU NO Ket, Night Scene, a Geisha going home along an 
embankment; upright ; signed H1ROSHIGE (3) 


Meisho Yedo Hyak’kei, Two Views: Minowa, KANASUGI 
MIKAWA-SHIMA, a crane flying down to another standing in water ; 


Rydcoxu Hanast, © Fireworks” bursting as‘stars above the =< —” 


bridge ; and Hiratsuka from the upright Tokaido set, published 
by TsuTA-YA; all signed HiROSHIGE (3) 


YEIZAN (Kikugawa), worked c. 1800-1829. 


Mother and Child at an Iris Garden; Lovers walking under / 
cherry trees; and A Woman fresh from her bath; signed /» 
YEIZAN (3) 


? wet 
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Kakemono-ye: A Woman in a yellow robe, paper handkerchiefs »2/ 


3 F 
é me 


in her mouth, standing, tightening up her girdle ; stgned K1Kvu- 
GAWA YEIZAN 


* 
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VARIOUS. 
295 An Actor asa Female Ghost: signed HASEGAWA SADANOBU. 


296 


298 


299 


300 


—Carp in Water; signed TosHicHikA.—A Quarrel in a 
Public Bath- house for Women, triptych; szgned IKKEISAI 
YOSHI-IKU (5) 


» 


KYOSAI (Kawanabe), 1831-1889. 


Kakemono-ye: Two Crows on a branch of a blossoming plum- 


tree, with a red sun behind it; signed JoxtU Kyosal, sealed — 


BANKOKU-HI and JoKU 


KIYOCHIKA (Kobayashi), last quarter 19th Century. 


Sogord Watashiba no zu, “ View of Sogord at the Ferry.” 
Triptych. Snow Scene. Sakura Soégoro of the village of Iwa- 
hashi on his way to presént a petition to the Shogun Iyemitsu 
against the exactions of his feudal Lord Kotsuke no Suke Masa- 


prof 


. 


nobu, kneeling on the bank of a river thanking the ferry-man for “ 


bringing him over ; full size, upright; signed KOBAYASHI K1yo- 
CHIKA, and dated 1884 


Asakusa Yomise, “ Night Stalls at Asakusa” Temple; dated 
1881.—Ike no hata Hanabi, “Fireworks at the Shinobazu 
Pond,” Uyeno ; dated 1881.—No title: Night Scene on the crest 
of a hilly street, with a light tower on the left; no date; all 
signed KOBAYASHI KI1YOCHIKA (3) 


Uyeno Toshogu seki setsu no zu, ‘Deep Snow at the Temple 
Toshogit,” the posthumous name of the Shogun Ieyasu ; dated 
1879.—Ocha no mizu Yuki, “Snow at the Tehenrable Tea- 
water Canal”; dated 1880.— The First National Bank, 
Toky6, Snow Scene, without title or date; all signed KOBAYASHI 
KIYOCHIKA (3) 


FUSETSU, late 19th Century. 


Kongo San, a half-block print from Nin#on Muizan Zur, “ Views 
of the Celebrated Mountains of Japan”; signed FUSETSU.— 


Ninon, MeisHo Izumi ARt-rosH1 Myosin No zu, “ View of 7 


the Ant road to Myojin Temple, Izumi,’ Peasants on the road 
in a rain scene; unsigned (2) 
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VARIOUS. 
. Aw 
Five Colour Prints, one on créped paper (5) Y .. 
An Outline Block Proof of a Theatrical Scene, and nine Book “47 
Illustrations in black and white (10) 
SURIMONO. 


A White Cock on a Drum, the feathers of the bird rendered 


with a poem by ASANE TANERARI: * On fine spring days, when 
snow melts quickly, one must walk warily In manner of the Hare, 
With spring and jump”; unsigned (2) 


*,* Very fine. 


Raiko frightened by the head of an ogre on a kite. — A Dragon _ 
ascending in a black cloud, and Fuji in the distance.—A Dragon 7% 


on a kite, a coloured ball ina box and a bat.—Yama-uba beside ad 


Kintoki’s axe.-—A Geisha on the balcony of a tea-house; all 
signed HOKKEI (5) 


A Haru no Dai Sho for the Boar year 1827, a sun on a boar ; 
unsigned.—A Haru no Dai Sho for the Rat year 1840, rats and 


Daikoku’s mallet; sealed Tempo 11=1840.—Two Monkeys “4 


and Searecrows ; signed KwazAN (Watanabe). —A Woman ~— 
beside a horse-harness stand ; signed HoxKkrl.—A Group of 
Seven Women around an actor; unsigned (5) 


DRAWINGS. 


Tosa School. ‘Three Fan Leaves: Willow, cranes, and flowers on () /. 


a gilt ground ; Cherry Blossom and flying bird on a gilt ground+~ Lobe a é 


and Court Scene in a panel ona gilt ground (3) 


Nishimura School: A Woman standing looking down at her . Yat 


trie Cs p05 


mirror on a stand, in colours on paper; unsigned 


Ishikawa School: An O1RAn, with bare shoulders, dressing and / 4 
tying her girdle, Hashirakake form, incolourson paper; unsigned *° 


Ishikawa School: A Youth anda Girl onthe balcony of a house, pe, 
he fishing, using his long pipe as a rod, Hashirakake form, in “<< 
colours on paper; unsigned . 


/ 
/ 


in gauffrage ; signed Kiko HoxKel.—White Hares and Young # // 


Pines, the hares rendered in gauffrage, the pines silver-tipped, © “>— 


oF 
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ld 
310 Unknown: Three-quarter length of a woman holding a dog on her Vir 
right arm, in colours on silk ; wasegned Vb Defias 


311 Hiroshige: Fuji from Tago no ura in the early morning, in colours L067. 
on silk ; signed IcHIRYUSAI, sealed HIROSHIGE; with certificates, Ag ae or 
in box Ce alates r, 


/ 


312  Shigenobu (Yanagawa): Hojo Tokiyori, lost in a snow storm, in- 7 


quiring the way of a peasant woman, in black and grey on silk ; oF 
: unsigned 
313 Various: Eight small Drawings, in colours on paper, on four 
sheets; and a decorative panel of birds and flowers on a blue 2 


eround, Chinese style (5)¢ 


314 Various: The Hight Rishi of the Taoists, on two sheets ; A Woman 
, seated playing the SAMISEN, signed Ipposal Kunivasu ; A Stag’s Ve Ne A Le 
Head ; and A Figure Subject ; all in black and white on eager (5) fA jable 


315 Various: Twenty-three drawings, in black and white on paper, Ib) Yes 
| some signed ; on fourteen sheets (14) 





316 Various: Two Chinese men looking at a horse rolling on the 1h) 
: ground; An Owl; A Bird on a branch of cherry with fruit; and * a 
Fern fronds ; all in colours on paper (4) =f 





MISCELLANEOUS. 
\ , 
$ Wood Blocks: Two key blocks for full size upright colour prints, 
| | one of UsuGOMO OF TAMA-YA seated, segned TOYOKUNI; and the 
other of SEISHI OF KIMPEI-YA standing, signed FUSATANE (2) 


z From the Crewdson collection. Both were exhibited at the 
Victoria and Albert Museum. 


Stencil Plates: A set of three, cut to imitate the three-on-a-block 
size panel print KOvO SARUHASHI NO ZU, which formed one of the 
set SHOKOKU MuEisuHo, published by KInkOD6 YAMAGUCHI; with 
a finished picture of the same (4) 





*.* From the Crewdson collection. 


319 Reproductions: Twenty-two of the works of. famous artists ; YY, LA 


published by the SuimpBt SHOIN, LTD., and other publishers (99)™ ee 
dl ff 
320 Reproductions: Twenty-four others; larger size - 
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BOOKS. 
ss (John) “ An Embassy from the East-India Company . ae 
. The Emperor of China,” 1 vol. folio, London, 1669 ; plates, (A 


half mottled calf 

Anderson (W.A.) “The Pictorial Arts of Japan,” 1 vol. folio, GO 
London, 1886, with coloured and other plates, artist’s procs copy ; / 
quarter morocco } 


Fenollosa (E. F.) “ An Outline of the History of Ukiyo-ye,” 1 vol. 6/04 4 
folio, Tokyo, 1901, with facsimile plates in colours; Japanese / “ 
binding / 


Fenollosa (E. F.) “ Epochs of Chinese and Japanese Art,” 2 vol. (7 » af 
4to, London, 1912, with plates in chromolithogr aphy and photo. * ™ 
gravure ; publisher’ s binding (2) 


Vignier (M. M.) and Lebel (Jean) “ Yeishi, Choki, Hokusai, PVLE7. a7 


Estampes Japonaises,” 1 portfolio, letterpress and plates, folio, / 


Paris, 1913 ; : 
Bing (S.) “Artistic Japan,” 6 vol. 4to, London, 1888-1891 ; pub- 477 
lisher’s binding 6). 


Gookin (F. W.) “Japanese Colour Prints and their Designers,” YkS 
1 vol. 4t0, New York, 1913, with reproductions of prints in fA Z, 
colours ; No. 234 of a limited 4 issue printed for the Japan Society / 
of New York | 

2 6 ° LAp 

Gookin (F.W.) © Japanese Colour Prints,” another copy ; No0.480 ,2é/ 4 

of the limited issue Pa 


Seidlitz (W. von) “A History of Japanese Colour Prints, 2 1 vol. 9 Z 
4to, London, 1910; publisher’s binding Af 


Binyon (L.) ‘‘ A Catalogue of Japanese and Chinese Woodcuts . 
in the British Museum,” 1 vol. 4¢0, London, 1916, plates in chromo- VEZ, 
lithography and photogr: avure ; cloth ge 
De Goncourt (E.) “ Hokousai,” 1 vol. 8v0, Pari as, 1896; a Js 
‘Outamaro,” 1 vol. 8v0, Pari is, 1904 ; paper covers 


Kurth (Dr. J.) ° ‘ Utamaro, een? Ode 8v0, Leipzig, 1907 ; paper re 
boards 


Duret (T.) “Livres & Albums Illustrés du Japon,” 1 vol. 8v0, 4 
Paris, 1900, coloured and other plates, inter leaved ; cloth Les 


% 
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334 


339 


336 


337 


338 


339 


340 


3841 


342 


Strange (E. F.) ‘Japanese Colour Prints,” fourth edition, 1913. 


‘Prints by Toyokuni I,” 1908.— * Janae Colour Prints,” 


ee recth collection, 1913; all V. and A. M. Handbooks.—~ 
(4) 


‘The Colour Prints of Fayam,” London, 1914 





Hayashi: ‘Collection Hayashi, Dessins, Estampes, Livres illustrés,’ Ib be/, 
hehe / 


1 vol. 4¢0, Paris, 1902; sale éatalogue illustrated and priced 


Bowes (J. L.) “ Japanese Pottery,” 1 vol. 8vo, Liverpool, 1890, 


SOS 
coloured plates; and “A Vindication of the Docomied Pottery of j- 
Japan,” printed Jor private circulation, 1 vol. 1891 (2) 
Bowes (J. L.) “Japanese Marks and Seals,” 1 vol. 8vo, London, 
1362.—" "Japanese Enamels,” printed for private circulation, Or 
Liverpool, 1884.—"‘ Notes on Shippo,” printed for private oon Z 
lation, Liverpool, 1895 (3) 
Sotheby’s Sale Catalogues: Japanese Prints, from the Happer A; or 
Sale, 1909, to the Danckwerts Sale, 1914, in 5 oa. many priced ;~ 593. @4 
bound in cloth (5) 


Sale Catalogues: “The Ficke Collection,” New York, 1920, 
illustrated and pr iced ; twenty-two other Bale [talognes and a 
Japanese book (24) 


Two Japanese Leather Cases for Prints, two Portfolios, wnt J&A 


a quantity of mounts a parcel 








Other Properties. 


JAPANESE WORKS OF ART. 


Six Kozuka. Surpuricut: A Chinese Warrior, segned HAMANO 
Kuzu1; Two fish on an ISHIME ground, signed 71 YEARS OLD 
Kuzu1; Gama Sennin, signed CHokozut; A Chinese literary 
man, signed HAMANO CHOKUZUI ; Gentoku die his horse across 


the river Dankei, stgned HAMANo SHIGENOBU ; and SHAKUDO, A fete? 


Tiger on a NANAKO ground, signed HAMANO Croxuzui (6) 


Six Kozuka. SwHipuicut: Peonies on a plaited ground, signed 
KoNKWAN ; A Man making the first drawing for the New Year, 


signed OTSURYUKEN SHOZUI. __SENTOKU BRonzE: A Carp, signed 
YosHipumr; A Lilium, s¢gned YOSHIBUMI; and one Iron, dama- 
scened (6) 
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signed Iwamoto KoNKWAN; Two Fishermen returning home, @. 


4 


Dr Lana Yo 


g 


EEE SY 


ee a 


343 


344 


345 


346 


347 


348 


349 


350 


43 Second Day 


Six Kozuka. SuisurcHt: SHOKron horseback, signed HARUNOBPI; 
A Man looking at a bird, signed HanucHIKA; Horses, engraved, 


signed MASAMORI ; 


SHAKUDO: 


Properties on a NANAKO ground 


A Bull and willow tree, signed Kaxuso; and No 


Six Kozuka. SHaxup0d: A Dragon on a NANAKO ground, signed 
Taka Hrrotsune ; Circular floral groups on a NANAKO ground, 
signed RANJUTEI ZENSUT | A Dutchman with a long pipe, s¢gned 
Goro Hoxyo IcHwWo; Porras on a NANAKO ground, signed 


NOMURA MASASHIGE ; 


Men drawing a big seine ashore; and 


Sriver, A Crane on a pine tree, signed MASATOSHI (6) 


Six Kozuka. Surpuicni: Chokwaro, engraved and inlaid, stgned 
''EKKAI cavo relievo, signed HrrANo TOMOTOSHI ; Chin- 


KOSEI: 


nan evoking a dragon from a bowl, signed HAMANO, and sealed 


HarusapdA; Daikoku with bagand mallet, s¢gned Joko ; Nightin- 
gale and iis blossom, signed Goto Tsusjo; and hing Nets 
and Chidori on one side and NAIGYO HOSHI on the other (6) 


Six Kozuka. Surpuicui: Waves, undercut, signed OMoORI TERU- 
HIDE; A Landscape, engraved, signed Masamori (Hosono); A IA 
Stag, aged KATSURYUKEN MASAYOSHI AT THE AGE OF 66; 
Jittoku with his broom, signed MASAYOSHI ; Chinese Piers 


at the moon; and Daiicta pouring out from his mallet a presenta- 
tion of the Rats’ Wedding (6) 


Six Kozuka. Suipuicui: Peonies on an ISHIME ground, signed 
ISHIGURO YOSHIKATSU, A Bird and floral sprays inlaid in squares, 
signed IKKEDA 'TAKATERU ; Kwan Yu and Chohei, s¢gned ZUISHU » 
HAMANO ; Hotei asleep, segned NAGATSUNE ; Sh6ki and an ONI ; 
and Chinnan evoking a dragon from a bowl (6) 


Six Kozuka. Hirata School: A small green enamelled bird above 


plum blossom ; 


Two enamelled birds on different forms of arrows ; 


Various chapel panels of enamelled ornament on SORES ET ey 
a HIMONO in 
signed GETSUGENDO NaoyvosHI; Enamelled Bird and Moon, 
signed JU ina partly inlaid sunk vase 


Wood: 


relief.—T'wo Iron: Dragon and waves, 


Six Kozuka. Nigurome: Puppies at play, stgned SHUNMEI 
HOGEN, and dated 1845; A Rooster crowing, signed ECHIZEN 
DatjJo NAGATSUNE ; Daruma on astalk of bamboo, signed CopiED 
FROM THE PICTURE OF SESSHU BY NATSUO.—SHAKUDO: A Case 
of Arrows floating on water; Salt-water Gatherers at Gyotoku 

and JUROJIN on an ISHIME ground (6) 


beach ; 


Six Kozuka. SHAakubDO: Daikoku on aNANAKO ground ; A Poppy 
The Ship of Good Fortune coming in; 


on a diagonal ground ; 
Birds and flowers ; 


SHOZUI 


and two White Metal, one signed HAMANO 


(6) 
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Fuji and landscape, signed NoBuyYOSHI ; 
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f : 
351 A Canton Lacquer Cabinet, black, with landscape and figure 7), F 
subjects on the top, sides, and front in two-colour gold, fitted with ff 
five drawers, grooved for cigars, or suitable for Kozuka; 7 in. joe 
high by 12 in. by 9 an. (6) f 
352 <A Pair of Makimono: Yosuirsune Mryaxo Hanasut, “ The sof fin | 
, Makimono: Yost . HT, ino 6 O/ (adam 
Story of Yoshitsune in Kyoto,” scenes in colours on paper, inter- % 4. | 
spersed with text; wasigned; Tosa School, early 18th Cent. (2) : 
CHINESE DRAWINGS. 
353 A Chinese Drawing: A Group of fourteen SimgNn NUNG riding SA / 
on leaves, mats, fans, etc., on clouds over the sea; in colours on ~ «= 


silk; framed; early Ming dynasty 


354 A Chinese Drawing: The Genie of Longevity with two atten- 
dants, in company with five SIEN NUNG in clouds abovea pine , 
tree, and Lao-tsze on an ox with two others on chimere on the © 
ground below; in colours on silk ; jramed; early Ming dynasty 





JAPANESE PRINTS. 


HIROSHIGE. 


3 % rn / 
355 Kusatsu: Oneofs the first TOKAIDO series; only state. No. 53 SOI 


HARUNOBU (Suzuki), d. 1770. 


356 The Amagoi Komachi, “ Praying for rain Komachi”: A Young <>, P 
Lady standing beside a stream about to launch a boat, the sail of ‘Ze /é 20 
which bears a poem, and a woman behind her covering her with ~~~ ~_ 
an umbrella from the rain already falling; large size, almost 
square; with poem in clouds ; unsigned 


. 

LACQUER. : 

| 

357 Inpro, Five cases: Gold lacquer, decorated on each side with a SOY 
haunted house and field of SUZUKI grass, and two bronze KAKE- aL 


MONO in relief on each side; Ivory MANJU Netsuke, with floral , 
design in Shibayama encrustations, s¢gned KoAmMt NAGATAKA (2) 


and fish, dancing, and on the other, Daikoku beating a TSUZUMI, 


358  Invro, Three cases: Gold lacquer, on one side Ebisu, with line, rod IY, 
inlaid ivory, pearl, ete., segned SHOKWASAI; Wood Netsuke, a Pe 


sparrow and stalk of millet / 
/ At 
2 Sf G P ‘ F 4 A y/ 4/7. 
Mf) A eet Lee D ect Oi CF LEE LIU! OE A 
ISSO LY CAbe C2276 OCOY // 
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359 Inpro, Four cases: Gold lacquer, decorated with Shinra Saburd ~~ oy 
seated on a wooden shield playing the SHO on one side, and View ~“/-= 
of Fuji on the other, signed Korytsat; Lacquer Disc Netsuke, * F 
raised maple leaves on a NASHIJI ground (2) 





360 Inpro, Four cases: TAKAMAKIYE, on one side a suggestion of the J of 
Spirits of the Pine Trees of Takasago and Sumiyoshi, on theother “=~ 
a suggestion of the story of Kosagi and the Yoro waterfall, on a F 
NASHIJI ground, with a border in OKI HIRAME 





361 Inro, Four cases: Black HIRAMAKIYE, two men in a rice field with fw a 
flaming torch and staff driving out Kanaoka’s horse, which had AO Qf 
left its picture frame, and was devastating the fields, inlaid AOGAI ft 
and KINJI, signed KAJIKAWA, and sealed; Ivory and bronze 
KAGAMIBUTA (2) 


362 Inpro, Four cases: TAKAMAKIYE, on one side a cock on a drum, 7 wi LDbs pt 
emblem of peace, and on the other hen and chickens under a sais 
blossoming plum tree, on a NASHIJI ground ; signed “73 YEARS 
OLD JUREISAI HISATAKA ” 

363  inpo, Five cases: Black HIRAMAKIYE, Eighteen horses in a land- rH i 
scape, with waterfalls and blossoming trees on a KINFUNDAME fA 
ground, stgned KiJAKAWA, and sealed; Wood Netsuke, a coiled by, ad 
snake (oo 7 

364 Inpro, Four cases: GIOBU TAKAMAKIYE, A Dragon in tortoiseshell em 

passing through clouds; Wood Netsuke, a dragon (2) 





365  Inpd, Three cases: Polished SAME, on one side ToT6 TENJIN stand-  --—#o 
ing under a branch of plum tree, and on the other a fancy table VD 
with SUISEN flowers, the figure and table in carved red lacquer; 

Wood Netsuke, a tiger (2) 





366 A Chinese Bronze Buddha, Sakya Muni, seated in the witness 
attitude; 9 in. high 


367 A Lamaistic Bronze Amitayus, the Buddha of Endless Life, (/// 
gilt, seated, holding the vase of life-giving ambrosia ; 54 in. high ; 
unopened 


368 Fu-bako, a box for despatching letters, large size, TAKAMAKIYE, ‘“* oa 
with wild roses and great stems of bamboo in high relief gold ge 
lacquer, KIRIKANE HIRAME, and KINJI On NASHIJI ground ; inside 
clouded NASHIJI ; in black lac outer box (4) 


369 A Two-fold Japanese Screen, painted with chrysanthemums et A 
in colours, some of the flowers in low relief, by an artist of the _ | 
Sotatsu School; but unsigned ; black lacquer frame, with bronze ~~ ™ x 
mounts; 67 in. high 17th cent. £ 
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370 A Katana, the blade 263 in., s‘gned Bizen No KUNI NO JU DS | joa 
OsaruNE Kiyomitsu, and dated Einoku 5 = 1562, 8th month; ine ~ = @@ 


black lacquered scalbbard (9) 
7 
371 A Katana, blade 28 in.; in pink lacquered scabbard, the upper QD ff : 
end of polished shark-skin sapeehy A 
| Sap of 
372 A Katana, blade 25% in.; in polished shark-skin scabbard (2) AQ/ @ 


373. Japanese Prints: Five of the upright TOKAIDO series, three of 


the MuisHo YEpDo Hyax’Ke! series, all by HtrosHIGE; anda “@7 4 
small book of feminine ceremonials (9) / 

374 Chinese Drawings : Twenty- eight of Birds and Flowers, Insects, P/4 é ‘ 
or Flowers, on rice paper, in colours; on nineteen sheets (19) 

375 Japanese Prints: Prince Genji viewing a garden in snow: atrip- / é 


tych, figures by KuUNISADA, landscape by HiROSHIGR, in three 
Srames; and A Woman getting under a mosquito curtain, signed 


HASEGAWA SADANOBU, /ramed (4) 
DES / é 
376 Chinese Drawings: Four on rice paper, Birds and Flowers, in LS A 
colours ; /ramed (4) 


377 Chinese Drawings: Four on rice paper, figures in Court cos- Zi/ hs 
tumes; and a pair with Theatrical Performances ; framed (6) 


378 A Japanese Bronze Pragen supporting a column of sae 5 IS 
foam; 8% in. high, 134 in. wide at the base; in two parts S 






6. 379 | A Chinese Bronze Jar, ovate, with a spout, on a circular foot, —//4/- 
Se ade a key-pattern border under rim, and below that shield-shapedey¥/ yt 
_— detached panels of relief design ; 6 an. high SQAED< — 
ages a 


380 A Chinese Bronze Mirror of the SUNG dynasty, with delicate é), 
scrolled design on the back within a guilloche border, finely / “jis 


patinated ; 42 2m. diam. ; in case (oy % vA q 
381 A Corean Bronze Incense Burner: a two-handled cup on a $9f ; 
circular foot, the handles shaped as fish, with domed cover sur- @ ~~ 
mounted by a pierced ball; 4% in. high; patinated (o):- wee 

or 4 


382 A Corean Lacquer Table Screen, square frame, inlaid .79/ : 
mother-o’-pearl in diaper design, circular centre panel with SHISHI 
and peonies in coloured lacquer; 113 in. high 






ZS] 383 | A Mammoth Ivory Brush Pot, with three compartments, the A, 
ae outside gold lacquered with wistaria and autumn flowers and a™ 
grasses, on a carved wood base ; 64 in. high by 144 in. wide “Haber: 


L att 


384 
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A Japanese Hot-Water Pot, with cover and spout, brown 


lacquer with DAIMYO fern scrolls and peonies in gold, engraved 
gilt bronze mounts ; 8 in. high (2) 


385 A Japanese Lacquer Tray, oval, gold lacquer rim decorated 
with key-pattern in low relief; in the centre EGARA HeErpa kil- 
ling a huge snake by a waterfall, in HIRAMAKI-YE inlaid ivory 
and mother-o’-pearl ; 24 in. by 144 tn. 


386 KObo Daishi, Founder of the Shingon sect of Japanese Buddhists, 
seated ina priest’s chair, holding a DORJE and a rosary, the figure 
in red lacquer, the chair black ; 124 in. high (2) 


387 Amida, an old carved wood figure, lacquered and gilt, seated on a 
lotus thalamus supported by figures; 30 in. high (2) 


388 A Pair of Six-fold Screens for the Hina Matsuri or Festival of 
Dolls, rocks and flowering plants in colours on a gold ground; 
284 in. high, 5 ft. 9 in. wide @) 


END OF SALE. 
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NOTICES OF SALKS. 


NOTICES OF ALL FORTHCOMING SALES APPEAR IN THE FOLLOWING 


PAPERS :— 
Mondays ... ... Daily Telegraph; Morning Post. 
Tuesdays ... ... Times. 


SHorRT NOTICES OF SALES TO BE HELD IN THE FOLLOWING WEEK 
APPEAR IN THE FOLLOWING PAPERS :— 


_ Wednesdays ... Pall Mall Gazette. 
Saturdays .... Country Life, and Spectator. 
Sundays .. _... Observer, and Sunday Times. 


NoTICES OF IMPORTANT FoRTHCOMING SALES APPEAR DURING THE 
SELLING SEASON IN :-— 


Burlington Magazine. Connoisseur. 


Notices OF SPECIAL SALES APPEAR OCCASIONALLY IN THE FOLLOWING 
PAPERS :— 


A. ENGLISH. 


Thursdays ... Times Literary Supplement. 
Saturdays ... Athenseum. 

” ... Bookman’s Journal. 

- ... Clique. 

e .... Publishers’ Circular. | 

Pe ... Field. 
Mondays ... ... Sporting Life. 

ie ete ... Sportsman. 


B. Foreien. 


Journal des Arts (Paris). New York Times. 
New York Herald (Paris Edition). New York Evening Post. 
American Art News. Boston Transcript. 


Philadelphia North American Chicago News. 
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CATALOGUE 


CHINESH, TIBETAN & JAPANESE 
WORKS OF ART, 


Books and Colour Prints. 


Pike’ DAY'S SAL. 


A VERY FINE COLLECTION OF TIBETAN TEMPLE PICTURES, 
EARLY BLOCK-PRINTED TIBETAN. BOOKS, 
CHINESE BRONZE FIGURES AND DRAWINGS, 
JAPANESE MAGIC CIRCLES AND BUDDHIST PRINTS, AND OTHER OBJECTS, 
INCLUDING THE PROCLAMATION OF THE DaLart LAMA FROM GYANTSE, ANATOMICAL DIAGRAMS 
FROM THE LHASA TEMPLE OF MEDICINE, Rare Lives oF TIBETAN SAINTS, AND 


A VERY FINE AND EARLY LACQUERED WOOD SCREEN, ETC. 
the Property of Lt.-Col. LH. Austine Waddell, o.8., c4."., Lu.p., ETC. 
Author of “* The Buddhism of Tibet,” ‘‘ Lhasa and its Mysteries,” etc. 
TIBETAN TEMPLE PICTURES, brought bome by Gol. Walton; anv orner 
TIBETAN LAMAISTIC OBJECTS: 
THE ORNAMENT FOR THE VESTIBULE OF A TEMPLE, THE THRONE OF A GRAND LAMA, FTC. 
the Property of a Collector. 
CHINESE WORKS OF ART, 
the Property of BH. W. Sileack, Esq. of Chengtu, Szechwan, China ; 
AND OTHER PROPERTIES. 


SHCOND DAY’S SALE. 
JAPANESE COLOUR PRINTS, BOOKS, DRAWINGS, Evc. 
the Property of Bernard Melby, Esq. of 54, Platts Lane, Hampstead, N.W.; 
And OTHER PROPERTIES, consisting of 
KOZUKA, LACQUER, SWORDS, AND OTHER OBJECTS. 








WHICH WILL BE SOLD BY AUCTION 
BY MESSRS. 


SOTHEBY, WILKINSON & HODGE, 


(Sir Monracur Bartow, K.B.E., LL.D., M.P. G. D. Hopson, M.A. & Masor F. W.Warre, O.B.E., M.C.) 
Auctioneers of Literary Propertu & Works illustrative of the Fine Aris, 
AT THEIR LARGE GALLERIES, 34 & 35, NEW BOND STREET, W.(1) 
On MONDAY, the 29th of NOVEMBER, 1920, and following Day, 


AT ONE O CLOCK PRECISELY. 


MAY BE VIEWED TWO DAYS PRIOR. CATALOGUES MAY BE HAD. 





Dryden Press: J. Davy & Sons, 8-9, Frith-street, Soho-square, W. 1. 


oss 


CONDITIONS OF SALE. 


I. The highest bidder to be the buyer; and if any dispute arise between 
bidders, the lot so disputed shall be immediately put up again, 
provided the auctioneer cannot decide theisaid dispute. 

II. No person to advance less than 1s.; above five pounds 2s. 6d., and so 
on’ in proportion. 

IIT. In the case of lots upon which there is a reserve, the auctioneer shall 
have the right to bid on behalf of the seller. 

ITV. The purchasers to give in their names and places of abode, and to pay 
down 10s. in the pound, if required, in part payment of the 
purchase-money ; in default of which the lot or lots purchased 
will be immediately put up again and re-sold. 

V. Every lot will be sold with all faults and errors of description, and 
will on no account be returnable. 

VI. The lots to be taken away, at the buyer’s expense, immediately after 
the conclusion of the sale; in default of which Messrs. SOTHEBY, 
WILKINSON & HopGe will not hold themselves responsible if lost, 
stolen, damaged, or otherwise destroyed, but they will be left 
at the sole risk of the purchaser. If, at the expiration of Two 
Days after the conclusion of the sale, the lots are not.cleared or 
paid for, they will then be catalogued for immediate sale, and the 
expense, the same as if re-sold, will be added to the amount at 
which they were bought. Messrs. Sornesy, WILKINSON & HopcE 
will have the option of re-selling the lots uncleared, either by 
public or private sale, without any notice being given to the 
defaulter. 

VII. Upon failure of complying with the above conditions, the money 
required and deposited in part of payment shall be forfeited ; 
and if any loss is sustained in the re-selling of such lots as are not 
cleared or paid for, all charges on such re-sale shall be made good by 
the defaulters at this sale. 





Gentlemen who cannot attend this Sale may have their Commissions 
faithfully executed by their humble Servants, 
SOTHEBY, WILKINSON & HODGE, 
34 &: 35, New Bond Street, London, W. (1) 


Telegraphic Address : Telephone : (2 lines) 
“ Abinitio, Phone, London.” Mayfair 1784, 1785. 





In sending Commissions this Catalogue may be referred to as ‘‘ CERES.” 





COMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE SENDER’S RISK, 
AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 
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FIRST DAY’S SALE. 


THE PROPERTY OF 


Li.-Col. LZ. Austine Waddell, cB. CLE, LLD., &c. 
Author of “The Buddhism of Tibet,” “Lhasa and its Mysteries,” ete. 
PAINTINGS. 


LOT 
l Four Early Bon Tablets of malignant devils, used by the priests 


of the Bon religion, the indigenous pre-Buddhist religion of Tibet ; 


painted in colours on canvas, with necromantic instructions on ~ 


the back, in Tibetan ; with hooks for hanging (4) 
2 ‘Six others, similar (6) 1’ 
3 Six more | (6) 2 
4 Six more (6) 3) 
5 Six more ce (6) : 
6.| Six more | | (6) 
: B 


First Day 2 


7 


10 


ti 


x 112 | 


tie | 


13 


14 


A Bon Painting of the dMu or Earth Demon, black faced, two 
handed, holding a drum in the left hand by a PUR-BU stem, and 
beating it with the right hand, a PUR-BU and goat’s horn in his 


girdle, a chaplet of bells round his neck and a rosary of RAKSHA .» 


beads, and offerings of eggs and rice by his side; in colours on“ 


canvas 


Three Bon Banners of Devils, from the Chamber of Horrors 
outside Palk’or Ch’oide, the temple at Gyantse, intended to warn 


devotees of the fate in store for those who disobey the precepts »<- f 
of the Lamas; although properly belonging to the Bon religion, ' 


they remain in use in the chamber outside the Lama temple (3) 


Three Bon Banners, similar and from the same place (3) P~ ' 


mGon-po (Skt. Mahakala), two-handed, standing on prostrate human 


bodies, with dPaldan-Lhamo and a Red-hat necromancer below ; 2°) 


in colours on Canvas 


dPal-ldan-Lha-mo (Skt. Sri Devi), the most terrible of all the 
Tibetan she-devils, who lets loose the demons of disease, seated 


on a white mule, surrounded by pendant human heads, armed with < Ay i 


a sword, and holding a cup full of brains and blood, the mule 
wading in a sea of blood; in colours on canvas, with a bead work 
edging ; formerly used as a banner | 


mGon-po Nag-po, ‘The Black Lord ” (Skt. Kalanatha), one of the 
eight Great Lord Demons, the figure outlined in yellow and painted 
in body colours on a black canvas ground, holding a skull bowl 
and GRI-GUG, the sceptre of the King of Death, and a sword 


Two of the rGyal-c’an de-z’i, “Great Guardian Kings of the 
Quarters”: At the top P’ag-Kye-pa (Skt. Virtidhaka), Guardian 
of the South, facing to the right holding a CHORTEN, and below 
Nam-t’o-sra (Skt. Vaisravana), Guardian of the North, holding 
an ichneumon vomiting jewels into a dish before him; at the lower 
left corner a figure whose name is illegible holding a jewel ; at the 
top the Om MANT spell; and on the back a CHORTEN with inscrip- 
tion of the Buddhist ereed ; in colours on silk 


A Set of three Sku-t’an or Hanging Pictures: S’akya-t’ub-pa 
(Skt. Sakya Muni Bhagavan or Buddha) in the centre, seated, 
right hand in the best bestowing attitude, left hand holding a 
bowl of solid ambrosia, and with a tazza of jewels before him ; 


above his head K’yun (Garuda) between /Lu or serpent demi- , 


end 


gods in an elaborate scroll-work of foliated and animated design, > 


and below, at the sides Buddha’s chief disciples Sariputra on 
-his right and Maugdalayana on his left. ‘To the left: Nags-na- 
gnas, “The Forest Dweller” (Skt. Vanavasa), one of the 
sixteen disciples, seated, holding a fly-switch, under rocks and 
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trees, with an attendant holding an offering; above the white 
Tara. To the right: dGebshen dharma, “~The Religion 
Upholder” (Skt. Dharmatala), one of the sixteen disciples, walking 
under a tree carrying the sacred books on his back, an alarm-staff 
in his hand, and accompanied by a tiger-cat to kill the rats, enemies 
of books, before him a stupa with Amitabha, and above him the 
green Tara; all in colours on silk, with veils 


kLu’i-sde (Skt. Nagasena), one of the sixteen disciples, seated, with 


arms folded across his knees holding in his left hand a pyramid of. 
gems and in his right hand an alarm-staff; and below him Lam- 
bstan, -\The Venerable Learned Banner” (Skt. Panthaku), 
seated holding one of the scriptures, an attendant on his left 
holding a feather fan above his head; around them four Dhyani 
Buddhas in haloes; above the OM MANI spell ; and on the backa 
CHORTEN with the Buddhist creed ; in colours on silk, with veil 


Lam-p’ran-brtan, ‘The Holder of the Rosary of the Path” (Skt. 


Cuda-panthaka), one of Buddha’s disciples, seated in a chair 
holding a rosary in his right hand and.his attendant offering to 
him a flower; before him two deer; and Bha-ra-dva-dsa- 
bsod-shoms-len, “I'he Banner Bearer” (Skt. Bharadvaja), 
seated holding a book and a rugged staff and his attendant 
holding his begging bowl; before him two kingfishers ; overhead 
four Dhyani Buddhas; above them the Om MANI spell; on 
the back a CHORTEN with the Buddhist creed ; in colours on silk, 
with veil 


bZan-po, “The Noble” (Skt. Bhadra), one of Buddha’s disciples, 


seated under a tree beside a waterfall, holding in his right hand 
a book, his attendant holding a mythological lion on his shoulder, 
and before him a crane and a lion cub; above him inset is the 
goddess gT sug-tor »Nam-par rGyal-ma (Skt. Ushnishavijaya, 
or “The Invincible Diadem ”) ; in colours on silk, with veil 


18 sBed-byed, “The Cow-herd” (Skt. Guhah), one of Buddha’s 


i 


disciples, seated holding a book, and an attendant in adoration, 
and below him Mi-p’yed, ‘The Fire Maker” (Skt. Nahikara), 
seated holding the CHORTEN of perfection, and before him a goat, 
a man with cymbals and two other musicians ; overhead four 
Dhyani Buddhas, on top the Om MANr spell; on the back a 
CHORTEN with Buddhist creed ; in colours on silk, with veil 


sGra-c’an-zin, ‘The Seizer,” a name of the Planet Saturn, of which 


he is the reflex (Skt. Rahula), only son of Sakya Muni, who gave 

up his crown to adopt his father’s faith ; seated in the enchanter’s 

pose, holding with both hands his discarded crown level with his 

breast ; on his right a table, at which a man is sealing his act of 

renunciation, and another has his hand on an incense burner ; 
B 2 
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Lor 19—continued. 


below is NAKULA (Skt. Vakula), holdingin his hand an ichneumon 
vomiting jewels into a sack held by an attendant ; overhead are the 
branches of a tree with birds on them; around are four Dhyani 
Buddhas, and in the left top corner YASUDHARA, the mother of 
Buddha, in adoration ; on top the Om MANI spell; at the back a 
CHORTEN with the Buddhist Creed ; in colours on silk, with veil 


*,* A very rare and interesting presentment. 


20 Yan-lag ’byun, “The Limb-born » (Skt, Angira-ja), one of Buddha’s 


21 


23 


: 


24] 


disciples, seated on a chair holding a fly switch, and his attendant 
before him holding a censer; and Ma-p’am-pa, “The Uncon- 


quered” (Skt. Ajita), seated on a rock, hands in meditative / / 


attitude, and attendants before him in adoration, around are 
four Dhyani Buddhas ; on top the Om MANI spell, at the back a 
CHORTEN with the Buddhist Creed ; in colours on silk, with veil 


gSer-b’eu, “The Golden Youth” (Skt. Kanaka-vatsa), one of. 


Buddha’s disciples, seated, holding a jewelled rope and supporting 
himself with his right hand; and below him Bha-ra-dva-dsa- 
bsod-snoms-len, ‘The Banner Bearer” (Skt. Bharadvaja), 
seated, wearing earrings, hands in meditative attitude, an atten- 
dant NAGA holding his begging bow], and an ascetic holding a 
staff; on the right before the two are two cranes; around are 
four Dhyani Buddhas; at top the OM MANTI spell; and on the 
back a CHORTEN with the Buddhist Creed ; in colours on silk, 
with veil 


S’akya-t’ub-pa (Skt. Sakya Muni, the Buddha), seated, right hand - 


in the witness attitude, left hand holding a begging bowl, with 
his two chief disciples standing by his side, Sariputra on his * 
right, and Maudgalyayana on his left, surrounded by small scenes 
in his life; all in fine gold outlines on a red ground, on silk; 
with red seal impressions of hands on the back ; with veil 


S’akya-t’ub-pa, the Buddha, seated, right hand in witness attitude, 


left hand in meditative attitude, with a Lama on either side; 
in the top corners two Dhyani Buddhas, and in the lower corners | 
his two chief disciples Sariputra and Maudgalyayana, and before 
the Buddha offerings of fruit and flowers, with a. Wheel of the 
Law in the centre; the OM MANI spell at the top; on the 
back a CHORTEN with the Buddhist Creed; in colours on silk, 
with veil 


'Od-pag-med (Skt. Amitaibha), ‘The Buddha of Boundless Light,” 


seated, hands in the meditative attitude, holding a vase with the 
RAKTA PADMA, or red lotus, surrounded by one hundred small 
Reflexes, all in fine gold outlines on a red ground; a dedicatory. 
inscription on the back ; on silk 


ping 
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’'Od-pag-med, seated, hands in the meditative attitude, holding a 
vase, surrounded by 113 small Reflexes, all in fine gold outlines 
on a red ground; on the back a pair of red hand seals; on silk, 
with veil 


’Od-pag-med, another, similar, with a pair of red hand seals on the - 
back ; on silk, with veil 


’Od pag-med, another, similar, with a pair of red hand seals on the . 
back; on silk, with veil 


Tse-dpag-med, ° The Buddha of Boundless Life ” (Skt. Amitadyus), 
seated, holding in his lap the vase of life-giving ambrosia, sur- 
rounded by 96 small Buddhas, all in fine gold outlines on a red, 
ground; with a pair of red hand-seals aud inscription on the back ; - 
on silk, with veil 

rDorje-sems-dpa, The Indestructible-souled” (Skt. Vajra-sattva), _, 
seated, right hand in witness attitude, left hand holding an ~« 
upright three-pointed DORJE, surrounded by 610 small Buddhas in 
cireles; in colours and gold on paper ; with veil 


sPyan-ras-gZigs, “The Great Compassionate One” (Skt. Avalokita), 
the Buddbist Protector God of the Universe, seated, four-handed, 
holding a rosary and lotus, the two chief hands enclosing a jewel 
level with the heart, head of Amitabha in the top knot; in the 
corners S’akya-t’ub-pa, »Dorje-sems-dpa, the white Tara and 
Padma Sambhava; in colours and gold on paper, with a blue 
ground ; with veil 


‘Od-zer-’c’an-ma, “The Resplendent ” (Skt. Marici), the Buddhist 
Cybele, in her eight forms ; in the centre the VARAHI ‘Diamond 
Sow ” form, one head, three eyes, two hands, the right in best 
bestowing attitude, the left holding a red lotus, seated on a lotus 
on a car drawn by eight swine; in colours and gold on silk, with 
veil ; on the back an inscription 


*.*. This Goddess is believed by the Tibetans to be incarnate in the 


abbess of the convent of Yam-dok Lake. 


Padma Jungna, the “ Born of a Lotus” form of Padma-sambhava, 
the Founder of Lamaism in Tibet, seated, dressed as a native of 
Udyana, holding in his right hand a DORJE, and in his left a skull 
cup of blood, and supporting with his left arm the trident of the 
King of Death, attended by his two wives offering him libations 
in skull cups, and surrounded by his seven other forms and two 

~ tutelary demons ; all in fine gold outlines on ared ground ; on the 
back the seals of two bloody hands and an inscription in Indian 
characters ; on silk, with veil 
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=). 33: Padma Jungna, another, seated on a mat borne up by lotus 

ee flowers growing in water, where ducks and other birds are 
assembled, attended by his two wives with offerings; around the 
halo a rich foliated design, with clusters of fruit, and in the top 
corners AKSHOBHYA with his SAKTI, and AMITAYUS with the vase , 
of ambrosia; on the back a bloody right hand seal; in colours 
and gold on silk, with veil 


*,* Very fine work. 


34  Tson-K’a-pa, the Founder of the Yellow-hat Lamas, seated in the 
Bodhisat pose, two-handed, right hand holding a white lotus, 
surmounted by a white Tara, left hand under his robe holding a 
book on his leg, above him MAngsusrl, the Bodhisat of Wisdom, . 
and surrounded by seven other Buddhas, Bodhisats and tutelaries 
of the yellow-hat sect; around him are two pairs of full size gilt | 
hand-seals, and in the lower right corner the artist offering a 
book ; on the back the Buddhist creed; in colours and gold on 
silk, with veil 


35 Grags-rgyal-mts’an, the Tashi-Lhunpo Grand Lama (1569-1662) 
seated in the enchanter’s pose, wearing a red hat, a rosary round 
the wrist of his left hand resting on his knee, his right hand over 
his breast, surrounded by his tutelaries, whose names are inscribed 
at the bottom, and in the right top corner the layman CHAR- — 
BRGAD-DRAG-PA, on the back the Buddhist Creed ; in colours and 
gold on silk, with veil 


36 A Dug-pa Grand Lama, seated under a peach tree outside build- 
ings with his father and mother on either hand, an attendant 
behind holding a painted fan, and in the lower register the RIN-> 

' CH’EN SNA-BDUN, or Seven Gems, the attributes of an universal ~ 
monarch ; in colours and gold on silk, showing strong Chinese 
influence, on the back sacred texts: in the Indian Lantsha 
characters, with veil 


Fy 
*; 37) The Visvantara Jataka, the great Former Birth of Buddha as 

wine Prince Visvantara in the city of Baidha in India, and his re-in- 
carnation as Padma-sambhava, contained in forty-nine small 
joined-zp scenes with the figure of the GURU in the centre in 
the pose of a Bodhisat; in colours on silk, with veil 


*,* For a full account of this, the most favoured of the stories of the 
Buddha’s former births, el for an explanation of the scenes, 
see Waddell’s Hdd iaa of Tibet,” pp. 541-551. 


38 The Visvantara Jataka, another and varied series of scenes in _ 
this story, with the beuiteal figure as Sakya Muni in the witness | fi. 
attitude ; in colours and gold on silk, with veil 
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The Buddhist Wheel of Life: An actual tracing, full size of 


the original, by a Tashi-Lhunpo artist; in black and white 
on linen; 6,/¢. by 4 ft. 


*.* See illustration and explanation in Waddell’s “ Buddhism of 


Tibet,” p, 108, ete. 


A Magic Circle of P’yag-na-dorje (Skt. Vajrapani), the com- 


partments of the circle being left open, and indicating by colours 
only the deities belonging thereto ; on paper 


The Proclamation of the Dalai Lama, which was posted on 


the wall of an official building at Gyantse very shortly before the 


entry of the British Expeditionary Force under Col. Young- 4 


husband in 1904; rubricated, and with coloured borders and 
head and tail pieces, on paper, with the Dalai Lama’s seal 
repeated ; 8 ft. by 3 /t. 4 


Tibetan Anatomical Diagrams: Three, of human _ bodies, 


showing the different organs, blood vessels and nervous systems, 
with names inscribed, as taught to the Lama medical students, 
and from the Temple of Medicine at Lhasa, across the top the 
twelve Tibetan Buddhist pioneers of medicine, with their names 
inscribed ; in colours on linen 


Lhasa and its Cathedral: A Picture-plan, drawn in colours for 


Lt.-Col. Waddell by the Lama artist, Padma Rimo Mkhan, in 
1890, from special sketches made on the spot, and giving accurate 
details of the principal buildings, monasteries, temples, palaces 
and gardens, etc.; 20in. by 257. 


) The Dalai Lama’s Palace on Mount Potala: A Picture- 


plan, drawn in colours for Lt.-Col. Waddell by the Lama artist, 
Padma Rimo Mkhan, in 1890, from special sketches made on the 
spot, and giving authentic details of the buildings, monasteries, 
monuments, etc.; 17¢7n. by 257. 


Fortune Telling Cards: A set of eleven, as used by the Lamas, 


with painted devices and inscriptions ; a Linen Sheet charted for 
the same purpose; and a paper Charm (13) 


TIBETAN PRINTED BOOKS AND MANUSCRIPTS. 


46 


47 


Anuttara Tantra, ‘The Supreme Sutra,” a Tibetan MS. with 


interlinear commentary, the latter being unique, on 50 leaves, 
the half of one missing 


Atisha-i »Nam-thar, “ Biography of Atisha,” the Indian Buddhist 


missionary monk who went to Tibet in 1038, and became the 
ereat reformer of early Lamaism; printed in Tibetan on 526 
leaves with small illustrations, from wood blocks 


7 
3 


: 
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1». 48) Maprpa-i rNam-thar, “Biography of Marpa” of Sha-brag, a 

penne? Tibetan saint who visited India, and became the pupil of Atisha 
in the eleventh century; a Tibetan printed book of 66 leaves, 
made perfect by some of the leaves being in MS. in wood boards 

*,* Extremely rare, the only copy known. The two above works 
contain important historical accounts of India in the .11th 
Century. 


49 Buddha-nama tre-pancha shit-chatur shat pancha, “The 


5453 Beautiful Names of Buddha,” one of the Mahayana Sutras 2). / 


printed in Tibetan on 202 leaves, with small illustrations, from 
wood blocks; in wood boards. 


50 k&Ltu-hbun Nag-po, or “The Black Naga Serpent Spirits,” a manual 
of worship, written in Tibetan on 131 leaves; in wood boards 


g.( 5V| Zab Lam, “Manual of the Deep Path,” a Manual of Buddhist 
— Mysticism and Witchcraft of the Ning-ma, or unreformed Lamas ; 
a Tibetan MS. written on 94 leaves 


52 Dri-ma-med-pa rgyal-po: One of the most popular sacred plays 
of the JATAKA, or Former Births of Buddha; printed in Tibetan, » 
on 104 leaves from wood blocks, with hand-coloured illustrations 


53  Don-yod Don-grub rNam-thar: One of the sacred plays of the 


Ae 


Former Births of Buddha, in this case with incarnations in the “/ 


Dalai Lama and the Grand Lama of Tashi-Lhunpo; written in 
Tibetan on 104 leaves, with a summary of the play at the end 


54 Mya-ngan-las-hdas-pa Ch’en-po (Skt. Maha Pari- Nirvana Stitra), ; 


“The Great Passing of Buddha into Nirvana”; printed in® / 


Tibetan on 192 leaves, from wood blocks, with one wood board 


4 \ 55 A Tibetan Official Register of Tribute paid to Lhasa by the 
ee Phari district during a series of years; found at Phari Fort 
in 1904 


56  Hod-zer-chan: The Ritual for the worship of Marici the Buddhist 
Cybele, in red Tibetan characters on 12 leaves, with title board ; 
printed in Pekin 


57 Aparamita Mahayani Sutra: The Sitra of Amitayus the Buddha » 
of Boundless Life, in black Tibetan characters with red borders, 
on 50 leaves, with title board ; printed in Pekin 


get 58 Pe-kar rgyal-po: A Manual of Ritual for Pe-kar, the Great 
ae Protector of reformed Lamaism, a Tibetan MS. on 14 leaves.— 
The Twelve Deeds of Buddha: A Tibetan MS. on two 
leaves (2) 
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dPal-Idan- Lhamo Ritual, A Tibetan MS.—An Om Mani Prayer- 
flag.—The Barring of the Door against the Earth and Sky Demons, 
lustructions how to erect the charm; see Waddell, p. 484 (3) 


Outer Title-board of the Prajiia-paramita or Book of Transcen- 
dental Wisdom, with title in raised gold Tibetan characters, and 
two miniatures of deities 


Buddhist Canon: The first page of the Mongolian translation in 
raised gold characters on a black ground, with two fine miniatures 
of deities, covered by five veils of various colours 


Two Title Pages of Tibetan sacred books in gold characters on » 


a black ground, each with three miniatures, protected by veils 
*,* Fine specimens of caligraphy. 


Lama’s Musical Score: Three leaves of original MS. for Temple 
Musie, as illustrated in Waddell’s ‘* Buddhism of Tibet,” p. 433 


¥* * Yr 5 
yx” Very rare and curious. 


Two Leaves of Tibetan MSS. with coloured miniatures.—A 
coloured strip for a Barrel Prayer Wheel.—A roll of strips for a 
Hand Prayer Wheel (3) 


A Tibetan-Sanskrit Dictionary in MS., compiled during a series 
of years for Lt.-Col. Waddell, from all extant Tibetan-Sanskrit 
Lexicons and Ancient Tibetan MS. itneraries of pilgrim monks to 
the Buddhist Holy-land in India, by Padma Chhé Phel (“* Increaser 
of the Lotus Law”), a learned Lama of the Dalai Lama’s Chapel- 
royal of Nam-gyal Cho’i-de at Lhasa; partly romanized and 
translated by Lt.-Col. Waddell, in 2 vol., 4to.; 1725 pp. 


*,* A unique work to unlock Indian History and Buddhist metaphysics, 


from the scrupulously exact Tibetan translations of Indian 
Buddhist texts, of which the Sanskrit originals are lost. 


\\ The Thousand Names of Vishnu, A Hindu MS.—Extracts 


from the Bhagavat-gita, A Hindu MS. (2) 


CHINESE. 


Brahma Ishvara: “The God Brahma,” one of the titles of Sakya- 
mani, a gilt bronze figure, seated in the witness attitude, with 
pentaglot inscriptions in Sanskrit, Tibetan, Mongol, Manchu and 
Chinese, and dated K’1mn Lune (1736-1796); has been opened ; 
12in. high (2) 


Jivaka: ‘The Living One,” one of the titles of Sakya-muni, another, , 
similar, with inscription and date K’1EN LuNG ; has been opened ; 
12 in. high (2) 
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69  Omi-to Fo (Skt. Anitabha): A gilt bronze figure seated in the 
meditative attitude, the lotus thalamus separated ; the title in 
the head-dress ; 113 in. high (2) 


70  Omi-to Fo: Another, seated in the meditative attitude on a square 
throne with pierced sides, dated K’rmn Lune 35™ year = 1770; 


with halo; 8 in. high (2) 9. 


AS7.( 717 A Taoist Figure of a Man seated, holding a HUN or tablet, gilt 


bronze ; 105 in. high 


72 A Lacquered Wood Screen of the late Sung or early Yiian 
dynasty, ten panels out of twelve, the two right hand panels 
missing, originally in the Palace Chih-yei Fu, occupied by the 
father of the Emperor Kwang Hsii 

y” Lacquered wood with a black ground decorated with incised and 
relief details painted in with coloured lacquer of various hues. 
The broad border surrounding the central scene, extending over the 
series of panels, is decorated with Licu! fruits, Peaches, Per- 
simmon and Plum blossom and other flowers, shells, and 
emblematic devices detached and alternating. The central 
scene is the theme Cau Hsign CuincG SHou “The Taoist Genii 
worshipping SHou LAo the God of Longevity ” who is seated on 
a rock in the centre with attendants, towards him on the right 
a crowd of immortals are crossing the TAN, the Taoist Styx, on 
various mythological animals and frail contrivances, and MAo Nu 
with her basket of flowers and others, in a bark boat; on his 
left, seated under a tree is St WANG MU, the fairy of the Kw’En- 
LUN mountain, with her white goat and maidens. with the peaches 
of immortality, and to her left Tuna FANG So making off with 


one of the peaches; below him are the PA HSIEN or Eight Taoist /// 


Immortals in a group of eleven, of which those distinguishable 
are CHUNG-LI CH’UAN with his fan, Lu TUNG-PIN with his sword, 
How SIeNn SENG with his toad, LAN Ts’a1-Ho with her basket 
of flowers, CHANG KwoH with his gourd, ete. At the top of 
the right hand panel is Lao TszE on his bull, and Y1n HI with 
the Sage’s scrolls; these with several other lesser groups 
complete the wonderful picture. 

The expressions in the faces are much finer and more 
delicately wrought than on the eighteenth century screen of a 
similar character in the South Kensington Museum, and the 
colours show no failing in their freshness and richness, although 
the edges of the panels show the effect of time and rather rough 
usage; 3/¢. 74 in. high, by 7 ft. 8 in. wide, 


[See Illustration. Plate I]. 


73 A Chinese Panel of The Eight Good Genii, with a group of 


thirteen figures in coloured porcelain set in the lacquered ae ; 


2 ft. 1 in. by 8 Ft. 6 Gn. 
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Two Panels of Writing, in black on a red silk ground decorated 
with dragons in black and gold, evamples of the brush-work of 


Ae TA-HWA the Dowager Empress ; from the Chih-yei Fu Palace, 
Pekin 


The Fifty-three Manifestations of Kwan Yin: An Album of 


very fine drawings in gold on a black ground, each opposing page 
occupied with gold Chinese text, both pages having a gold floral 
border on a dark blue ground; a work of the K’ane Hsi period ; 
the covers of sandal-wood carved in low relief, with pine, bamboo 
and plum on one side, and birds and flowers on the other; ina 
brocade case with flaps cut in an interlocking pattern (2) 


The Quest of the Golden Butterfly: An Album of Chinese 


drawings in colours on silk, illustrating the story in five scenes : 
The Iixpedition setting forth, The Haunt of the Butterfly, 
Tempting it to alight, Worshipping it as it changes colour, and 
Its transformation into foliage; signed Kwanret, and dated 
KwanaG Hsu, Cock year = 1897 


A Chuan, with Scenes of Village Life among Frontier Tribes: 


ploughing, tilling the fields, removing a house-roof, men racing, 
women travelling, spinning, threshing, a feast and dancing, 
hunting, crossing a river, etc., in colours on paper; signed Sut- 
LING CHON-SHEN, otherwise known as PAI-YANG SHAN-YEN, and 
dated LUNG CHING, 5th year = 1571 ; 


A Chuan, with nineteen figures of various Buddhist divinities, in 


black and grey on silk ; s¢gned SHI-LING CHAO-SU 


A Chuan, with a landscape panorama of famous temples, hills, 


lakes, streams and villages, slightly tinted with colours on silk; 
signed CHANG K’al 


A Chuan, with a Mongolian camp and hunting scene, in colours on 


paper, and with long textual description ; s¢gned (2) 


A Chuan, with a Sacred text woven in black Mongolian characters 


on yellow silk 


814 A Tan-tiao: Kwan Yin seated on a lotus rising from rolling water, 


j (82 


with two attendants, a warrior in adoration, and a flying crane ; 
in colours on silk 


A Tan-tiao: Portrait of a Prince seated, with his father and mother, 


grandfather and grandmother standing on either hand, in colours 
on paper; from a Taoist temple in Pekin 


A Tan-tiao: Portrait of the Director of the temple Tien-su-in 


seated under an umbrella, with a group of saintly persons sur- 
rounding him, in colours on canvas; from a Taoist temple in 


Pekin 


#y 
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A Tan-tiao: A Stone-fruit, Chrysanthemums and other flowers, in 
white on a red ground, bearing the seal of the Dowager Empress ; 
trom a Taoist temple in Pekin 


A Chinese Book of Deities, printed in black outline, with text/+ | 


= 


JAPANESE. 


A Japanese Mandara or Magic Circle, as figured in Waddell’s 
“Buddhism of Tibet,” p. 143. Below the plan of the Bonji__,. 
symbols four priests are seated, each with his shoes before him: «~/ 
Sakuichi-jo Ascharidi, Sakuzeng mi Sanzo, Keka-Achari and 
Ko6bd-Daishi ; on paper, mounted as a kakemono 


A Japanese Mandara of the Shingon sect of Buddhists, con- 


sisting of three times three squares with circles filled with Bonji )u/— 


characters representing the principal deities and their emanations, 
that in the centre of the top being for Dai Nichi Nyorai; in 
colours on paper, mounted as a kakemono 


A Hoshi Mandara, with Signs of the Zodiae and figures of deities. 
—The Ji-so-wo Mandara of Kobo Daishi with the nine 
IXONGO-RIKISHI, some of the 1,000 Buddhas, in the centre, and 
others in the borders.—Benten and her fifteen children.— 
Nehan no Shaka, and The Amida Triad ; printed on paper, 
unmounted (5) 


Nembutsu Gydja Sesshu Gonen no Zu, a Pictorial Prayer- 
charm for the Religious, Amida diffusing light over the twenty- 
five Bosatsu, Shinto Gods, and the Six Evil Genii.—Fumon 
Shigen Semukai no Zu, a sheet with eighteen of the Appear- 
ances of Kwannon in the World.—Buddha and his disciples, 
two different sized sheets ; printed on paper, unmounted (4) 


A Kakemono: Daikoku carrying a bale of rice, and Ebisu bringing 
up a horse laden with fish to a treasure-house with the door of 


an iron safe, and in the distance a fleet of treasure ships coming’ 4 - 


into port against a red sun; in colours on silk ; signed GOSHUN.” 
Shijo School 


A Japanese Panel: Suisen flowers growing in two clumps, in 
colours on silk; signed KAKUHEIBUN ; in green brocade frame, 
1 ft. 8 in. by 3 ft. 9 12. 3 hee 4) 
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TEMPLE SKU-TAN. 
Brought trom Tibet by Col. Walton. 


/ 92 / Padma Jungna, the ‘Born of a Lotus” form of PADMA-SAMBHAVA, 


seated, his robes falling over a group of eleven human beings and 
monsters lying prone under him, holding a porgE anda skull bowl, 
and supporting against his left shoulder the trident of the King 
of Death; above him in an alcove the Sakya-muni triad, and 
surrounding him his own eight forms among Red-hat Lamas, 
Bodhisats and tutelaries, etc. ; in colours on silk with veil; on 
the back a CHORTEN 


93 ‘P’yag-r-dor ’K’or-c’en (Skt. Mahacakra-Vajrapani) Blue, with three 


20 fev 


heads, that on the right white, that on the left red, each with 
three eyes, and coronetted with skulls; six armed, the two top 
arms outstretched and winged, the right top and bottom hands 
hold DoRJEs, the left top hand with index finger extended, the 
others bent down, the left bottom hand holding a trident with 
one skull, the two chief arms clasping his green SACTI who holds 
in her left hand an uplifted skull bowl of blood; trampling on 
two prostrate human beings; the tiger-skin robe falling behind 
fringed with skulls and human heads, and surrounded by flames : 
below him is the Nitambara-Vajrapani trampling on serpents ; to 
the left the Daxin1 Naro mK’a-Spyop-M4, a form of Vajravarahi, 
and on the right the she-devil dPAL-LDAN-LHA-MO ; at the top 
and sides other deities ; in colours on silk with veil; at the back 
two bloody hand seals 


ag-rdor a-tsa-pya (Skt. Vajrapani Acarya) Blue, one head with 
hair flamed, two handed, right hand holding aloft a DoRJE, left 
hand in front level with the stomach, index and fourth fingers 
upright, other fingers bent down; wearing a jewelled SEMONDO 
and a snake hanging from his neck twisted into a knot between 
his legs, standing, legs apart on a lotus thalamus, surrounded by 
flames } slightly lower on his right is JAMBHALA holding an 
ichneumon, and on his left the white TARA; above him are 
PADMA-SAMBHARA and other Lamas and tutelaries, and below 
rDorJE LeGs-PA and a group of other fiends subjected to the 
Faith, and dPAL-LDAN-LHA-MO, etc. ; in colours on silk 


944 Dvag-po Cha-7je, founder of the monastery of Ts’uR-CHA, seated 


holding a dorje and a dorje bell surrounded by Lamas and Saints 
whose names: are inscribed, an altar in front with offerings, and 
in the centre below the white Tara; in colours and gold on silk 


—_—_—$<—$—$—$—— 
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OTHER TIBETAN OBJECTS. 
Ube Property of a Collector. 


» | 95. A Pair of Cornices for the hanging of Temple Pictures, half oval, 
ae the upper sides curved and shaped, of hand-wrought copper, richly 
af gilt, with foliated scroll borders and central design in relief, ii the 
middle of which is a large projecting demon’s horned head and 

arms, coloured and jewelled with turquoises and coral, with 

handle at the top and loops on which to hang the pictures ; 

104 in. high by 20 in. wide (2) 


96 A Pair of Cornices, identical with the preceding tort {-U/ (2) 


97 A Similar Cornice, but with a different demon’s head, sur mounted 
by the sun and moon; 114 in. high by 234 in. wide 


98 The Carrier of a Temple Censer, hand-wrought copper, richly 
gilded, formed as a square cross-bar with dragons’ heads at each 
end, and ornamented with a foliated scroll design in repoussé 
work with a double five-pointed DORJE upright through the middle, 
surmounted by a jewel and ring handle, flanked by figures of , 
dragons, aud with a boss in the centre bearing fish in the trigram © . 
form, rGYAN-K’yIL, the YING YANG of the Chinese; 154 in. high ~~ 
by 234 in. wide 

*,* The fire-pan is attached to this when used in the Lamas’ temple 
services. 


is, 99 iA Temple Banner Holder, hand-wrought copper, Jegie gilded, 

— consisting of a horizontal cylindrical rod with repoussé design, 
terminating with upreared dragons’ heads at each end and bearing 
three upright ornaments, in the centre a éluster of jewels, CINTA- 
MANI flamed and knotted by ribbon ties on a lotus base, and at 
each side midway a Wheel of the Law on a lotus base, inlaid with 
turquoises and coral; from each end is suspended a silk pendant 
of four colours with deep tassel fringes; 7 /¢. 6 in. wide 


100 An Ornament for the Vestibule of a Temple, gilt copper, 
shaped as Three Dragons, the Guardians of the Temple’s Wealth, 
upreared on their hind legs, their tails erect in the centre, heads 
outward in a triangular position, each helping to support with its 
fore-claws, acircular pierced ring having on its upper surface three 
upright demon skulls, the dragon heads and skulls partly coloured ; 
3 ft. 8 in. high, the angles between the heads about 3 ft. 3 in., the 
top ring 20% in. diam. 

[See Illustration. Plate I/.] 
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The Throne for the Grand Lama Administrator of a 
Temple, wood, overlaid with hand-wrought copper heavily gilt, 
on the top and three sides; the front has projecting scrolled 
corners and raised mouldings, the central panel has a large pro- 
jecting demon’s head above a jewel in a lotus, and two figures 
with outstretched arms standing on dragons’ heads, representing 
the Earth and Sky Demons, on each side of the head is a hand 
with the necromantic pointing finger MUDRA, all in high relief on 
a scrolled design in low relief ; at each side in relief are four of 
the Hight Emblems of Happy Augury: The Wheel of the Law, 
the Pair of Fish, Umbrella of Kingship, and the Endless Knot, 
all in elaborate workmanship, heavily gilt, and relieved by touches 
of colour ; 21 in. high by 294 in. wide by 18 in. deep 

On the back is a long inscription in Tibetan script on a red 
ground. 


[See Illustration. Plate IT.] 


A P’up-bu, or Thunderbolt Dagger for warring with the demons, 


gilt copper, triangular blade, the grip terminating with ine oy 4) 


Mahakala heads coronetted with skulls and surmounted by a five- 
pointed DORJE; 15 in. long 


A P’ur-bu, identical with the foregoing 

Another 

Another 

A Sword for warring with the demons, gilt copper, curved blade 
with dull edge, centre rib, and expanding end with double curve, 
the guard and pommel oval with scalloped rims engraved with 
swastica design, the pommel terminating in a five-pointed DORJE ; 


25 in. long 


A Sword, identical with the foregoing 


| Another 


Another 
Another 


Another 
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CHINESE WORKS OF ART. 
The Property of th. T. Silcock, sq. 


of Chengtu, Szechwan, China. 


A Chuan: Panoramic View of Hunting and Camp Scenes, from 
the setting forth to the end of the chase; in colours on silk ; 
signed Ti1EN SuweEt (a place in the province of Kansuh), CHao 
CHUNG-MO, an artist of the YUAN dynasty, nephew of one of the 
late SUNG E’mperors, known also as CHAO TZE-YIN 


A Set of Four Tan-tiao, or Hanging Pictures on the Arts of 
Peace, scenes in the life and labours of Chinese peasantry, plough- 
ing, cultivating rice, working at trades, etc., and women with 
children ; in colours on silk; by Kao CHIEN of the Cloudy Moun- 
tain Monastery ; c. 1750 (4) 


Antique Pottery: A Grave Vase of the HAN dynasty, red, un- 
glazed pottery, 24 in. high; a SuNG dynasty brown stoneware 
Jar (SHANG-CHUN-TS’I), with a coiled dragon in relief-on the fluted 
shoulders, 54 zn. high, on wood stand; and a YUAN Bowl, with 
bent sides, yellow glaze slightly decorated, 53 in. diam. (4) 


A Ming Vase, with bands of white, pale blue and grey, crackled, 
and dark brown bands of relief ornament ; 9% in. high, on wood 
stand (2) 


Two Bowls, one octagonal, turquoise inside, five colours outside, 
52 in. diam. ; one lotus leaf upcurled shape, green with gilt reins, 
coloured flowers and insects inside and out, 6 in. diam., CHIA 
CHING, on wood stands ; andathird, with conventional lions and 
clouds, 64 in. diam. ; TAo KUANG (5) 


A Pair of Dishes, circular, lotus flowers, ete., in four colours, 
and repeated characters for long life in coral red, 94 7n. diam. ; 
one rim repaired ; YUNG CHENG . (2) 


A Copper Incense Burner, tripod bowl, 4 72. high; another, in 
brass, 34 in. high, both on wood stands; and a brass Butter 
Lamp, Tibetan, 5% in. high (5) 


A Hexagonal Vase, low grade silver with nielloed design of 
alternate panels of flowers and inscriptions surrounded by diaper 
design, and on the base a dish of Bilwa fruit, one of the Eight 
Glorious Offerings, 24 in. high, on wood stand; and a square Joss 
Stick Vase with the PaA-KWA trigrams in relief, bronze, 4 7n. high, 
on wood stand (4) 
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An Incense Burner, brass, octagonal, with ring handles, pierced 
on the shoulders with Pa-Kwa trigrams and on the sides with 
swastica fret design, 64 in. high; and a Pewter Bowl or Dish, 
with brass rims enclosing cocoanut sides carved with the Eight 
Taoist Emblems and characters for long life, 54 2. dianv. (9) 


Three Antique Bronze Mirrors. One 6% in. diam., with early 
Greco-Bactrian design, squirrels and grapes; one 3% in. diam., 
with a dragon passing in and out of waves ina sea; and one 
4 in. diam., with Buddhist inscription (3) 


Three Antique Bronze Mirrors. One Qin. diam., with 
shaped eight-pointed rim, bearing Shu Lao under a constellation 
and an attendant with a peach of longevity, a crane, and an 
ancestral tablet; one 4in. diam., with foliated scroll design, 
signed ** MADE BY HsuEH Hwat-cH’UEN ”; and one, 4 in. diam., 


with the Signs of the Zodiac and the twenty-eight stellar 
mansions (3) 


Three Antique Bronze Mirrors. One 6%in. diam, eight- 
petal-shaped, with the Two Ancient Emperors, the founders 
of agriculture and civilization, Fuh-hi and Shen-nung, trees, 
rocks, etc., in relief; one 3gin. diam., with design after the 
Greco-Bactrian style, running dogs; and one 5in. diam., with two 
fish conveying the wish © May your goods increase” (3) 


Three Antique Bronze Mirrors. One 74 in. diam., with the 
“Tuck flower” design of the Sung dynasty, and coloured patches 
on its surface ; one 5+ in., eight-petal floral shape, a man’s mirror 
with dragon in relief; and one 52in. diam., round, a Lucky 
generations” mirror, with a design of archaic scrolls and charac- 
ters, ‘‘ Long Life, Riches and Honours” (3) 


Five Copies of Ancient Mirrors. One with handle, the Hill 
of Longevity and the Sea of Happiness, a constellation above and 
a kylin; one with handle with two FENG birds, a woman’s 
mirror ; one eight-lobed, floral design; one circular, a copy of a 
cHow dynasty mirror, with archaic characters ; and one plain (5) 


Two Opium Trays, oblong, polished hard wood, inlaid with 
brass stalks and leaves and mother-o’- pearl flowers attached, 
with insects between ; one 25 in. by 164 in., and the other 13¢ in. 
by 94 in. (2) 


A Pair of Tapestry Bed Hangings, with borders of dragon and 
waves and a series of dragons in circles in colours and gold, on a 
‘wine-coloured ground ; 327. high by 54 in. wide (2) 

A Manchu Embroidered Robe, crimson figured silk, with 
coloured and gilt embroidery at the collar and sides ; lined green 
silk ; 4/¢. 5 long 
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A Manchu Embroidered Skirt, winter robe of scarlet wool, 
embroidered in gilt and colours, prevailing tone blue; 3/¢. 1 long 


A Tapestry Robe, wine-coloured ground ; 3 /¢. 1 long 


A Lady’s Bag, in Chinese tapestry, with green silk cords and six 
silk tassels ; and eight Tapestry Panels from Chinese costumes (9) 


Embroidered Panels, a pair, with ladies and pavilions on a gold 
ground ; and eleven others, panels and half-panels, embroidered in 
colours and gold (13) 


A Tapestry Panel, with scenes from the life of the Chinese 
‘ Hop-o’-my-Thumb,” in colours; rare and interesting; 17th 
century, framed 


Embroideries: Five papers, with selected pieces for appliqué; a 
long strip of Tapestry Edging in colours and gold; three Sleeve 
Bands; and two pairs of Sleeve Bands worked on canvas, not 
made up (11) 


Other Properties. 


A Chinese Silk Bedspread or Table Cloth, cream satin, 
embroidered with floral scrolls, small clusters, and in the corners 
larger groups of flowers, silver pheasants, butterflies, etc., with 
deep silk fringes and tassels; s7ze wethout fringes 8 /t. 5 by 
i Pe | 


Six Chinese Panels of figure subjects, carved in stone, coloured, 
and set in landscape or household scenes of carved and painted 
stone, on a background of painted silk. Each is glazed and 
encased in a polished hard-wood frame, decorated with inlaid brass 
wire in key pattern, with a sliding front carved in high relief with 
six of the twenty-four Examples of Filial Piety. The subjects 
represented are as follows:—(A) Lu SU, discovered secreting 
oranges in his sleeves, explains that they were for his mother ; 
inside, a young woman pleading forgiveness for a fault to her 
aged mother.—(B) Kwon K’v, about to bury his infant on 
account of poverty, digs up a pot of gold ; inside, an ardent lover 
climbing over a garden wall to his beloved.—(c) YEN TszZz, 
seeking to stalk deer to get their milk for his mother’s eyes, 
caught by hunters, who threaten his life; inside, a warrior, 
crossing a bridge, warned of an ambush ahead by a man on a wall. 
-—(p) Lao Lar Tszr, though 70 years old, playing with a toy to 
amuse his father and mother and cheer their declining years; in- 
side, a father suggesting a husband for his daughter.—(z) TsiNne@ 
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Lor. 136—continued. 
SHfNn hurries home to his mother, who has a visitor, and has 
called for him in vain, so bit her thumb and he felt the pain ; 
inside, a man asleep by a table, dreaming of an attack on himself 
and his wife.—(r) TinG LAN venerating the effigy in wood of his 
mother, and his wife and a neighbour ridiculing him; inside, two 
lovers in a garden; 9§ in. by 84 in. (6) 


* * Dp: 
y Fine and rare. 


137. A Soapstone Cameo Plaque, fan-shaped, with carving in 
high relief, showing a brown surface on a slate ground, one of the 
Taoist Immortals worshipping Shou Lao, the god of longevity, 
with a dragon overhead, etc., in a rose-wood frame; 123%. by 
64 tn 


1374 A Pair of Chinese Porcelain Plaques with polychromatic 
picture subjects: Ladies at a window with writing materials, 
and a garden outside; Ladies on a garden terrace with a FUNG 
bird descending; 154 in. by 9% in., in carved and pierced Chinese 
frames, 22 in. by 163 in. (2) 


138 Kao Shang Yu Hwang Pan Hing tseih King. A Taoist 
work in Chinese, eulogistic of the Deity Yii Hwang Shang-ti, 
6 vol. in 3, illustrated in black and white, second edition, Pekin, 
1712, in silk brocade covers, in case (4) 


*.* Taken from the Library of the Imperial City, Pekin. 


139 “An Ambush by Ten Men?: A combat by warriors on horse- 
back, a Chinese colour print ; 16 a. by 24 in. 


140 “All Nations coming to Court”: An assembly of mytho- 
logical and other people before the dais of a hidden throne, a 
Chinese colour print ; 1572. by 222 in. 


i141 “The Pleasures of Military Action”: A tilting tournament 
between spear and halberd, a Chinese colour print ; 16in. by 
244 in. 


142 The Cultivation of Rice: An Album of twelve Chinese 
Drawings in colours, on paper, in native binding ; 4¢o0 


CHINESE DRAWINGS. 


143 Chuan: Five Celebrated Horses and their attendants, with text 
to each ; in colours on silk ; by Tsao TzE MENG, signed CHAO SUI 
and dated 1088 


144 Chuan: Eight Celebrated Horses and their attendants; in black 
and white on silk; signed Tsu ANG, the literary name of CHAO 
MeEncG-FU, born 1254 | 

C 2 


First Day 20 


145 


146 


148 


149 


150 


151 


152 


153 


154 


155 


Tan-tiao: A Landscape; in black and white on silk; signed 
LIANG-YANG M1 Fert and dated 1083 


Tan-tiao: Portrait of a Noble seated on a rock, an attendant 
behind him holding a JU-I, another before him presenting a Ls 
and a judge holding a sage standing in the right-hand corner ; in 
colours on silk; attributed to YEN HUvR, an artist of the es 
dynasty, 960-1280 


Tan-tiao: Chung Kw’ei, the Demon Queller, standing holding the 
toad of How Sien Seng by the leg on a string ; in colours on silk ; 
attributed to YEN HUE 


Tan-tiao: A Cock standing by a rock, over which peonies are in 
bloom ; in colours on silk; Ming dynasty 


Tan-tiao: A Horseman and attendants watching the descent of a 
female genie in the clouds, with landscape surroundings; in 
colours on silk; Jling dynasty 


Tan-tiao: A set of four, each having two pictures of a legendary 
character; in colours on silk; variously signed; attributed to 
CHOSENRI, who flourished 1110-1160 


Tan-tiao: A Chinese Sage walking on clouds followed by his 
wondering attendant; beneath them a river and trees under 
which is a dragon, and two men on a bank with a tiger; by WU 
Liao SiEn, early Ming dynasty 


Tan-tiao: A Landscape and waterfall, with birds on a blossoming 
tree and quail in the foreground; in colours on silk ; attributed 
to YUAN TuNG Zur, of the Ming eericd 


*.* From the Bahr collection, exhibited at the Fine Arts Society. 


This is without rollers, having been removed from a frame. 
>} 


Tan-tiao: Birds and Flowers, on a blossoming tree, minar birds, 
below a pheasant; in colours on silk; attributed to WoNG ZA 
SAN, an artist of the YUAN dynasty, 1260-1367 


*.* From the Bahr collection, exhibited at the Fine Arts Society. 


This is without rollers, having been removed from a frame. 


Tan-tiao: Two Chinese Ladies standing under a blossoming tree 
growing out of a cliff, looking up at a flight of bats before a misty 
red sun; szgned Cuine CutA, K’ane Hs pened, 1662-1723 


Tan-tiao: Three Fish and a branch of Nanten; in colours on silk ; 
an old Chinese painting of the K’ane Hsi period 
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21 First Day 


Tan-tiao: KopiTo-JIMA, “The Island .of Pigmies.” A Man who 
has strayed there being tormented by the inhabitants who are 


poking things into his ear and nostrils; by CHING PIR, sealed ; 
CuH’ren LunG period, 1736-1796 


Tan-tiao: A Night Heron on a rock looking down on some flowers 
below ; in colours on silk; signed CHiN YUAN CHANG 


Tan-tiao: A Chinese Boy trying to catch a butterfly resting on @ 


flower; in colours on silk; signed Copiep FRoM CHIN YING BY 
SOKANSHIN 


JAPANESE DRAWINGS. 


Kakemono: A Group of three monkeys in a willow tree and two 
others on a lower branch, one of whom is holding the tail of a 
dragon fly; in colours on silk; signed SHOENSAI YOWA; @ 
Japanese drawing mounted in Chinese style 


Makimono: Ninety-two sketches, copies of the works of some of 
the great Kano artists; in colours on paper ; dated 1833 


A Pair of Makimono: Drawings by a Tosa artist illustrating the 
story of Raiké and the Shutendoji ; in colours on paper (3)) 


A Pair of Makimono: One bearing Scenes in Kyoto during the 
Famine of Tempo 8 = 1837, and the other Scenes of the Festival 
Procession following on the Famine in Tempo 10=1839; in 
colours on silk ; by TANAKA MoIcut ; signed Ki No HARIYOSHI (2) 


Kakemono: A Pair of Quail under chrysanthemums ; in colours 
on silk; signed ToSA SAKON SHOGUN MITSUOKI 


Kakemono: Sasaki no Hideyoshi holding a council of war; in 
colours on silk; signed HANABUSA ITCHO 


Kakemono: An O:1RAN of the GENROKU period seated holding a 
branch of cherry-blossom ; in colours on silk ; unsigned ; Hishikawa 
School a . 

*,* Tn fine condition. 


Kakemono: A Group of three Dancers, a male musician playing 
the SAMISEN and two people looking on; in colours on silk ; wn- 
signed ; Hishikawa School 


Kakemono: A Wagtail and Mango, in black and grey, tinted, on 
paper; signed KEIBUN 
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Kakemono: An OIRAN and her KAMuURO playing battledore and 
shuttlecock ; in colours on paper; unsigned ; Nishimura School 


*,* Tn fine condition. 
e 


Kakemono: A pair of Quail beside stalks of millet ; in colours on 
silk ; signed YeEDO Koro AZUKARI (Yedo official artist) H1Gono- 
SUKE FUJIWARA NO MITSUBUMI 


Kakemono: A Quail and wild flowers ; in colours on silk; signed 
SHOCHIKUDO, Shijo School 


Kakemono: Two OIRAN, one standing, the other sitting on her 
heels holding a mirror and arching her eyebrows ; in colours on 
silk; unsigned, but probably by UTAMARO II 


*,.* In fine condition. 


Kakemono: An OIRAN walking to the left under a branch of 
cherry blossom ; in colours on paper; signed TOYOKUNI 


*,.* In fine condition. 


Kakemono: Two Baboons on the branch of a tree, and roses at 
the side; in colours on silk; wnsigned 


Kakemono: A Group of Dead Fish lying on leaves ; in colours on 
silk ; segned KWANYEI 


#%. Wehibited ab the Cleesens Oriental Aridixhabitiow, 


Kakemono: A BuNCHO flying towards Peonies, and a Butterfly on 
the wing ; in colours on silk ; segned GANKU 


*.* Tn fine condition. 


Kakemono: Two Monkeys, one sitting aloft on a branch of a tree 
looking down on another swinging on a branch below ; in colours 
on silk; segned UTANOSUKE GANKU 


*,* Tn fine condition. 


Kakemono: Two Butterflies hovering around a TORORO-ASI 
(Hibiscus manihot) in blossom ; in colours on silk ; stgned OKyYO, 
COPIED FROM SHUNSENKYO ; in box (2) 


*.* Tn fine condition. 


Kakemono: Three Black Birds with tufts of feathers on their 
upper mandibles ona blossoming plum tree; in black and grey on 
silk ; stgned SE1vEN HOsa1; in box with certificate (3) 


*.* Tn fine condition. 


-Kakemono: Two Monkeys beside bracken ; in colours on silk; 


signed SOSEN ; in box (2) 
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23 First Day 


Kakemono : A Monkey cleaning its young beside a wild camellia ; 
in colours on silk ; s¢gned SOSEN ; in box (2) 


Kakemono - A Monkey and two young ones; in colours on silk, 
with a gold sprinkled ground ; segned SOSEN } 


*,* Exhibited at the Glasgow Oriental Art Exhibition. 


Kakemono: A Monkey in snow; in colours on paper ; signed 
SOSEN ; in box (2 


Kakemono: A Monkey squatting by a wild camellia, looking up 
at a butterfly ; in colours on paper ; signed SOSEN ; in box (2) 


Kakemono: Two Monkeys on the trunk of an ENOKI (Celtis 
sinensis), splashed with white pigment; in colours on paper ; 
signed SOSEN ; in box (2) 


Kakemono: A Monkey running towards a chestnut ; in brown 
and black on paper ; signed SOSEN 


Kakemono: A Monkey seated by a wild camellia ; in colours on 
paper ; signed SOSEN 


Kakemono: A Monkey licking its paw under a willow ; in black 
and grey, tinted, on paper ; signed SOSEN 


Kakemono: A Monkey scratching himself; in black and grey, 
tinted, on paper ; signed SOSEN 


-Kakemono: Two Monkeys on the bough of a tree; in black and 


grey, tinted, on paper ; signed SOSEN 


Kakemono: Two Deer on a cliff, by a hill and waterfall ; in black 
and grey on paper; signed SOSEN 


Kakemono: A Monkey on the bough of a tree looking up ata 
cicada ; in colours on silk ; signed TESSAN, sealed MORIZANE ; in 
box (9 

** In fine condition. 


Kakemono: A Monkey holding on to a tendril of wistaria; in 
colours on paper; signed TESSAN, sealed MORIZANE; in box (2) 


Kakemono : Two Plovers by the edge of a stream ; in colours on 
paper ; signed 'TESSAN, sealed MORIZANE 


Kakemono: A pair of Mandarin Ducks on a stream beneath a 
willow under snow ; in colours on silk ; signed AKAMIZU HENKO 


Kakemono: Gold and Silver Fish in a stream with water weeds ; 
in colours on silk ; s¢gned TOTEI NoRINOBU 


First Day 24 3 
196 Kakemono: Two Birds on the upper branch of a tree in snow and 


three below quarreling; in colours on silk; s¢gned CHIKUTO 
SANJIN SEISHO 


197 Kakemono: White Camellias; in colours on silk; s¢gned Hoitsu 


198 Kakemono, a pair: Peacocks and Chrysanthemums; in colours 
on silk; stgned SOSHIZAN ; in box (3) 


199 Makimono, a pair: Drawings of various subjects; in colours on 
paper; signed KANO SHOUN SUENOBU, c. 1700; in box (3) 


200 Kakemono, a set of eight: Drawings of Birds and Flowers, copied 
from some of the masterpieces of Ito Jakuchii; in colours on 
paper; each in a box | (16) 
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SECOND DAY’S SALE. 


JAPANESE COLOUR PRINTS. 
BOOKS, DRAWINGS, &C. 


The Property of Bernard Wielby, sq. 


of 54, Piatt’s Lane, Hampstead, NY. 


SUKENOBU (Nishikawa), 1671-1751. 


Yehon Tokiwa Gusa, “ Pictures of Unchanging Grasses,” @. é. 
Social Customs of Women, 3 vols. in 1, First edition, Kyoto, 
1730; signed NISHIKAWA Suxenopu.--Yehon Asukayama, 
large size figures of women, | vol. complete First edition, Ayd¢o, 
1739; both black and white. —Yehon Kai Ka Senji, 2 vols. out 
of 3; coloured by hand (4) 


KIYOMASU (Torii), 1706-1764. 


An Oiran of the Kyoho period on parade, her dress decorated 
with views of Lake Biwa, a large and bold full-length figure, 
coloured by hand ; URUSHI-YE ; signed Torit K1YOMASU ; sealed 
Kryomasu ; on extra large sheet, 214 in. by 114 in. ; framed 

*,* Rare, and of exceptional size. 


[See Illustration. Plate Tit} 


TOSHINOBU (Okumura), ¢. 1745-1763. 


An Actor in female character, standing holding a fan behind his 
head, and looking down over his shoulder at the sweep of his skirt ; 
HoSO-YE, coloured by hand, and URUSHL-YE ; unsigned ; framed: 
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KIYONOBU (Torii) II. 


Theatrical Duo: Otani Hiroji as Genzd, holding an umbrella 
over Nakamura Kiyozd as a geisha, under a blossoming cherry 
tree ; HOSO-YE BENI-YE, in pink and green; signed Tori Kiyo- 
NOBU ; framed 


HARUNOBU (Suzuki), d. 1770. 


Narihira in the Field_of Musashi, crouching beside his lady 
love in the tall susuki grass under the light of a full moon; 
HOSO-YE; an early USUZURI print, signed SUZUKI HARUNOBU 

: *,* Very rare. 


A Young Oiran on her knees examining a roll of silk brocade ; 
one of the illustrations from SEIRO BrisiIn AWASE, published 
1770; wnsegned 


KORYUSAI (Isoda), 1720-c. 1782. 


Koshi and Choshi: .An UKIYOYE analogue of the Chinese 
paragons KIANG SHE, and his wife CHANG SHE, for whom the 
gods caused a spring to flow by their house, giving water and 
fresh fish every day for his aged mother; a girl squatting fishing 
with rod and line, and a man standing talking to her; large size, 
almost square; one of a set Foryt YAMATO Nr-JU-sut Ko, “A 
Japanese version of the Twenty-four Examples of Filial Piety ” ; 
signed KORYUSAI 


Flower Arrangement: An OIRAN on one knee arranging 
chrysanthemums in a large vase, and a youth looking through the 
window at her; halfblock size; signed KORYUSAI 


Hashirakake: A Woman, partly wrapped in her YUKATA, seated 
on the window-sill of a bath-house fanning herself, and a dog at 
her feet scratching its neck with its hind leg; s¢gned KORYUSAI 


MASUNOBU (Tanaka), worked c. 1754-1771. 


Hashirakake: A Girl holding aloft an umpire’s fan as she stands 
on the right shoulder of Hotei, who is seated beside his sack ; 
signed MASUNOBU 


KIYOMITSU (Torii), 1735-1785. 


Hashirakake: BanpoO HIkKOSABURO as a KOMOSO, standing in 
dejected attitude holding a basket hat; printed in pink and 
green ; signed Tort Kiyomitrsu ; framed 
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27 Second Day 


SHUNSHO (Katsukawa), 1724-1792. 


Nakamura Kumejird as Sono, the wife of Gihei, in the Chi- 
shingura, standing outside her house holding a lantern ; HOSO-YE; 
signed SHUNSHO 


A Group of Actors arriving at the Theatre, on the left, on the 
landing of a staircase, stands Ichikawa Monnosuke II in con- 
versation with an actor whose MON is not visible, and in the rear, 
clogs in hand, Iwai Hanshirod IV is Jooking down the stairs ; 
medium size, upright ; signed SHUNSHO 

** A rare and fine print. 


[See Illustration. Plate IV.| 


Homing Geese: A Youth in a boat smoking, and fishing with rod 
and line, and a gitl showing him a fish she has just caught, with 
her rod lying by her side; medium size, almost square; one of a 
set SHINAGAWA HAKKEI; signed KATSUKAWA SHUNSHO 


SHUNKO (Katsukawa), worked c. 1765-1790. 


Segawa Kikunojo Ili as a Woman, standing beside a weir 
holding a roped-up box and a bare sword; HOSO-YE; signed 
SHUNKO 


SHIGEMASA (Kitao), 1739-1820. 


Theatrical Duo: Ichimura Uzayemon 1X and Segawa Kiku- 
nojo III as two KOMOSO, with features covered with basket hats, 
and playing SHAKUHACHI beside the understructure of the 
Kiyomizu temple; HOSO-YE, 7” pink and green; signed KITAO 
SHIGEMASA | 

** A vare print, 


KIYONAGA (Torii), 1752-1813. 


New Year Morning in the Yoshiwara: A Group of Tayt and 
their KAMURO passing one of the houses where another group are 
seated beside KADOMATSU ; a double-page illustration from Mirsu 
no Asa, The Three Mornings of the New Year,” being the 1st, 
“th and 1dth of the first month; published 1787 ; unsigned ; 
framed | 


Going to the Bath: Two women, one carrying a bath robe, under 
one umbrella in a driving rain, on the way to the bath-house, 
pausing to look round at a female acquaintance who is returning 
from the bath, carrying arobe and an umbrella ; wil size, upright ; 
one of a set FUZOKU AZUMA NO NISHIKI, “ Brocades of the Customs 
of the Eastern Capita!” ; signed Kiyonaaa ; framed 


[See Illustration. Plate l Vy 
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Chozan of Choji-ya on parade at the cherry blossom festival, 
passing to the right, accompanied by a KAMURO on each side; 
full size, upright ; one of a series HINAGATA WAKANA NO HATtT- 


suMoyo, New Designs for Young Grasses” ; signed K1YONAGA ; 
framed 


An Evening View. Diptych. In the upper chamber of a tea 
house at Shinagawa, where the SHOJI is pushed back in the 
centre, giving a view of the sands at low tide, people gathering 
clams, and three laden junks moored in the distance; there is 

‘seated on the left-hand sheet a man smoking, to whom a woman 
by his side is offering a cup of SAKE, at the same time turning to 
speak to another woman in a black KIMONO and canary OBI, who 
stands behind the pair; facing the man, a woman is seated on the 
right-hand sheet, playing the SAMISEN, with a back view of another 
woman beside her, resting on her hand on the floor, and two 
others who stand behind them ; fud/ size, upright ; one of a serves 
of diptychs M1INAMI JU-N1 KO, “The Twelve Months on the South 
Side” (of Yedo) ; signed KryonaGa ; framed 
Some copies of this print leave out the pale blue cloud on the left- 
hand sheet, so that the white distant sail on the horizon is not 
shown as in this, which is one of Kiyonaga’s greatest masterpieces. 


[See Illustration. Plate 1V.| 


Hashirakake: The First Cuckoo of Spring, two ladies walking to 
the right attracted by the ery of the cuckoo flying overhead ; 
signed KIYONAGA 


Three Original Drawings: A- Lady seated with pipe and 
gentleman standing beside her with a fan.—The Spirit of the 
Sword, a theatrical seene.—Letter Reading Scene from CHUSHIN- 
GURA ; @ll in black outline; unsigned (3) 


% 


SHUNCHO (Katsukawa), worked c. 1770-1790. 


Hashirakake: A Woman on the banks of a stream washing 
clothes by treading on them and exposing her charms, which, 
attracting Kume no Sennin, is causing him to tumble from the 
sky to earth ; stgned SHUNCHO, sealed CHURIN ; framed 


SHUNMAN (Kubo), 1757-1820. 


A Night Scene. Right hand sheet of a celebrated triptych, in 
which groups of pedestrians are passing the high fence outside a 
house, the upper chamber of which is litup; on this sheet a woman 
has arrived at the side gate with a basket of fish, and two women 

from the house have come out to attend to her; one carries a 
lantern, and where the light from the lantern falls the objects are 
shown in natural colours, but the absence of light is depicted in 
greys and black; full size, upright; signed KuBO SHUNMAN ; 
framed 
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29 Second Day 


Hasakura, Leaf Cherry,” the period after the blossom : An OIRAN 


standing back to a tree, about to write on a TANZAKU, her KAMURO 
before her holding her SUZURI-BAKO, and another woman seated 
by her side; full size, upright ; unsigned ; framed 


SHUNMAN (Kubo) and MASANOBU (Kitao). 


Pilgrims to Ise, along Surimono. A man leading a horse laden 


with a woman and her two children, and others on foot passing 
along a road by afew trees; this part signed SHOZADO SHUNMAN ; 
on the right hand side, seated in a thatched booth, are the two 
singing girls O Suai and O Tama, and men pelting them with 
eash, an old-time form of sport; this part signed SANTO KYODEN 


MASANOBU (Kitao), 1761-1816. 


Hinatsuru and Cho6zan of Chodji-ya. Diptych. The former 


on the right standing before Chozan seated at a writing table on 
the left, another woman with an open book kneeling in the centre, 
tivo KAMURO with Hinatsuru’s cat and her pipe and tobacco box, 
and Chozan’s KAMURO blowing up the charcoal in a brazier ; 
above, Hinatsuru’s pcem on Cuckoo and Moon, and Chozan’s on 
Wild Geese; one of the double-page illustrations from SEIRO 
MEIKUN Jiuitsu Sut, “ Celebrated Women of the Tea-houses and 
their Handwriting”; wnsigned ; framed 


MASAYOSHI (Kitao), 1761-1824. 


Shako, © Partridge,” a pair standing on the bank by a waterfall, 


plate 12 of RatHin ZUR, “Drawings of the Guests which have 
arrived,” 7.e¢., Exotic Birds; full seze, oblong; signed Krisal; 
sealed Kitao Masayosu. First edition 


UTAMARO (Kitagawa), 1754-1806. 


Boar Hour, 9 to 11 p.m., Geisha. Three-quarter length figure 


of a GEISHA getting ready for an engagement and looking over her 
left shoulder at the bust of her maid fixing up her OBI at the 
back; on a mica ground ; full size, upright; one of a set FUzOKU 
Buin Toxel, “Customs of Beautiful Women by the Clock”; 
signed UTaAMARO ; framed 


Catching Fire-flies by Night; Left-hand sheet of this triptych, 


a woman seated against a tree, another beating down the insects 
with a fan, and a boy with a cage; full size, upright; signed 
UTAMARO 


Second Day 30 


230A Catching Fire-flies by Night: Right-hand sheet of this trip- 
tych, a woman standing beating the insects down, another holding 
a fan, and a young girl looking into a cage; full size, upright ; 
signed UTAMARO 


231 Hinatsuru of Chdji-ya on parade, passing to the right; back 
view with head turned to the right, her dress embroidered with 
the TAKARAMONO, a SHINZO with hand up to her mouth, and a 
KAMURO, both on her left side; full size, upright; signed 
UTAMARO ‘ 
*,* This from a rare set without title, bearing two panels, one with 
the name of the courtezan, and the other long and narrow with 
a poem. ; 


[See Illustration. Plate VIT]. 


232 Fujin Tomari-Kyaku no zu, “View of a Female- visitors’ 
Stopping-place.” Triptych. Three Ladies arranging themselves 
on the bedding under a mosquito curtain for a night’s*rest, the 
lady of the house standing in the centre talking to one of them, 
and two servants, one at the left fastening up the curtain, and 
the other on the right putting away garments ; full size, upright ; 
stgned UTAMARO; framed 


[See Illustration. Plate V |. 


233 A Yoshiwara Scene: Triptych. A Group of half-drunken 
revellers, three in a mad dance to the singing and music of men 
beating an empty SAKE bottle and scraping a bass broom with a fan; 
a man and woman reclining against a screen, another woman 
leaning over a SAKADARU, and two other men on the floor in a 
more idiotic stage of intoxication ; medium size, upright ; signed 
UTAMARO 


234. Enoshima Yuryd Awabi Tori no zu, “A View of Awabi-fishing 
for pleasure at Knoshima.” Three sheets of this hexaptych, with 
half-nude female divers, and boys with rod and line on a piece of 
jutting rock ; guarter-block size; signed UTAMARO; framed 


235  Awabi-shell Divers on the Coast of Ise; the left-hand sheet 
of a triptych. ‘Two half-nude divers in a boat, one standing 
wringing out her skirt, and a lady and child on the bank ; full 
size, upright ; signed UTAMARO; framed 


236 Joshoku Kaiko Tewaza-gusa, © Women’s Work in the Cultiva- 
tion of the Silk Worm,” a set of twelve full size upright prints 
mounted in an album, stgned UTAMARO; First edition, printed 
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239 


240 


in yellow, lilac, green and blue. With a letter upon the subject 
from a distinguished critic | (2) 


*,* From the Bing collection. 


[See Illustration. Plate VI]. 


Seird Yehon Nenju Gyoji, “Pictures of the Tea-houses, all the 
year round, by the Umpire,” or The Book of the Yoshiwara, 
First edition, Yedo, 1804; teat by JIpPpENSHA IKKU, signed 
KiraGAwA SHA MURASAKIYA UTAMARO, with the assistance of 
his pupils KikuMARO, HipEMARO and TAKEMARO (2) 


An Actor off Duty: A Scene at the back of the Stage; an actor, 
back view, seated smoking, and three ladies standing looking 
through a window into the theatre; a double-page illustration, 
signed UTAMARO, to the book Nigao YEHON Hatyu GAKU-YA 
Tsu, © Actors in the Green-room. A Portrait Picture-book,” 
illustrated by Toyokuni and Kunimasa, with this one drawing by 
UTAMARO 


Mother and Child: A Woman in a pink KIMONO standing, with 
a little boy on her back, looking down at three puppies, one of 
which is being rolled over as he tugs at her skirt; full size, 
upright ; signed UTAMARO, and dated 6th month, 1806; framed 


The Awabi-shell Divers of Ise, Utamaro’s most famous trip- 
tych, a modern reproduction, with outlines of flesh in flesh tints 


UTAMARO SCHOOL. 
The Intrusion: A Lady seated writing a love-letter, and her 


lover pushing open the FuSUMA and looking in; YOKO-YE, un- 
signed | 


SHIKO (Momokawa), worked c. 1773-1805. 


| Nishikidd of Choji-ya and a young patron beside her ina pro- 


cession by night, followed by a KAMURO and SHINZO ; one sheet 
of a triptych, SeiRO Nrwaka Zunsei Asosi, © The Flourishing 
Amusement, Niwaka of the Tea-houses”; medium size, upright ; 
signed CHOKI ; framed 


[See Illustration. Plate VII). 


Hashirakake: Full-length figure of a tea-house waitress standing 
holding a split bamboo fan on which is a print by SHARAKU of 
the actor Matsumoto Koshird IV in the character of BANZUIN 
Crosser, the ‘man with a pipe”; s¢gned CHOKI ; Sramed 

*,* A much admired work. 
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YEISHI (Hosoda), ¢. 1746-1829. 


— 


Prince Genji at the Well. ‘Triptych. In the centré the prince 


facing a noble lady on the left-hand sheet, both looking down a 
well in a garden, each attended by groups of ladies disposed 
under the plum and other trees, with a nightingale singing on 
one branch ; full size, upright ; one of the series FURYU YATSUSHI 
Gnu, ‘A Refined Presentation of Genji”; signed YEISsHI 


Hashirakake: A Woman standing outside a mosquito curtain, 


talking to another lying on her stomach and resting her hand on 


her pillow, on the bed beneath the curtain ; unsigned 


YEISHO (Hosoda), worked c. 1790-1800. 


Hanadgi of Ogi-ya on parade, passing to the left, with a SHINZO 


on her far side and a KAMURO in the rear; on a grey wash 
ground ; full size, upright; one of a set SEIRO BiJtn AWASE, 
66 : * A = 

Beauties of the Tea-houses”; signed YEISHO 

: *,* A fine print. 


GOKYO (Hosoda), c. 1795. 


Courtezans at the Cherry-blossom Festival. Two Sheets 


from a set forming a diptych. On the right MISAYAMA of 
CHOJI-YA with a SHINZO on each side and a KAMURO behind 
carrying a dog, passing to the left and meeting WAKANA of 
MATSUBA-YA with a man carrying a KAMBAN on her far side, a 
KAMURO on her near side, and a SHINZO in the rear, under the 
branches of a cherry-tree; full size, upright; signed YEISHI’S 
PUPIL GOKYO 
*,* From the Hayashi collection. 


[See Illustration. Plate VIT). 


SHUCHO (Tamagawa), worked c. 1790-1800. 


High Tide at Enoshima. Triptych. Six Female Visitors to 


the shrine of Benten being carried on the shoulders of men 
through the sea overflowing the causeway leading to the island ; 
small size, upright; signed SHUCHO 


Haru, “Spring.” A Mother on one knee facing to the left, suck- 


ling a baby boy who stands at her side with a toy dog beside him ; 
without background, one of a set of The Four Seasons; full size, 
upright, but cut down; unsigned 
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SHUNYEI (Katsukawa), 1767-1819. 


250 Hoso-ye Triptych, Night Scene by a bamboo grove. On the 
right Matsumoto Késhird IV as a man holding an infant, in the 
centre Nakamura Denkurd IV as a man with drawn sword 
attacking Osagawa Tsuneyo as a woman, who is defending herself 
with a sword ; on a black ground ; each sheet signed SHUNYEI 


251 Iwai Hanshiro IV as a Woman in a black KIMONO and violet 
ZUKIN, standing under the ToRII of a temple holding a MIKUJI 
for learning the mind of the KAMI1; HOSO-YE; signed SHUNYEI 


252 Hashirakake: A Man holding a woman on his shoulder to reach 
a monkey who is sitting on the bough of a tree above her, and 
making the most of the opportunity ; s¢gned SHUNYEI 


HOKUSAI (Katsushika), 1760-1849. 


253 Joshu, Ushibori. A great Junk ina bed of reeds; no. 7 of The 
Thirty-six Views of Fuji. Late issue 


954 S6shu Enoshima. The Village with the Pagoda of the Shrine 
of Benten showing above the trees; no. 25 of The Thirty-six 

Views of Fuji; framed 
*,* A very early impression with the walls of the Pagoda and lanterns 
beside the houses in red, said to be the original colouring, but 

print in poor condition. 


2955  Shimotsuke, Kurokami-yama Kirifuri no taki, ‘The Falling- 
mist Cascade” with three men at the base looking up at it; no. 1 
of The Waterfall Series. Late issue 


256  Tokaidd Sakanoshita Kiyo taki with men going up to the 
Shrine of Kwannon; no. 3 of The Waterfall Series. Late issue 


957 Kiso, Amida-no taki, the fall coming through a great hole in 
the rocks; no. 5 of The Waterfall Series. Late issue 


2958 Three Tanzaku: A Woman dragging clothes in a stream; a 
Temple Gardener sweeping up maple leaves; and a Man writing 
on a temple pillar; segned ZEN Hoxusat [-1rzu ; and a Miniature 
form of the Hollyhock-hill Waterfall ; on two sheets (2) 


259 © Original. Drawing: A Pheasant; in colours on paper ; unsigned 


*,* From the Hayashi collection. 
D 
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Original Drawings: A Scene in Hell, an evil doer appealing to 


Jizo for protection against the devils; and nine other subjects ; 
in black and white on paper; wnsigned (10) 


*,* From the Hayashi collection. 


GAKUTEI (Yashima), worked 1800-1840. 


Ada Sakura, “The Cherry without Fruit.” A Woman seated 


with an open book on her knee reading and smoking by the open 
SHOJI of a house with a blossoming cherry-tree at her back, out- 
side; full size, upright ; one of a series HANA AWASE SAMBAN 
TsuzukI, A Comparison of Flowers in a Set of Three”; signed 
GAKUTEI HARUNOBU 


*,* Very rare. 


TOYOKUNI (Utagawa), 1769-1825. 


Original Drawing. ‘Triptych. Two Groups of OIRAN and 


KAMURO passing along a village street at the cherry-blossom 
season confronting another OIRAN accompanied by a male admirer 
and her KAMURO; very fine work in black outline; signed 'Toyo- 
KUNI, and publisher’s mark of YEIJUDO 


*,* Early work. 


The Dream. Triptych. Interior of the women’s apartments in 


a nobleman’s YASHIKI. A noble lady in the centre leaning ona 
book-rest asleep, and a dream of the Rats’ Wedding rising from 
her heart typifying marriage; before her by a brazier is a group 
of four young girls playing Ura Garuta “The One Hundred 
Poets” game; another young woman close by is looking at 
HyYAkuNIN IssHu “Single Songs of One Hundred Poets,” to 
check the players, and five other women are grouped about 
variously employed ; full size, upright ; signed TOYOKUNI 
*,* Early work. 


The Dressmaker’s Shop, left-hand sheet of a triptych. A 


woman sewing, another folding, and a third ironing, various gar- 
ments; full size, upright; signed ToYOKUNI® 


Going to a Party: A Lady in a travelling hat and a straw rain- 


coat, attended by a maid carrying an umbrella and a parcel, and 
a lady in a black ZUKIN carrying an umbrella and a wooden 
HASHIRAKAKUSHI, passing to the right in a snow storm; full 
size, upright ; signed TOYOKUNI 


Sawamura Sdjurd Ill, full-length, sideways, as Yuranosuke 


holding an open fan behind his back; full size, upright; one of 
the series YAKUSHA BUTA) NO SUGATA-YE; signed TOYOKUNI 
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Ichikawa Monnosuke II : Full-length figure facing, in male 
character as a RONIN, holding a closed fan projecting from his 


sleeve ; full size, upright ; one of the series YAKUSHA BUTA! NO 
SUGATA-YE ; signed TOYOKUNI; framed 


KUNIYOSHI (Utagawa), 1797-1861. 


Todo Ni-ju-shi K6, Two of this half-block set of Examples of Filial 
Piety: TunG YUNG watching his wife mount into the sky, and 


= : 3 
KiaNnG SHE getting fish from the miraculous stream for his mother ; 
unsigned : (2) 


Original Drawing : A Warrior in armour attacked by a foe in the 
rear and defending himself from a spear-thrust in front; in black 
and white; unsigned 


KUNISADA (Utagawa), 1786-1864. 


Memoria! Portrait of Ichiryusai Hiroshige 


*.* The portrait was issued in the month in which he died. The 
inscription, which is most interesting, translated reads :— 


Rytsar Hrrosuice is a distinguished follower of Toyon1Ro, who was a 
follower of ToyoHarv, the founder of the Uracawa Scuoor. At the present 
time, HrrosHick, ToyvoKuni (KunisaDA) and KUNIYOSHI are considered the 
three great masters of Ukioye—no others equal them. HrRoSHIGE was 
especially noted for landscape. In the Ansei era (1854-59) he published the 
Yrpo Hyakke!I which vividly present the scenery of YEDo to the multitude 
of admirers. About this time also appeared a magazine entitled Kyowa 
Yupo Metsuo ZvueE (Sonnets on Yedo Scenes), a monthly, illustrated by 
Hrrosuice, and displaying his wonderful skill with the brush to the admira- 
tion of the world. He passed away to the world beyond on the 6th day of 
the 9th month of this year, at the ripe age of 62. He left behind a farewell 
sonnet : ‘‘ AZUMA JI NI FUDE WO NOKOSHITE TABI NO SORA; NISHI NO MIKUNTI 
NO MEISHO Wo MIMU.” ‘Translation :— 

‘Dropping my brush at Azuma (Eastern capital) 
I go the long journey to 
the Western country (the Buddhist heaven) 
to view the wonderful scenery 
there.” 
This by TeEMmEI ROJIN. 


Over the signature ToYoKUNI, the few characters in a running 
hand read : 

‘‘ Omoi kiya rakurui nagara ”’— 

‘© While thinking of him we shed tears.” 
Seal date :—Horse year 9=9th month, 1858. The publisher's 
seal is that of Uwoyzr, who published the 100 Views or YEDO ; 
the engraver YOKOKAWA TAKE. ‘The seal following the signature 
of ‘ToyoKUNI reads : K1 EN IKKU,a Buddhist phrase meaning Life 
is amere puffof smoke, so short. Hiroshige is represented seated 
in a priestly garb of green. ‘The crest onthe robe is composed of 
the two syllables HI and Ro combined in diamond shape, used 
often by the artist asia seal. . 
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HIROSHIGE (Ichiryusai), 1797-1858. 
First TOKarip0 Series. 
Odawara: First state, No. 10 
eae Only state, No. 14; framed 
Kakegawa: Only state, No. 27 
Yokkaichi: First state, with shadow on the man’s cloak, No. 44 
Shono: Second state, No. 46 


Kyoto: Only state, No. 55; framed 





Kuwana: Wo. 43 of the Marusei Tokaido set 
Ishiyakushi: Snow Scene; Wo. 45 of the YESAKI Tokaido set 


Tamagawa Aki no Tsuki, Ayu Tori, “ Catching fish by moon- 
light on the Tama river” ; one of the SETTSU GEKKA set 


Katata Rakugan, “Homing Geese at Katata”; one of the Omi 
HAKk’KEI seé; Late issue 


Yabase Kihan, “ Returning Boats at Yabase”; one of the Omi 
HAK’KEI set; First edition 


Kakemono-ye: THE SNow GORGE on the Fuji river; Late issue ; 
Sramed 


Michinoku Node no Tamagawa: Two Lady Travellers watching 
‘the sanderlings flying ; one of the oblong set published by TSUTA-YA ; 
First edition.—Settsu Kinuta Tamagawa: Women fulling 
linen by moonlight; one of the upright set published by Maru- 
Kyu (2) 


Fuyu Sumida-gawa no Yuki, “Snow on the Sumida river. 
Winter”: A Man poling along a raft; one of the set SHIKI KOTO 
MEISHO; Late issue.—Nihon Bashi: Snow Scene; panel K6tTo 
MEISHO set, published by YAMAGUCHI-YA TOBEI (2) 


Sumida-gawa no Watashi, “The Ferry, Sumida river”: A 
Woman holding a half-opened umbrella over her head, standing 
by the ferry landing stage in a snow storm ; full size, upright ;. 
one of the set YEDO MURASAKI MBISHO GENJI; First edition 


“y* Very rare. Only one in the Happer collection. 
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286 Omi Hak’kei: Two of a set in circles, two on a sheet printed 


mainly in blue with a little yellow and pink, Hrra, Snow, and 
KARASAKI, Rain, with poems ; signed H1ROSHIGE 


fare, 


287 Awa Naruto no Fukei, “View of the Whirlpool of Awa”: Trip- 
tych ; full size, upright ; signed Hrrosuice, sealed TOKAI No IN, 
and seal dated Snake 4= 1857 


288 Chushingura: A complete set of twelve oblong prints with borders 
of detached TOMO-YE on straight violet lines; published by 
ARIDAYA ; signed H1ROSHIGE (12) 


289 Yedo Komei Kwaitei Tsukushi, “The Famous Resorts of 
Yedo,” 2.e. Tea-houses. Three of the set: FukKaGAWA, NIKEN 
CHA-YA with sago palms; RyOcoxu, AOYAGI-YA, a girl stepping 
into a boat; and IMADO BASHI, TAMA SHO, a woman in a boat 
playing the SAMISEN ; oblong ; signed HiROSHIGE (3) 


290 Yedo Views: YosHIWARA NAKA NO CHO YoO-ZAKURA, © Cherries 
by Night, Middle St., Yoshiwara,” the blossoms showing against 
a full moon; NIHON BASHI No Haku-v, “Light Shower, Nihon 
Bridge,” Fuji in mist in the distance ; signed H1igoSHIGE ; First 
editions, with publisher’s stamps on the margins (2) 


291 Meisho Yedo Hyak’kei, Three Views: AKASAKA KiRIBATA, 
“The Kiri Uplands, Akasaka,” the original only appearing in the 
First edition ; MASAKI NO HOTORI YORI SUIJIN NO MORI, UCHI- 
KAWA, SEKIYA NO SATO, “The neighbourhood of Masaki, from 
whence may be seen the Forest of Suijin, the Uchi river, and the 
village of Sekiya,” View through a circular window ; MATSUCHI- 
YAMA, YORU NO KEI, Night Scene, a Geisha going home along an 
embankment; upright ; signed HIROSHIGE (3) 


2992 Meisho Yedo Hyak’kei, Two Views: MInowaA, KANASUGI 
MIKAWA-SHIMA, a crane flying down to another standing in water ; 
Ryodcoxu Hanast, © Fireworks” bursting as stars above the 
bridge ; and Hiratsuka from the upright Tokaido set, published 
by TsutTA-YA ; all signed HIROSHIGE (3) 


YEIZAN (Kikugawa), worked c. 1800-1829. 


993. Mother and Child at an Iris Garden; Lovers walking under 
cherry trees; and A Woman fresh from her bath; szgned 
YEIZAN (3) 


294 Kakemono-ye: A Woman in a yellow robe, paper handkerchiefs 
in her mouth, standing, tightening up her girdle; segned Kixu- 
GAWA YEIZAN 
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VARIOUS. 


An Actor as a Female Ghost: signed HASEGAWA SADANOBU. 
—Carp in Water; signed TosHicHI1kKA.—A Quarrel in a 
Public Bath-house for Women, triptych; szgned IKKEISAI 
YOSHI-IKU (5) 


KYOSAI (Kawanabe), 1831-1889. 


Kakemono-ye: Two Crows on a branch of a blossoming plum- 
tree, with a red sun behind it; signed Jokt KyOsal, sealed 
BANKOKU-HI and Joxv 


KIYOCHIKA (Kobayashi), last quarter 19th Century.- 


Sdgord Watashiba no zu, “ View of Sogord at the Ferry.” 
Triptych. Snow Scene. Sakura Sogoro of the village of Iwa- 
hashi-on his way to present a petition to the Shogun Iyemitsu 
against the exactions of his feudal Lord Kotsuke no Suke Masa- 
nobu, kneeling on the bank of a river thanking the ferry-man for 
bringing him over ; full size, upright; signed KOBAYASHI Kiyo- 
CHIKA, and dated 1884 


Asakusa Yomise, ‘ Night Stalls at Asakusa” Temple; dated 
1881.—Ike no hata Hanabi, “Fireworks at the Shinobazu 
Pond,” Uyeno ; dated 1881.—No title: Night Scene on the crest 
of a hilly street, with a light tower on the left; no date; all 
signed KOBAYASHI KIYOCHIKA (3) 


Uyeno Toshdogu seki setsu no zu, “Deep Snow at the Temple 
Toshégi,” the posthumous name of the Shogun leyasu ; dated 
1879.—Ocha no mizu Yuki, “Snow at the Honourable Tea- 
water Canal”; dated 1880.— The First National Bank, 
Toky6, Snow Scene, without title or date; all signed KOBAYASHI 
KIYOCHIKA (3) 


FUSETSU, late 19th Century. 


Kongo San, a half-block print from Ninon MEIzAN ZuE, * Views 
of the Celebrated Mountains of Japan”; s¢gned FUSETSU.— 
Ninon, Mersno Izumi ArRtrosHt Myosin no zu, “ View of 
the Ant road to Mydjin Temple, Izumi,” Peasants on the road 
in a rain scene; wnszgned (2) 
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VARIOUS. 
Five Colour Prints, one on créped paper (5) 
An Outline Block Proof of a Theatrical Scene, and nine Book 
Illustrations in black and white (10) 
SURIMONO. 


A White Cock on a Drum, the feathers of the bird rendered 


in gauffrage ; signed K1ko HoxKrl.—White Hares and Young > 
Pines, the hares rendered in gauffrage, the pines silver-tipped, 
with a poem by ASANE TANERARI: ‘On fine spring days, when 
snow melts quickly, one must walk warily In manner of the Hare, 
With spring and jump”; unsigned (2) 


*,* Very fine. 


Raiko frightened by the head of an ogre on a kite. — A Dragon 
ascending in a black cloud, and Fuji in the distance.—A Dragon 
on a kite, a coloured ball ina box and a bat.—Yama-uba beside 
Kintoki’s axe.—A Geisha on the balcony of a tea-house; all 
signed HOKKEI (5) 


A Haru no Dai Sho for the Boar year 1827, a sun on a boar ; 
unsigned.—A Haru no Dai Sho for the Rat year 1840, rats and 
Daikokw’s mallet; sealed TempO 11=1840.—Two Monkeys 
and Scarecrows; signed Kwazan (Watanabe). — A Woman 
beside a horse-harness stand ; signed HoxkKEl.—A Group of 
Seven Women around an actor; unsigned (5) 


DRAWINGS. 


Tosa School. Three Fan Leaves: Willow, cranes, and flowers on 
a gilt ground ; Cherry Blossom and flying bird on a gilt ground ; 
and Court Scene in a panel on a gilt ground (3) 


Nishimura School: A Woman standing looking down at her 
mirror on a stand, in colours on paper ; unsigned 


Ishikawa School: An O1rAN, with bare shoulders, dressing and 
tying her girdle, Hashirakake form, in colours on paper ; unsigned 


Ishikawa School: A Youth andaGirl on the balcony of a house, 
he fishing, using his long pipe as a rod, Hashirakake form, in 
colours on paper; unsigned 
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Unknown: Three-quarter length of a woman holding a dog on her 
right arm, in colours on silk ; wnsigned 


Hiroshige: Fuji from Tago no ura in the early morning, in colours 
on silk ; s¢gned IcHIRYUSAI, sealed HIROSHIGE; with certificates, 
in box (3) 


Shigenobu (Yanagawa): Hojo Tokiyori, lost in a snow storm, in- 
quiring the way of a peasant woman, in black and grey on silk ; 
unsigned } 


Various: Hight small Drawings, in colours on paper, on four 
sheets; and a decorative panel of birds and flowers on a blue 
ground, Chinese style (5) 


Various: The Eight Rishi of the Taoists, on two sheets ; A Woman 
seated playing the SAMISEN, szgned IPPOSAI KUNIYASU; A Stag’s 
Head ; and A Figure Subject; all in black and white on paper (5) 


Various: Twenty-three drawings, in black and white on paper, 
some signed ; on fourteen sheets (14) 


Various: Two Chinese men looking at a horse rolling on the 
ground; An Owl; A Bird on a branch of cherry with fruit; and 
Fern fronds ; all in colours on paper (4) 


MISCELLANEOUS. 


Wood Blocks: Two key blocks for full size upright colour prints, 
one of USuGOMO oF TAMA-YA seated, szgned 'TOYOKUNI; and the 
other of SEISHI OF KIMPEI-YA standing, stgned FUSATANE (2) 


*.* From the Crewdson collection. Both were exhibited at the 


Victoria and Albert Museum. 


Stencil Plates: A set of three, cut to imitate the three-on-a-block 
size panel print KOYO SARUHASHI NO ZU, which formed one of the 
set SHOKOKU MeIsuHo, published by KiNKODO YAMAGUCHI; with 
a finished picture of the same 7 (4) 


*.* From the Crewdson collection. 


Reproductions: Twenty-two of the works of famous artists ; 
published by the SHimBiI SHOIN, Lrp., and other publishers (22) 


Reproductions: Twenty-four others; larger size (24) 
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BOOKS. 


Ogilby (John) “ An Embassy from the East-India Company .... 
o... The Emperor of China,” 1 vol. folio, London, 1669 ; plates, 
half mottled calf 


Anderson (W.A.) “The Pictorial Arts of Japan,” 1 vol. folzo, 
London, 1886, with coloured and other plates, artist’s proof copy ; 
quarter morocco 


Fenollosa (E. F.) “An Outline of the History of Ukiyo-ye,” 1 vol. 
folio, Tokyo, 1901, with facsimile plates in colours; Japanese 
binding 


Fenollosa (E. F.) “ Epochs of Chinese and Japanese Art,” 2 vol. 
4to, London, 1912, with plates in chromolithography and photo- 
gravure ; publisher’s binding (2) 


Vignier (M. M.) and Lebel (Jean) “ Yeishi, Choki, Hokusai, 
Estampes Japonaises,” 1 portfolio, letterpress and plates, folio, 
Paris, 1913 


Bing (S.) “Artistic Japan,” 6 vol. 4¢0, London, 1888-1891 ; pub- 
lisher’s binding (6) 


Gookin (F. W.) ° ‘Japanese Colour Prints and their Designers,” 
1 vol. 4to, New York, 1913, with reproductions of prints in 
colours ; No. 234 of a limited issue printed for the Japan Society 
of New York 


Gookin (F.W.) ‘ Japanese Colour Prints,” another copy ; Vo. 480 
of the limited issue 


Seidlitz (W. von) ‘A History of Japanese Colour Prints,” 1 vol. 
4to, London, 1910; publisher's binding 


Binyon (L.) ‘A Catalogue of Japanese and Chinese Woodcuts.. . 
inthe British Museum,” 1 vol. 4to, London, 1916, plates in chromo- 
lithography and photogravure ; cloth 


De Goncourt (E.) “ Hokousai,” 1 vol. 8vo, Paris, 1896; and 
“Outamaro,” 1 vol. 8vo, Paris, 1904; paper covers (2) 


Kurth (Dr. J.) “ Utamaro,” 1 vol. 8vo, Leipzig, 1907 ; paper 
boards 


Duret (T.) “Livres & Albums Illustrés du Japon,” 1 vol. 8vo, 
Paris, 1900, coloured and other plates, interleaved ; cloth 


Second Day 3 42 


334 


3359 


336 


337 


338 


339 


340 


341 


342 


Strange (E. F.) “Japanese Colour Prints,” fourth edition, 1913. 
‘Prints by Toyokuni I,” 1908.—‘‘ Japanese Colour Prints,” 
Harmsworth collection, 1913; all V. and A. M. Handbooks.— 
“The Colour Prints of. Japan,” London, 1914 (4) 


Hayashi: “Collection Hayashi, Dessins, Estampes, Livresillustrés,” 
1 vol. 4t0, Paris, 1902; sale catalogue illustrated and priced 


Bowes (J. L.) ‘Japanese Pottery,” 1 vol. 8vo, Liverpool, 1890, 
coloured plates; and “ A Vindication of the Decorated Pottery of 
Japan,” printed jor private circulation, 1 vol. 1891 2) 


Bowes (J. L.) “Japanese Marks and Seals,” 1 vol. 8v0, London, 


1882.—" Japanese Enamels,” printed for private circulation, 
Liverpool, 1884.—* Notes on Shippo,” printed for private circu- 
lation, Liverpool, 1895 (3) 


Sotheby’s Sale Catalogues: Japanese Prints, from the Happer 
Sale, 1909, to the Danckwerts Sale, 1914, in 5 Vea many priced ; 
bound in cloth (5 5) 


Sale Catalogues: “The Ficke Collection,’ New York, 1920, 
illustrated and priced ; salle two other Sale Catalogues, and a 
Japanese book (24) 


Two Japanese Leather Cases for Prints, two Portfolios, and 
a quantity of mounts a parcel 








Other Properties. 


JAPANESE WORKS OF ART. 


Six Kozuka. Sureuicu1: A Chinese Warrior, szgned HAMANO 
Kuzu1; Two fish on an ISHIME ground, segned 71 YEARS OLD 
Kuzvul; Gama Sennin, signed Cuoxozu1; A Chinese literary 
man, signed HAMANO CHOKUZUI; Gentoku riding his horse across 
the river Dankei, signed HAMANO SHIGENOBU ; and SHAKUDO, A 
Tiger on a NANAKO ground, signed HAMANO CHOKUZUI (6) 


Six Kozuka. SuipurcHi: Peonies on a plaited ground, segned 
Konkwan ; A Man making the first drawing for the New Year, 
signed Iwamoro KoONKWAN; Two Fishermen returning home, 
signed OTSURYUKEN SHOZUI. — SENTOKU Bronze: A Carp, signed 
Yosuisumr; A Lilium, s¢gyned YOSHIBUMI ; and one Iron, uae 
scened 


343 


344 


345 


346 


347 


349 


350 
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Six Kozuka. SHIBUICHI: SHOKTon horseback, s7gned HARUNOBI; 
A Man looking at a bird, signed HARucHIKA; Horses, engraved, 
signed MAsAMoRr! ; Fuji and landscape, s¢gned NOBUYOSHI ; 
SHAkubDO: A Bull and willow tree, signed Kaxuso; and No 
Properties on a NANAKO ground (6) 


Six Kozuka. SHAkuUDO: A Dragon on a NANAKO ground, signed 
TAKA HIRoTSUNE ; Circular floral groups on a NANAKO ground, 
signed RANJUTE! ZeENsur; A Dutchman with a long pipe, signed 
Gord Hoxy6 Icnio; A Lilium on a NANAKO ground, signed 
Nomura MASASHIGE; Men drawing a big seine ashore; and 
Sitver, A Crane on a pine tree, signed MASATOSHI (6) 


Six Kozuka. Surpuicut: Chokwaro, engraved and inlaid, signed 
K6ser; 'TEKKAI cavo relievo, signed H1raNno TomoTosHi ; Chin- 
nan evoking a dragon from a bowl, signed HAMANO, and sealed 
Harusapa; Daikoku with bag and mallet, signed Joko ; Nightin- 
gale and plum blossom, signed Gord Tsuso; and Fishing Nets 
and Chidori on one side and Saicy6 HOsHI on the other (6) 


Six Kozuka. Surpuicut: Waves, undercut, signed OMORI TERU- 
HIDE; A Landscape, engraved, s¢gned MASAMORI (Hosono) ; A 
Stag, signed KaTSURYUKEN MASAYOSHI AT THE AGE OF 66; 
Jittoku with his broom, signed MASAYOSHI ; Chinese Boys looking 
at the moon; and Daikoku pouring out from his mallet a presenta- 
tion of the Rats’ Wedding (6) 


Six Kozuka. Snipuicui: Peonies on an ISHIME ground, signed 
IsHiguro YosHikatsu, A Bird and floral sprays inlaid in squares, 
signed IkKKEDA TAKATERU ; Kwan Yu and Chohei, signed ZUISHU 
Hamano ; Hotei asleep, signed NAGATSUNE ; Shoki and an ONI ; 
and Chinnan evoking a dragon from a bowl (6) 


Six Kozuka. Hirata School: A small green enamelled bird above 
plum blossom ; Two enamelled birds on different forms of arrows ; 
Various shaped panels of enamelled ornament on iron.— One 
Wood: a Hrmono in relief.—Two Iron: Dragon and waves, 
signed GETSUGENDO NaoyosH1; Inamelled Bird and Moon, 
signed Ju in a partly inlaid sunk vase 


Six Kozuka. Nigurome: Puppies at play, segned SHUNMEL 
Hoaen, and dated 1845; A Rooster crowing, signed JiCHIZEN 
Daiso NaAGATSUNE; Darumaon astalk of bamboo, signed COPIED 
FROM THE PICTURE OF SESSHU BY NATSUO.—SHAKUDO: A Case 
of Arrows floating on water; Salt-water Gatherers at Gyotoku 
beach ; and JUROJIN on an ISHIME ground (6) 


Six Kozuka. SHakup0o: Daikoku on a NANAKO ground ; A Poppy 
on a diagonal ground; The Ship of Good Fortune coming in ; 
Birds and flowers; and two White Metal, one s7gned HAMANO 
SHOZUI (6) 
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351 A Canton Lacquer Cabinet, black, with landscape and figure 
subjects on the top, sides, and front in two-colour gold, fitted with 
five drawers, grooved for cigars, or suitable for Kozuka; 7 in. 
high by 12 in. by 9 in. (6) 


352 A Pair of Makimono: YosuirsunE Miyako Hanasui, “ The 
Story of Yoshitsune in Kyoto,” scenes in colours on paper, inter- 
spersed with text ; unsigned; Tosa School, early 18th Cent. (2) 


CHINESE DRAWINGS. 


353 A Chinese Drawing: A Group of fourteen SIEN NUNG riding 
on leaves, mats, fans, ete., on clouds over the sea; in colours on 
silk ; framed; early Ming dynasty 


354 A Chinese Drawing: The Genie of Longevity with two atten- 
dants, in company with five SImEn NUNG in clouds above a pine 
tree, and Lao-tsze on an ox with two others on chimere on the 
ground below; in colours on silk ; framed ; early Ming dynasty 


JAPANESE PRINTS. 


HIROSHIGE. 


355 Kusatsu: Oneof the first TOKAIDO series; only state. No. 53 


HARUNOBU (Suzuki), d. 1770. 


356 The Amagoi Komachi, © Praying for rain Komachi”: A Young 
Lady standing beside a stream about to launch a boat, the sail of 
which bears a poem, and a woman behind her covering her with 
an umbrella from the rain already falling; large stze, almost 
square; with poem in clouds ; wnsegned 


LACQUER. 


357 Inpro, Five cases: Gold lacquer, decorated on each side with a 
haunted house and field of SUZUKI grass, and two bronze KAKE- 
MONO in relief on each side ; Ivory MANJU Netsuke, with floral 
design in Shibayama encrustations, signed KOAMI NAGATAKA (2) 


358 Inpro, Three cases: Gold lacquer, on one side Ebisu, with line, rod 
and fish, dancing, and on the other, Daikoku beating a TSUZUMI, 
inlaid ivory, pearl, ete., signed SHOKWASAI; Wood Netsuke, a 
sparrow and stalk of millet 
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Inpro, Four cases: Gold lacquer, decorated with Shinra Saburé 
seated on a wooden shield playing the SHO on one side, and View 
of Fuji on the other, signed Korytsa1; Lacquer Dise Netsuke, 
raised maple leaves on a NASHIJI ‘ground (2) 


Invo, Four cases: TAKAMAKIYE, on one side a suggestion of the 
Spirits of the Pine Trees of Takasago and Sumiyoshi, on the other 
a suggestion of the story of Kosagi and the Yoro waterfall, on a 
NASHIJI ground, with a border in OKI HIRAME 


Inro, Four cases: Black HIRAMAKIYE, two men in a rice field with 
flaming torch and staff driving out Kanaoka’s horse, which had 
left its picture frame, and was devastating the fields, inlaid AOGAI 


and KINdI, stgned KasiKAWA, and sealed; Ivory and bronze 
KAGAMIBUTA (2) 


Invo, Four cases: TAKAMAKIYE, on one side a cock on a drum, 
emblem of peace, and on the other hen and chickens under a 
blossoming plum tree, on a NASHIJI ground ; signed “73 YEARS 
OLD JUREISAI HISATAKA ”’ 


Inro, Five cases: Black HIRAMAKIYE, Eighteen horses in a land- 
scape, with waterfalls and blossoming trees on a KINFUNDAME 
ground, signed KisaAKAWa, and sealed ; Wood Netsuke, a coiled 
snake (2) 


Inro, Four cases: GiopU TAKAMAKIYE, A Dragon in tortoiseshell 
passing through clouds; Wood Netsuke, a dragon (2) 


Invo, Three cases: Polished SAMg, on one side Toto TENSJIN stand- 
ing under a branch of plum tree, and on the other a fancy table 
with SUISEN flowers, the figure and table in carved red lacquer ; 
Wood Netsuke, a tiger (2) 


A Chinese Bronze Buddha, Sakya Muni, seated in the witness 
attitude; 9 in. high 


A Lamaistic Bronze Amitayus, the Buddha of Endless Life, 
gilt, seated, holding the vase of life-giving ambrosia ; 54 in. high ; 
unopened 


Fu-bako, a box for despatching letters, large size, TAKAMAKIYE, 
with wild roses and great stems of bamboo in high relief gold 
lacquer, KIRIKANE HIRAME, and KINJI on NASHIJI ground ; inside 
clouded NASHIJI ; in black lac outer box | (4) 


A Two-fold Japanese Screen, painted with chrysanthemums 
in colours, some of the flowers in low relief, by an artist of the 
Sotatsu School ; bat unsigned ; black lacquer frame, with bronze 
mounts; 67 in. high 17th cent. 
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A Katana, the blade 264 in., signed BizeN NO KUNI NO JU 
OSAFUNE Ktyomirsu, and dated Eiroku 5 = 1562, 8th month; in 
black lacquered scabbard (2) 


A Katana, blade 28 in.; in pink laequered seabbard, the upper 
end of polished shark-skin (2) 


A Katana, blade 25? in.; in polished shark-skin scabbard (2) 


Japanese Prints: Five of the upright TOKAIDO series, three of 
the MrisHo YEDO HYAK’KEI series, all by HIROSHIGE; and a 
small book of feminine ceremonials _ (9) 


Chinese Drawings: Twenty-eight of Birds and Flowers, Insects, 
or Flowers, on rice paper, in colours; on nineteen sheets (19) 


Japanese Prints: Prince Genji viewing a garden in snow: atrip- 
tych, figures by KuNISADA, landscape by HIROSHIGE, in three 
Jrames ; and A Woman getting under a mosquito curtain, signed 
HASEGAWA SADANOBU, framed (4) 


Chinese Drawings: Four on rice paper, Birds and Flowers, in 


colours ; framed (4) 


Chinese Drawings: Four on rice paper, figures in Court cos- 
tumes; and a pair with Theatrical Performances ; /ramed (6) 


A Japanese Bronze Dragon supporting a column of spouting 
foam ; 8# in. high, 134 in. wide at the base; in two parts (2) 


A Chinese Bronze Jar, ovate, with a spout, on a circular foot, 
a key-pattern border under rim, and below that shield-shaped 
detached panels of relief design ; 6 in. high 


A Chinese Bronze Mirror of the SunG dynasty, with delicate 
scrolled design on the back within a guilloche border, finely 
patinated ; 42 7n. diam. ; in case (2) 


A Corean Bronze Incense Burner: a two-handled cup on a 
circular foot, the handles shaped as fish, with domed cover sur- 
mounted by a pierced ball; 44 in. high; patinated (2) 


A Corean Lacquer Table Screen, square frame, inlaid 
mother-o’-pearl in diaper design, circular centre panel with SHISHI 
and peonies in coloured lacquer; 114 in. high 


A Mammoth lvory Brush Pot, with three compartments, the 
outside gold laequered with wistaria and autumn flowers and 
grasses, on a carved wood base ; 64 in. high by 144 in. wide 


47 Second Day 


384 A Japanese Hot-Water Pot, with cover and spout, brown 


lacquer with DAIMYO fern scrolls and peonies in gold, engraved 
gilt bronze mounts ; 8 in. high (2) 


385 A Japanese Lacquer Tray, oval, gold lacquer rim decorated 
with key-pattern in low relief; in the centre EGARA HEIDA kil- 
ling a huge snake by a waterfall, in HIRAMAKI-YE inlaid ivory 
and mother-o’-pearl ; 24 in. by 144 in. 


386 KObo Daishi, Founder of the Shingon sect of Japanese Buddhists, 
seated ina priest’s chair, holding a DORJE and a rosary, the figure 
in red lacquer, the chair black; 124 in. high (2) 


387 Amida, an old carved wood figure, lacquered and gilt, seated on a 
lotus thalamus supported by figures; 30 in. high (2) 


388 A Pair of Six-fold Screens for the Hina Matsuri or Festival of 
Dolls, rocks and flowering plants in colours on a gold giound ; 
283 in. high, 5 ft. 9 in. wide (2) 


END OF SALE. 
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NOTICES OF SALES. 





NoTICcES OF ALL FORTHCOMING SALES APPEAR IN THE FOLLOWING 


= PAPERS :— 
Mondays ... ... Daily Telegraph; Morning Post. 
Tuesdays ... ... Times. 


SHort Notices OF SALES TO. BE HELD IN THE FOLLOWING WEEK 
APPEAR IN THE FOLLOWING PAPERS :— 


Wednesdays ... Pall Mall Gazette. 
Saturdays ... Country Life, and Spectator. 
Sundays .. ... Observer, and Sunday Times. 


Notices oF IMPORTANT FORTHCOMING SALES APPEAR DURING THE 
SELLING SEASON IN :— 


Burlington Magazine. Connoisseur. 


Notices oF SPECIAL SALES APPEAR OCCASIONALLY IN THE FOLLOWING 
PAPERS :— 


A. ENGLISH. 


Thursdays ... Times Literary Supplement. 
Saturdays ... Atheneum. 

ts .... Bookman’s Journal. 

- ... Clique. 

os ... Publishers’ Circular. 

- ... Field. 
Mondays ... ... Sporting Life. 

a ia ... Sportsman. 


B. FOREIGN. 


Journal des Arts (Paris). New York Times. 
New York Herald (Paris Edition). New York Evening Post. 
American Art News. Boston Transcript. 


Philadelphia North American Chicago News. 
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34 & 35, NEW BOND STREET, W. (1) 
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TERMS or SUBSCRIPTION For MESSRS. SOTHEBY'S 


CATALOGUES, FOR ONE SHASON, 


PLAIN CATALOGUES. 


(To include postage). 


Antiquities (Primitive, Egyptian, Greek, etc.) 
Autographs... 

Books and Manuscripts 

Coins and Medals 

Engravings, Etchings and Pictures 


Japanese and Chinese Works of Art, and Japanese Colour 
Prints se oF Sie 

Works of Art (including Armour, Carpets, China, Furniture, 
Glass, Jewellery, Lace, Silver, etc.) 
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ILLUSTRATED CATALOGUES. 


(To include postage, and also plain copies where no Illustrated Catalogues 


are issued). 


Antiquities (Primitive, Egyptian, Greek, etc.) 

Autographs... 

Books and Manuscripts 

Coins and Medals 

Engravings, Etchings and Pictures 

Japanese and Chinese Works of Art, and Japanese Colour 
Prints 


Works of Art (including Armour, Carpets, China, Furniture, 
Glass, Jewellery, Lace, Silver, etc.) 
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Cat LOGE 


CHINESE, TIBETAN & JAPANESE 
WORKS OF ART, 
Books and Colour Prints. 


FIRST DAY’S SALH. 
A VERY FINE COLLECTION OF TIBETAN TEMPLE PICTURES, 
EARLY BLOCK-PRINTED TIBETAN BOOKS, 
CHINESE BRONZE FIGURES AND DRAWINGS, 
JAPANESE MAGIC CIRCLES AND BUDDHIST PRINTS, AND OTHER OBJECTS, 


INCLUDING THE PROCLAMATION OF THE DaLat LAMA FROM GYANTSE, ANATOMICAL DIAGRAMS 
FROM THE LyHasa TEMPLE OF MEDICINE, Rare Lives OF TIBETAN SAINTS, AND 


A VERY FINE AND EARLY LACQUERED WOOD SCREEN, ETC. 
the Property of Lt.-Col. L. Austine Waddell, c.B., C.1.8., LL.D., ETC. 
Author of ‘‘ The Buddhism of Tibet,” ‘‘ Lhasa and its Mysteries,” etc. 
TIBETAN TEMPLE PICTURES, brought home bp Gol. Walton; anp oTHER 
TIBETAN LAMAISTIC OBJECTS: 
THE ORNAMENT FOR THE VESTIBULE OF A TEMPLE, THE THRONE OF A GRAND LAMA, ETC. 
the Property of a Collector. 
CHINESE WORKS OF ART, 
the Property of BH. W. Sileock, Gq. of Chengtu, Szechwan, China ; 
AND OTHER PROPERTIES. 
SECOND DAY’S SALE. 
JAPANESE COLOUR PRINTS, BOOKS, DRAWINGS, Etc. 
the ZJvoperty of Bernard @Melby, Gag. of 54, Platts Lane, Hampstead, N.W.; 
And OTHER PROPERTIES, consisting of 
KOZUKA, LACQUER, SWORDS, AND OTHER OBJECTS. 








WHICH WILL BE SOLD BY AUCTION 
BY MESSRS. 


SOTHEBY, WILKINSON & HODGE, 


(SiR Montaauge Baruow, K.B.E., LL.D., M.P. G. D. Hopson, M.A. & Masor F. W.Warre, O.B.E., M.C.) 
Auctioneers of Literary Property & Works illustrative of the Fine Arts, 


AT THEER LARGE GALLERIES, 34 & 35, NEW BOND STREET, W.(1) 
On MONDAY, the 29th of NOVEMBER, 1920, and following Day, 


AT ONE O'CLOCK PRECISELY. 


MAY BE VIEWED TWO DAYS PRIOR. CATALOGUES MAY BE HAD. 
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CONDITIONS OF SALE. 


. The highest bidder to be the buyer; and if any dispute arise between 


bidders, the lot so disputed shall be immediately put up again, 
provided the auctioneer cannot decide theisaid dispute. 


. No person to advance less than 1s.; above five pounds 2s. 6d., and so 


on’ in proportion. 
In the case of lots upon which there is a reserve, the auctioneer shall 
have the right to bid on behalf of the seller. 


. The purchasers to give in their names and places of abode, and to pay 


down 10s. in the pound, if required, in part payment of the 
purchase-money ; in default of which the lot or lots purchased 
will be immediately put up again and re-sold. 


. Every lot will be sold with all faults and errors of description, and 


will on no account be returnable. 

The lots to be taken away, at the buyer’s expense, immediately after 
the conclusion of the sale; in default of which Messrs. SOTHEBY, 
WILKINSON & HopGe will not hold themselves responsible if lost, 
stolen, damaged, or otherwise destroyed, but they will be left 
at the sole risk of the purchaser. If, at the expiration of Two 
Days after the conclusion of the sale, the lots are not cleared or 
paid for, they will then be catalogued for immediate sale, and the 
expense, the same as if re-sold, will be added to the amount at 
which they were bought. Messrs. SorHesBy, WILKINSON & HODGE 
will have the option of re-selling the lots uncleared, either by 
public or private sale, without any notice being given to the 
defaulter. 

Upon failure of complying with the above conditions, the money 
required and deposited in part of payment shall be forfeited ; 
and uf any loss 1s sustained in the re-selling of such lots as are not 
cleared or paid for, all charges on such re-sale shall be made good by 
the defaulters at this sale. 





Gentlemen who cannot attend this Sale may have their Commissions 


faithfully executed by their humble Servants, 


SOTHEBY, WILKINSON & HODGE, 
34 & 35, New Bond Street, London, W. (1) 


Telegraphic Address : Telephone : (2 lanes) 


“ Abinetio, Phone, London.” Mayfair 1784, 1785. 





In sending Commissions this Catalogue may be referred to as ‘‘ CERES.” 





CUMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE SENDER’S RISK, 


AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 
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Author of “ The Buddhism of Tibet,” “ Lhasa and its Mysteries,” ete. 
PAINTINGS. 


LOT 
6,1 Four Early Bon Tablets of malignant devils, used by the priests 


of the Bon religion, the indigenous pre-Buddhist religion of Tibet ; 
painted in colours on canvas, with necromantic instructions on 
¢ 


the back, in Tibetan ; with hooks for hanging (4) 
75 | Six others, similar (6) 


ml 
3. 3¢]-) 631 Six more (6) 
” 3 | 
(gp. $2/-) 6-5/ Six more - | (6) 
webs |- ae Six more | (6) 
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$.7 | A Bon Painting of the dMv or Earth Demon, black faced, two 


6.14 


handed, holding a drum in the left hand by a PUR-BU stem, and 
beating it with the right hand, a PUR-BU and goat’s horn in his 
girdle, a chaplet of bells round his neck and a rosary of RAKSHA 
beads, and offerings of eggs and rice by his side; in colours on 
canvas . 


Three Bon Banners of Devils, from the Chamber of Horrors 
outside Palk’or Ch’oide, the temple at Gyantse, intended to warn 
devotees of the fate in store for those who disobey the precepts 
of the Lamas; although properly belonging to the Bon religion, 
they remain in use in the chamber outside the Lama temple (3) 


Three Bon Banners, similar and from the same place (3) 


mGon-po (Skt. Mahakala), two-handed, standing on prostrate human 
bodies, with dPaldan-Lhamo and a Red-hat necromancer below ; 
in colours on canvas ' 


dPal-Idan-Lha-mo (Skt. Sri Devi), the most terrible of all the 
Tibetan she-devils, who lets loose the demons of disease, seated 
on a white mule, surrounded by pendant human heads, armed with 
a sword, and holding a cup full of brains and blood, the mule 
wading in a sea of blood; in colours on canvas, with a bead work 
edging ; formerly used as a banner 


mGon-po Nag-po, ‘The Black Lord” (Skt. Kalanatha), one of the 


eight Great Lord Demons, the figure outlined in yellow and painted 
in body colours on a black canvas ground, holding a-skull bowl 
and GRI-GUG, the sceptre of the King of Death, and a sword 


Two of the rGyal-c’an de-z’i, “Great Guardian Kings of the 
Quarters”: At the top P’ag-Kye-pa (Skt. Virtidhaka), Guardian 
of the South, facing to the right holding a CHORTEN, and below 
Nam-t’o-sra (Skt. Vaisravana), Guardian of the North, holding 
anichneumon vomiting jewels into a dish before him ; at the lower 
left corner a figure whose name is illegible holding a jewel ; at the 
top the Om MANT spell; and on the back a CHORTEN with inscrip- 
tion of the Buddhist creed ; in colours on silk 


A Set of three Sku-t’an or Hanging Pictures: S’akya-t’ub-pa 
(Skt. Sakya Muni Bhagavan or Buddha) in the centre, seated, 
right hand in the best bestowing attitude, left hand holding a 
bowl of solid ambrosia, and with a tazza of jewels before him; 
above his head K’yun (Garuda) between ALu or serpent demi- 
gods in an elaborate scroll-work of foliated and animated design, 
and below, at the sides Buddha’s chief disciples Sadriputra on 
his right and Maugdalayana on his left. ‘To the left: Nags-na- 
gnas, “The Forest Dweller” (Skt. Vanavasa), one of the 
sixteen disciples, seated, holding a fly-switch, under rocks and 


3 first Day 


Lot 14—continuwed. 

trees, with an attendant holding an offering; above the white 
Tara. To the right: dGebsten dharma, “The Religion 
Upholder” (Skt. Dharmatala), one of the sixteen disciples, walking 
under a tree carrying the sacred books on his back, an alarm-staff 
in his hand, and accompanied by a tiger-cat to kill the rats, enemies 
of books, before him a stupa with Amitabha, and above him the 
green Tara; all in colours on silk, with veils 


@ep) §0{-15 | kLu’i-sde (Skt. Nagasena), one of the sixteen disciples, seated, with 
ees arms folded across his knees holding in his left hand a pyramid of 
gems and in his right hand an alarm-staff; and below him Lam- 
bstan, “The Venerable Learned Banner ” (Skt. Panthaku), 
seated holding one of the scriptures, an attendant on his left 
holding a feather fan above his head; around them four Dhyani 
Buddhas in haloes ; above the OM MANI spell ; and onthe backa 
CHORTEN with the Buddhist creed ; in colours on silk, with veil 





16 Lam-p’ran-brtan, “The Holder of the Rosary of the Path” (Skt. 
Cuda-panthaka), one of Buddha’s disciples, seated in a chair 
holding a rosary in his right hand and his attendant offering to 
him a flower; before him two deer; and Bha-ra-dva-dsa- 
bsod-sfioms-len, “The Banner Bearer” (Skt. Bharadvaja), 
seated holding a book and a rugged staff and his attendant 
holding his begging bowl; before him two kingfishers ; overhead 
four Dhyani Buddhas; above them the Om MANI spell; on 
the back a CHORTEN with the Buddhist creed ; in colours on silk, 
with veil 


17 bZan-po, ‘The Noble” (Skt. Bhadra), one of Buddha’s disciples, 
seated under a tree beside a waterfall, holding in his right hand 
a book, his attendant holding a mythological lion on his shoulder, 
and before him a crane and a lion cub; above him inset is the 
goddess gTsug-tor rNam-par rGyal-ma (Skt. Ushnishavijaya, 
or “The Invincible Diadem ”) ; in colours on silk, with veil 


wa) ee) M8) sBed-byed, “The Cow-herd” (Skt. Guhah), one of Buddha’s 
disciples, seated holding a book, and an attendant in adoration, 

=a and below him Mi-p’yed, ‘The Fire Maker” (Skt. Nahikara), 
seated holding the CHORTEN of perfection, and before him a goat, 
a man with cymbals and two other musicians ; overhead four 
Dhyani Buddhas, on top the Om MAnt spell; on the back a 
CHORTEN with Buddhist creed ; in colours on silk, with veil 


19  sGra-c’an-zin, “The Seizer,” a name of the Planet Saturn, of which 
he is the reflex (Skt. Rahula), only son of Sakya Muni, who gave 
up his crown to adopt his father’s faith ; seated in the enchanter’s 
pose, holding with both hands his discarded crown level with his 
breast ; on his right a table, at which a man is sealing his act of 
renunciation, and another has his hand on an incense burner ; 
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LoT 19—continued. 


20 


91° 


50.22 | 


23 


below is NakuLaA (Skt. Vakula), holding in his hand an ichneumon 
vomiting jewels into a sack held by an attendant ; overhead are the 
branches of a tree with birds on them; around are four Dhyani 
Buddhas, and in the left top corner YASUDHARA, the mother of 
Buddha, in adoration ; on top the Om MANI spell; at the back a 
CHORTEN with the Buddhist Creed ; in colours on silk, with veil 


*,* A very rare and interesting presentment. 


Yan-lag ’byun, ‘The Limb-born” (Skt. Angira-ja), one of Buddha’s 


disciples, seated on a chair holding a fly switch, and his attendant 
before him holding a censer; and Ma-p’am-pa, “The Uncon- 
quered” (Skt. Ajita), seated on_a rock, hands in meditative 
attitude, and attendants before him in adoration, around are 
four Dhyani Buddhas ; on top the Om MAN! spell, at the back a 
CHORTEN with the Buddhist Creed ; in colours on silk, with veil 


gSer-b’eu, “The Golden Youth ” (Skt. Kanaka-vatsa), one of 


Buddha’s disciples, seated, holding a jewelled rope and supporting 
himself with his right hand; and below him Bha-ra-dva-dsa- 
bsod-snoms-len, “The Banner Bearer” (Skt. Bharadvaja), 
seated, wearing earrings, hands in meditative attitude, an atten- 
dant NAGA holding his begging bow], and an ascetic holding a 
staff; on the right before the two are two cranes; around are 
four Dhyani Buddhas; at top the Om MANI spell; and on the 
back a CHORTEN with the Buddhist Creed; in colours on silk, 
with veil 


S’akya-t’ub-pa (Skt. Sakya Muni, the Buddha), seated, right hand - 


in the witness attitude, left hand holding a begging bowl, with 
his two chief disciples standing by his side, Sariputra on his 
right, and Maudgalyayana on his left, surrounded by small scenes 
in his life; all in fine gold outlines on a red ground, on silk; 
with red seal impressions of hands on the back ; with veil 


S’akya-t’ub-pa, the Buddha, seated, right hand in witness attitude, — 


left hand in meditative attitude, with a Lama on either side; 
in the top corners two Dhyani Buddhas, and in the lower corners 
his two chief disciples Sariputra and Maudgalyayana, and before 
the Buddha offerings of fruit and flowers, with a Wheel of the 
Law in the centre; the Om MANI spell at the top; on the 
back a CHORTEN with the Buddhist Creed; in colours on silk, 
with veil 


94 ’Od-pag-med (Skt. Amitabha), “The Buddha of Boundless Light,” 


seated, hands in the meditative attitude, holding a vase with the 
RAKTA PADMA, or red lotus, surrounded by one hundred small 
Reflexes, all in fine gold outlines on a red ground; a dedicatory 
inscription on the back ; on silk 
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’Od-pag-med, seated, hands in the meditative attitude, holding a 
vase, surrounded by 113 small Reflexes, all in fine gold outlines 
ona red ground; on the back a pair of red hand seals; on silk, 
with veil 


’'Od-pag-med, another, similar, with a pair of red hand seals on the 
back ; on silk, with veil 


’Od-pag-med, another, similar, with a pair of red hand seals on the 
back ; on silk, with veil 


Tse-dpag-med, ‘The Buddha of Boundless Life ” (Skt. Amitayus), 
seated, holding in his lap the vase of life-giving ambrosia, sur- 
rounded by 96 small Buddhas, all in fine gold outlines on a red 
ground ; with a pair of red hand-seals and inscription on the back ; 
on silk, with veil 


rDorje-sems-dpa, “The Indestructible-souled ” (Skt. Vajra-sattva), 
seated, right hand in witness attitude, left hand holding an 
upright three-pointed DORJE, surrounded by 610 small Buddhas in 
circles ; in colours and gold on paper ; with veil 


sPyan-ras-gzigs, ‘° The Great Compassionate One” (Skt. Avalokita), 
the Buddhist Protector God of the Universe, seated, four-handed, 
holding a rosary and lotus, the two chief hands ele ae a jewel 
level with the heart, head of Amitabha in the top knot; in the 
corners S’akya-t’ub- -pa, mDorje-sems-dpa, the white Tara and 
Padma Sambhava ; in colours and gold on paper, with a blue 
ground; with feu : 


’‘Od-zer-’c’an-ma, ‘‘ The Resplendent ” (Skt. Marici), the. Buddhist 
Cybele, in her eight forms ; in the centre the VARAHI © Diamond 
Sow” form, one head, eee eyes, two hands, the right in best 
bestowing Beeicaae, the left holding a red lotus, seated on a lotus 
on a car drawn by eight swine ; in colours and gold on silk, with 
veil ; on the back an inscription 


x” This Goddess is believed by the Tibetans to be incarnate in the 
abbess of the convent of Yam-dok Lake. 


Padma Jungna, the “ Born of a Lotus” form of Padma- sambhava, 
the Founder of Lamaism in Tibet, seated, dressed as a native of 
Udyana, holding in his right hand a DORJE, and in his left a skull 
cup of blood, and supporting with his left arm the trident of the 
King of Death, attended by his two wives offering him libations 
in skull cups, and surrounded by his seven other forms and two 
tutelary demons ; all in fine gold outlines on a red ground ; onthe 
back the seals of two bloody hands and an inscription in Indian 
characters ; on silk, with veil 
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33. Padma Jungna, another, seated on a mat borne up by lotus 
flowers growing in water, where ducks and other birds are 
assembled, attended by his two wives with offerings ; around the 
halo a rich foliated design, with clusters of fruit, and in the top 
corners AKSHOBHYA with his SAKTI, and AMITAYUS with the vase 
of ambrosia; on the back a bloody right hand seal; in colours 
and gold on silk, with veil ; 


*,* Very fine work. 


C4) ys) [0.34 Tson-K’a-pa, the Founder of the Yellow-hat Lamas, seated in the 


se Bodhisat pose, two-handed, right hand holding a white lotus, 
surmounted by a white Tara, left hand under his robe holding a 
book on his leg, above him MANJusri, the Bodhisat of Wisdom, 
and surrounded by seven other Buddhas, Bodhisats and tutelaries 
of the yellow-hat sect ; around him are two pairs of full size gilt 
hand-seals, and in the lower right corner the artist offering a 
book ; on the back the Buddhist creed ; in colours and gold on 
silk, with veil 





35 Grags-rgyal-mts’an, the Tashi-Lhunpo Grand Lama (1569-1662) 
seated in the enchanter’s pose, wearing a red hat, a rosary round 
the wrist of his left hand resting on his knee, his right hand over 
his breast, surrounded by his tutelaries, whose names are inscribed 
at the bottom, and in the right top corner the layman CHAR- 
BRGAD-DRAG-PA, on the back the Buddhist Creed ; in colours and 
gold on silk, with veil 


(5.28: a 36 | A Dug-pa Grand Lama, seated under a peach tree outside build- 


ings with his father and mother on either hand, an attendant - 
behind holding a painted fan, and in the lower register the RIn- 
. ». CHEN SNA-BDUN, or Seven Gems, the attributes of an universal 
x monarch; in colours and gold on silk, showing strong Chinese 
influence, on the back sacred texts in the Indian Lantsha 
characters, with veil 


6 37 | The Visvantara Jataka, the great Former Birth of Buddha as: 


cra I es Prince Visvantara in the city of Baidha in India, and his re-in- 
carnation as Padma-sambhava, contained in forty-nine small 
joined-up scenes with the figure of the GURU in the centre in 
the pose of a Bodhisat; in colours on silk, with veil 


*,”* Fora full account of this, the most favoured of the stories of the 


Buddha’s former births, and for an explanation of the scenes, 
see Waddell’s “‘ Buddhism of Tibet,” pp. 541-551. 


/: 38 | The Visvantara Jataka, another and varied series of scenes in 


this story, with the central figure as Sakya Muni in the witness 
attitude ; in colours and gold on silk, with veil 
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Gouapys. 39 | The Buddhist Wheel of Life: An actual tracing, full size of 


—— the original, by a Tashi-Lhunpo artist; in black and white 
on linen; 6,ft. by 4 /¢. 
*.* See illustration and explanation in Waddell’s “Buddhism of 
Tibet,” p. 108, ete. 


6. 40] A Magic Circle of P’yag-na-rdorje (Skt. Vajrapani), the com- 


partments of the circle being left open, and indicating by colours 
only the deities belonging thereto; on paper 


The Proclamation of the Dalai Lama, which was posted on 
the wall of an official building at Gyantse very shortly before the 
entry of the British Expeditionary Force under Col. Young- 
husband in 1904; rubricated, and with coloured borders and 
head and tail pieces, on paper, with the Dalai Lama’s seal 
repeated ; 8 /t. by 3 /t. 4 


6 ast: 42} Tibetan Anatomical Diagrams: Three, of human _ bodies, 
showing the different organs, blood vessels and nervous systems, 
with names inscribed, as taught to the Lama medical students, 
and from the Temple of Medicine at Lhasa, across the top the 
twelve Tibetan Buddhist pioneers of medicine, with their names 
inscribed ; in colours on linen 


Lhasa and its Cathedral: A Picture-plan, drawn in colours for 
Lt.-Col. Waddell by the Lama artist, Padma Rimo Mkhan, in 


: 1890, from special sketches made on the spot, and giving accurate 
a details of the principal buildings, monasteries, temples, palaces 
and gardens, ete.; 207n. by 25 in. 


(ons) (0. 4 The Dalai Lama’s Palace on Mount Potala: A Picture- ~ 

ease plan, drawn in colours for Lt.-Col. Waddell by the Lama artist, 

Padma Rime Mkhan, in 1890, from special sketches made on the 

spot,eand giving authentic details of the buildings, monasteries, 
monuments, ete.; 172in. by 25 dn. 


| ee ; 7. 45 Fortune Telling Cards: A set of eleven, as used by the Lamas, 


with painted devices and inscriptions ; a Linen Sheet charted for 
the same purpose; anda paper Charm _ (13) 


TIBETAN PRINTED BOOKS AND MANUSCRIPTS. 
0.46 \ Anuttara Tantra, “The Supreme Sutra,” a Tibetan MS. with 


a interlinear commentary, the latter being unique, on 50 leaves, 
the half of one missing — 


B71) 147] Atisha-i »Nam-thar, “Biography of Atisha,” the Indian Buddhist 
missionary monk who went to Tibet in 1038, and became the 
great reformer of early Lamaism; printed in Tibetan on 526 
leaves with small illustrations, from wood blocks 
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}O- 48| Marpa-i sNam-thar, “Biography of Marpa” of Sha-brag, a 
— Tibetan saint who visited India, and became the pupil of Atisha 


er 2 5 : . 
in the eleventh century; a Tibetan printed book of 66 leaves, 
| made perfect by some of the leaves being in MS. in wood boards 
*,* Extremely rare, the only copy known. The two above works 
contain important historical accounts of India in the 11th 
Century. 


Buddha-nama tre-pancha shit-chatur shat pancha, “The 
5453 Beautiful Names of Buddha,” one of the Mahayana Sutras 
printed in Tibetan on 202 leaves, with small illustrations, from 
wood blocks; in wood boards 


\ 
oOo 
ph 
eo) 


5, 50} &LIu-hbun Nag-po, or “The Black Naga Serpent Spirits,” a manual 
of worship, written in Tibetan on 131 leaves; in wood boards 


¥.51| Zab Lam, “Manual of the Deep Path,” a Manual of Buddhist 


Mysticism and Witchcraft of the Ning-ma, or unreformed Lamas ; 
a Tibetan MS. written on 94 leaves 


> 8. 83) Dri-ma-med-pa rgyal-po: One of the most popular sacred plays 
of the JATAKA, or Former Births of Buddha; printed in Tibetan, 


on 104 leaves from wood blocks, with hand-coloured illustrations 


7953 Don-yod Don-grub rNam-thar: One of the sacred plays of the 
Former Births of Buddha, in this case with incarnations in the 
Dalai Lama and the Grand Lama of Tashi-Lhunpo; written in 
Tibetan on 104 leaves, with a summary of the play at the end 


$5/- 54 Mya- ngan-las-hdas-pa Ch’en-po (Skt. Maha Pari- Nirvana Siitra), 
‘The Great Passing of Buddha into Nirvana”; printed in 
Tibetan on 192 leaves, from wood blocks, with one Ww ood board 


s,55| A Tibetan Official Register of Tribute paid to Lhasa by the 


Phari district during a series of years; found at Phari Port 
in 1904 


Hod-zer-chan: The Ritual for the worship of Marici the Buddhist 
Cybele, in red Tibetan characters on 12 leaves, with title board ; 
printed in Pekin 


B5]- 57 | Aparamita Mahayani Sutra: The Sitra of Amitayus the Buddha 
of Boundless Life, in black Tibetan characters with red borders, 


on 50 leaves, with title board ; printed in Pekin 


* 
Y 
-$ 
Or 
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Hy 


Pe-kar rgyal-po: A Manual of Ritual for Pe-kar, the Great 
- Protector of reformed Lamaism, a Tibetan MS. on 14 leaves.— 
The Twelve Deeds of Buddha: A Tibetan MS. on two 
leaves | (2) 
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8. 59/ dPal-ldan Lhamo Ritual, A Tibetan MS.—An Om Mani Prayer- 


flag.—The Barring of the Door against the Earth and Sky Demons, 
instructions how to erect the charm; see Waddell, p. 484 (3) 


a 60 | Outer Title-board of the Prajiia-paramita or Book of Transcen- 
ee dental Wisdom, with title in raised gold Tibetan characters, and 
two miniatures of deities 


61 Buddhist Canon: The first page of the Mongolian translation in 
raised gold characters on a black ground, with two fine miniatures 
of deities, covered by five veils of various colours 


62 Two Title Pages of Tibetan sacred books in gold characters on 
a black ground, each with three miniatures, protected by veils 


| *,* Fine specimens of caligraphy. 


ors £7/ 5) (0.63 | _Lama’s Musical Score: Three leaves of original MS. for Temple 
Musie, as illustrated in Waddell’s “ Buddhism of Tibet,” p. 433 


*,* Very rare and curious. 


757.64 | Two Leaves of Tibetan MSS. with coloured miniatures.—A 
coloured strip for a Barrel Prayer Wheel.—A roll of strips for a 


Hand Prayer Wheel (3) 


Gro) 2 00 | A Tibetan-Sanskrit Dictionary in MS., compiled during a series 
of years for Lt.-Col. Waddell, from all extant Tibetan-Sanskrit 
Lexicons and Ancient Tibetan MS. itneraries of pilgrim monks to 
the Buddhist Holy-land in India, by Padma Chhé Phel (“‘ Increaser 
of the Lotus Law”), a learned Lama of the Dalai Lama’s Chapel- 
royal of Nam-gyal Cho’i-de at Lhasa; partly romanized and 
translated by Lt.-Col. Waddell, in 2 vol., 4to.; 1725 pp. 
*,” A unique work to unlock Indian History and Buddhist metaphysics, 
from the scrupulously exact Tibetan translations of Indian 
Buddhist texts, of which the Sanskrit originals are lost. 


Goussst 06 The Thousand Names of Vishnu, A Hindu MS.—Extracts 
from the Bhagavat-gita, A Hindu MS. (2) 


—_—_ 


CHINESE. 


67 Brahma Ishvara: ‘The God Brahma,” one of the titles of Sakya- 
muni, a gilt bronze figure, seated in the witness attitude, with 
pentaglot inscriptions in Sanskrit, Tibetan, Mongol, Manchu and 
Chinese, and dated K’1en Lune (1736-1796) ; has been opened ; 
12tn. high | (2) 


68 Jivaka: “The Living One,” one of the titles of Sakya-muni, another, 
similar, with inscription and date K’1EN LuNG; has been opened ; 
12 in. high (2) 
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69 Omi-to Fo (Skt. Anitabha): A gilt bronze figure seated in the 
meditative attitude, the lotus thalamus separated ; the title in 
the head-dress ; l1# in. high (2) 


70 Omi-to Fo: Another, seated in the meditative attitude on a square 
throne with pierced sides, dated K’1ren LuNG 35™ year =1770; 
with halo; 8 in. high (2) 


<> 6s]. 71 A Taoist Figure of a Man seated, holding a HUN or tablet, gilt 
bronze; LOdin. high 


72 A Lacquered Wood Screen of the late Sung or early Yiian 


dynasty, ten panels out of twelve, the two right hand panels 
missing, originally in the Palace Chih-yei Fu, paar. by the 
father of the Emperor Kwang Hsii 


*,* Lacquered wood with a black ground decorated with inciséd and 
relief details painted in with coloured lacquer of various hues. 
The broad border surrounding the central scene, extending over the 
series of panels, is decorated with LIcHI fruits, Peaches, Per- 
simmon and» Plum blossom and _ other flowers, shells, and 
emblematic devices detached and alternating. The central 
scene is the theme Cou HsIEN CuING SHou “The Taoist Genii 
worshipping SHou LAo the God of Longevity ” who is seated on 
a rock in the centre with attendants, towards him on the right 
a crowd of immortals are crossing the TAN, the Taoist Styx, on 
various mythological animals and frail contrivances, and MAo Nu 
with her basket of flowers and others, in a bark boat; on his 
left, seated under a tree is St! WANG MU, the fairy of the Kw’En- 
LUN mountain, with her white goat and maidens with the peaches 
of immortality, and to her left T'tuna Fane So making off with 
one of the peaches ; below him are the PA HSIEN or Hight Taoist 
Immortals in a group of eleven, of which those distinguishable 
are CHUNG-LI CH’UAN with his fan, Lu TUNG-PIN with his sword, 
How SIEN SENG with his toad, LAN Ts’Al-HO with her basket 
of flowers, CHANG KwoH with his gourd, ete. At the top of 
the right hand panel is Lao TszE on his bull, and Yin Hi with 
the Sage’s: scrolls; these with several other lesser groups 
complete the wonderful picture. 

The expressions in the faces are much finer and more 
delicately wrought than on the eighteenth century screen of a 
similar character in the South Kensington Museum, and the 
colours show no failing in their freshness and richness, although 
the edges of the panels show the effect of time and rather rough 
usage; 3 ft. 74 in. high, by 7 ft, 8 in. wide. 


[See Illustration. Plate I). 


73 A Chinese Panel of The Eight Good Genii, with a group of 
thirteen figures in coloured porcelain set in the lacquered wood, 
Df 1 in. by 37%. 67a. 


éi 
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+, 74] Two Panels of Writing, in black on a red silk ground decorated 


with dragons in black and gold, eaamples of the brush-work of 
Surra-uwa the Dowager Empress ; from the Chih-yet Fu Palace, 
Pekin 


75 The Fifty-three Manifestations of Kwan Yin: An Album of 
very fine drawings in gold on a black ground, each opposing page 
occupied with gold Chinese text, both pages having a gold floral 
border on a dark blue ground ; a work of the K’ane Hsi period ;. 
the covers of sandal-wood carved in low relief, with pine, bamboo 
and plum on one side, and birds and flowers on the other; ina 
brocade case with flaps cut in an interlocking pattern (2) 


Crs.29-) S-76| The Quest of the Golden Butterfly: An Album of Chinese 


drawings in colours on silk, illustrating the story in five scenes : 
The Expedition setting forth, The Haunt of the Butterfly, 
Tempting it to alight, Worshipping it as it changes colour, and 
Its transformation into foliage; signed Kwanrel, and dated 
KWANG Hsu, Cock year = 1897 


Ss, as A Chuan, with Scenes of Village Life among Frontier Tribes: 
ploughing, tilling the fields, removing a house-roof, men racing, 
women travelling, spinning, threshing, a feast and dancing, 
hunting, crossing a river, etc., in colours on paper; s¢gned SHI- 


LING CHON-SHEN, otherwise known as PAI-YANG SHAN-YEN, and 
dated LUNG CHING, 5th year = 1571 


WKS. asl- Ss. 78 | A Chian, with nineteen figures of various Buddhist divinities, in 
ee black and grey on silk ; s¢gned SHI-LING CHAO-SU 


(2H) 30-79 A Chiian, with a landscape panorama of famous temples, hills, 
‘lakes, streams and villages, slightly tinted with colours on silk ; 


signed CHANG K’Al 


(ua) ‘§. 80) A Chiian, with a Mongolian camp and hunting scene, in colours on 

= paper, and with long textual description ; segned (2) 

0/-81 A Chuan, with a Sacred text woven in black Mongolian characters 
on yellow silk . 


s)-814| A Tan-tiao: Kwan Yin seated on a lotus rising from rolling water, 
—<—+— with two attendants, a warrior in adoration, and a flying crane; 
in colours on silk | 


Ey Sf A Tan-tiao: Portrait of a Prince seated, with his father and mother, 
ee 


grandfather and grandmother standing on either hand, in colours 
on paper; from a Taoist temple in Pekin 


Ces. 40h 50/.83 \ A Tan-tiao: Portrait of the Director of the temple ‘Tien-su-in 
ee 


seated under an umbrella, with a group of saintly persons sur- 
rounding him, in colours on canvas; /from a Taoist temple in 


Pekin 


First Day. 12 
“cies adi 40|-84) A Tan-tiao: A Stone-fruit, Chrysanthemums and other flowers, in 


white on a red ground, bearing the seal of the Dowager Empress ; 
Siom a Taoist temple in Pekin 


(a1 Go? A Chinese Book of Deities, printed in black outline, with text 


JAPANESE. 


iE 


(B15 99 86 Dao | A Japanese Mandara or Magic Circle, as figured in Waddell’s - 

“Buddhism of Tibet,” p. 143. Below the plan of the Bonji 

, symbols four priests are seated, each with his shoes before him: 

As Sakuichi-jo Ascharidi, Sakuzeng mi Sanzo, Keka-Achari and 
Kobo6-Daishi ; on paper, mounted as a kakemono 


S.14|- 8 A Japanese Mandara of the Shingon sect of Buddhists, con- 
sisting of three times three squares with circles filled with Bonji 
characters representing the principal deities and their emanations, 


that in the centre of the top being for Dai Nichi Nyorai; in 
colours on paper, mounted as a kakemono 


CE 95]. 88 | A Hoshi Mandara, with Signs of the Zodiac and figures of deities. 
—The Ji-so-wo Mandara of Kobo Daishi with the nine 
KONGO-RIKISHI, some of the 1,000 Buddhas, in the centre, and 

others in the eu oe. __Benten and her fifteen children.— 

Nehan no Shaka, and The Amida Triad ; ; printed on paper, 

unmounted (5) 


Ges. ts) sq/.89\ Nembutsu Gyoja Sesshu Gonen no Zu, a Pictorial Prayer- 
, charm for the Religious, Amida diffusing light over the twenty- 


five Bosatsu, Shinto Gods, and the Six Evil Genii.t~Fumon 

Shigen Semukai no Zu, a sheet with eighteen of the Appear- 

ances of Kwannon in the World..-Buddha and his disciples, 

two different sized sheets; printed on paper, wnmounted (4) 

a, : 

(WI 25]-)25|.90 | A Kakemono: Daikoku carrying a bale of rice, and Ebisu bringing 
St up a horse laden with fish to a treasure-house with the door of 
an iron safe, and in the distance a fleet of treasure ships coming 


into port against a red sun; in colours on silk ; signed GOSHUN. 
Shijo School : } 


91 A Japanese Panel: Suisen flowers growing in two clumps, in 
colours on silk; s¢gned KAKUHEIBUN ; in green brocade frame, 
1 ft. 8 in. by 3 ft. 9 tn. 








, 
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TEMPLE SKU-TAN. 
Brought from Tibet by Col. Walton. 


92 | Padma Jungna, the “Born of a Lotus” form of PADMA-SAMBHAVA, 


| 


seated, his robes falling over a group of eleven human beings and 
mousters lying prone under him, holding a DORJE and a skull bowl, 
and supporting against his left shoulder the trident of the King 
of Death; above him in an alcove the Sakya-muni triad, and 
surrounding him his own eight forms among Red-hat Lamas, 
Bodhisats and tutelaries, etc. ; in colours on silk with veil; on 
the back a CHORTEN 


P’yag-rdor ’K’or-c’en (Skt. Mahacakra-Vajrapani) Blue, with three 


heads, that on the right white, that on the left red, each with 
three eyes, and coronetted with skulls; six armed, the two top 
arms outstretched and winged, the right top and bottom hands 
hold bDorJmEs, the left top hand with index finger extended, the 
others bent down, the left bottom hand holding a trident with 
one skull, the two chief arms clasping his green SACTI who holds 
in her left hand an uplifted skull bowl of blood; trampling on 
two prostrate human beings; the tiger-skin robe falling behind 
fringed with skulls and human heads, and surrounded by flames ; 
below him is the Nitambara-Vajrapani trampling on serpents 00 
the leftthe Daxinr Naro mK’a-spyop-MA, a form of Vajravarahi, 
and on the right the she-devil dPAL-LDAN-LHA-MO; at the top 
and sides other deities ; in colours on silk with veil; at the back 
two bloody hand seals 


P’yag-rdor a-tsa-rya (Skt. Vajrapani Acirya) Blue, one head with. 


hair flamed, two handed, right hand holding aloft a DorgE, left 
hand in front level with the stomach, index and fourth fingers 
upright, other fingers bent down; wearing a jewelled SEMONDO 
and a snake hanging from his neck twisted into a knot between 
his legs, standing, legs apart on a lotus thalamus, surrounded by 
flames ; slightly lower on his right. is JAMBHALA holding an 
ichneumon, and on his left the white TARA; above him are 
PADMA-SAMBHARA and other Lamas and tutelaries, and below 
rDorJE LEeGs-PA and a group of other fiends subjected to the 
Faith, and dPAL-LDAN-LHA-MO, ete. ; in colours on silk 


944 Dvag-po Cha-rje, founder of the monastery of Ts’uR-CHA, seated 


holding a dorje and a dorje bell surrounded by Lamas and Saints 
whose names are inscribed, an altar in front with offerings, and 
in the centre below the white Tara; in colours and gold on silk 


rae 


50) O66 


/ 


. 
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OTHER TIBETAN OBJECTS. 
The Property of a Collector. 


95\ A Pair of Cornices for the hanging of Temple Pictures, half oval, 
the upper sides curved and shaped, of hand-wrought copper, richly 
gilt, with foliated scroll borders and central design in relief, in the 
middle of which is a large projecting demon’s horned head and 
arms, coloured and jewelled with turquoises and coral, with 
handle at the top and loops on which to hang the pictures ; 


101 in. high by 20 in. wide (2) 
A Pair of Cornices, identical with the preceding (2) ve 


A Similar Cornice, but with a different demon’s head, surmounted 
by the sun and moon; 114 in. high by 234 in. wide 





98 The Carrier of a Temple Censer, hand-wrought copper, richly 
gilded, formed as a square cross-bar with dragons’ heads at each 
end, and ornamented with a foliated seroll design in repoussé 
you Se . work with a double five-pointed DORJE upright through the middle, 
: - surmounted by a jewel and ring handle, flanked by figures of ¥ 
dragons, and with a boss in the centre bearing fish in the trigram 
form, rGyYAN-K’yir, the YING YANG of the Chinese; 154 zn. high 
by 234 in. wide — | 
*.* The fire-pan is attached to this when used in the Lamas’ temple 
services. 


Canto.) 99) A Temple Banner Holder, hand-wrought copper, richly gilded, 
consisting -of a horizontal cylindrical rod with repoussé design, 
terminating with upreared dragons’ heads at each end and bearing 
three upright ornaments, in the centre a cluster of jewels, CINTA- 
MANI flamed and knotted by ribbon ties on a lotus base, and at 
each side midway a Wheel of the Law ona lotus base, inlaid with 
turquoises and coral; from each end is suspended a silk pendant 
of four colours with deep tassel fringes; 7 /¢. 6 in. wide 


—  —-£0.100 \ An Ornament for the Vestibule of a Temple, gilt copper, 
— shaped as Three Dragons, the Guardians of the Temple’s Wealth, 
‘* upreared on their hind legs, their tails erect in the centre, heads 
outward in a triangular position, each helping to support with its 
fore-claws, a circular pierced ring having on its upper surface three 
upright demon skulls, the dragon heads and skulls partly coloured; 
3 ft. 8 in. high, the angles between the heads about 3 ft. 3 in., the 
top ring 204 in. diam. 


[See Illustration. Plate 11.] 
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101 The Throne for the Grand Lama Administrator of a 
Temple, wood, overlaid with hand-wrought copper heavily gilt, | 
on the top and three sides; the front has projecting scrolled — 
corners and raised mouldings, the central panel has a large pro- 
jecting demon’s head above a jewel in a lotus, and two figures | 
with outstretched arms standing on dragons’ heads, representing 
the Harth and Sky Demons, on each side of the head is a hand 
with the necromantic pointing finger MUDRA, all in high relief on 
a scrolled design in low relief; at each side in relief are four of 
the Hight Emblems of Happy Augury: The Wheel of the Law, 
the Pair of Fish, Umbrella of Kingship, and the Endless Knot, 
all in elaborate workmanship, heavily gilt, and relieved by touches 
of colour ; 21 in. high by 29% in. wide by 18 in. deep 


On the back is a long inscription in Tibetan script on a red 
ground. 


‘ 


[See Illustration. Plate II.) 


99.102 A P’up-bu, or Thunderbolt Dagger for warring with the demons, 
gilt copper, triangular blade, the grip terminating with three 
Mahakala heads coronetted with skulls and surmounted by a five- 


pointed DORJE ; 15 in. long 


103. A P’ur-bu, identical with the foregoing 


G ap Joey. 104 Another 
Gus.) 7o/105 | Another 


3 50/- & 106) A Sword for warring with the demons, gilt copper, curved blade 
é with dull edge, centre rib, and expanding end with double curve, Ne 


the guard and pommel oval with scalloped rims engraved with 
swastica design, the pommel terminating in a five-pointed DORJE; 
25 in. long 


(ws <4] 3 Ss: 
— LOZ | A Sword, identical with the foregoing 


69108} Another 


109 Another 


5.110} Another 


111 Another 
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CHINESE WORKS OF ART. 


The Property of tb. T. Silcock, Lsq. 
of Chengtu, Szechwan, China. 


A Chiian: Panoramic View of Hunting and Camp Scenes, from 
the setting forth to the end of the chase; in colours on silk ; 
signed TimnN SuweEt (a place in the province of Kansuh), CHao 
CHUNG-MO, an artist of the YUAN dynasty, nephew of one of the 
late SUNG Hmperors, known also as CHAO TZE-YIN 


A Set of Four Tan-tiao, or Hanging Pictures on the Arts of 
Peace, scenes in the life and labours of Chinese peasantry, plough- 
ing, cultivating rice, working at trades, etc., and women with 
children; in colours on silk; by KAo CHIEN of the Cloudy Moun- 
tain Monastery ; c. 1750 (4) 


Antique Pottery: A Grave Vase of the HAN dynasty, red, un- 
glazed pottery, 24 in. high; a SuNG dynasty brown stoneware 
Jar (SHANG-CHUN-TS’L), with a coiled dragon in relief on the fluted 
shoulders, 54+ zn. high, on wood stand; and a YUAN Bowl, with 
bent sides, yellow glaze slightly decorated, 54 7n. diam. (4) 


A Ming Vase, with bands of white, pale blue and grey, crackled, 
and dark brown bands of relief ornament ; 9% 7. high, on wood 
stand (2) 


Two Bowls, one octagonal, turquoise inside, five colours outside, 
52 in. diam. ; one lotus leaf upcurled shape, green with gilt reins, 
coloured flowers and insects inside and out, 6 7n. diam., CHIA 
CHING, on wood stands ; andathird, with conventional lions and 
clouds, 64 in. diam.; TAo KUANG~ (5) 


A Pair of Dishes, circular, lotus flowers, etc., in four colours, 
and repeated characters for long life in coral red, 94 in. diam. ; 
one rim repaired ; YUNG CHENG (2) 


A Copper Incense Burner, tripod bow], 4 ¢n. high; another, in 
brass, 34 2. high, both on wood stands; and a brass Butter — 
Lamp, 7%betan, 5% in. high (5) 


A Hexagonal Vase, low grade silver with nielloed design of 
alternate panels of flowers and Inscriptions surrounded by diaper 
design, and on the base a dish of Bilwa fruit, one of the Eight 
Glorious Offerings, 24 in. high, on wood stand ; and a square Joss 
Stick Vase with the PA-KwaA trigrams in relief, bronze, 4 7n. high, 
on wood stand (4) 


120 


121 
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128 


ive First Day 


An Incense Burner, brass, octagonal, with ring handles, pierced 
on the shoulders with Pa-Kwa trigrams and on the sides with 
swastica fret design, 64 in. high; and a Pewter Bowl or Dish, 
with brass rims enclosing cocoanut sides carved with the Hight 
Taoist Emblems and characters for long life, 54 in. diam. (2) 


Three Antique Bronze Mirrors. One 63 in. diam., with early 
Greeco-Bactrian design, squirrels and grapes; one 34 in. diam., 
with a dragon passing in and out of waves ina sea; and one 
4 in. diam., with Buddhist inscription (3) 


Three Antique Bronze Mirrors. One Qin. diam., with 
shaped eight-pointed rim, bearing Shu Lao under a constellation 
and an attendant with a peach of longevity, a crane, and an 
ancestral tablet 3 one 4in. diam., with foliated scroll design, 
signed “ Mape By HsurH Hwatcn’ven ”;fand one, 4 in. diam., 
with the Signs of the Zodiac and the twenty-eight stellar 
mansions (3) 


Three Antique Bronze Mirrors. One 62in. diam, eight- 
petal-shaped, with the Two Ancient Emperors, the founders 
of agriculture and civilization, Fuh-hi and Shen-nung, trees, 
rocks, etc., in relief ;! one 3din. diam., with design after the 
Greco-Bactrian style, running dogs j and one 5in. diam., with two 
fish conveying the wish ‘‘ May your goods increase ” (3) 


Three Antique Bronze Mirrors. One 7} in. diam., with the 
“ Luck flower ” design of the Sung dynasty, and coloured patches 
on its surface ; one 54in., eight-petal floral shape, a man’s mirror 
with dragon in relief: and one 52in. diam., round, a‘ Lucky 
generations” mirror, with a design of archaic scrolls and charac- 
ters, ‘ Long Life, Riches and Honours” (3) 


Five Copies of Ancient Mirrors. One with handle, the Hill 
of Longevity and the Sea of Happiness, a constellation above and 
a kylin§ one with handle with two FENG birds, a woman’s 
mirrors one eight-lobed, floral 2 one circular, a copy of a 
CHOW dynasty mirror, with archaic ¢ vacters} and one plain (5) 


Two Opium Trays, oblong, polished hard wood, inlaid with 
brass stalks and leaves and mother-o’- pearl flowers attached, 
with insects between ; one 25 in. by 163 in., and the other 132 in. 
by 94 in. (2) 

A Pair of Tapestry Bed Hangings, with borders of dragon and 
waves and a series of dragons in circles in colours and gold, ona 
wine-coloured ground ; 32 in. high by 54 in. wide (2) 


A Manchu Embroidered Robe, crimson figured silk, with 
coloured and gilt embroidery at the collar and sides ; lined green 
silk ; 4/t¢. 5 long 

C 
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A Manchu Embroidered Skirt, winter robe of scarlet wool, 
embroidered in gilt and colours, prevailing tone blue ; 3 ft. 1 long 


A Tapestry Robe, wine-coloured ground ; 3./t. 1 long 


A Lady’s Bag, in Chinese tapestry, with green silk cords and six 
silk tassels ; and eight Tapestry Panels from Chinese costumes (9) 


Embroidered Panels, a pair, with ladies and pavilions on a gold 
ground ; and eleven others, panels and half-panels, embroidered in 
colours and gold (13) 

A Tapestry Panel, with scenes from the life of the Chinese 
‘ Hop-o’-my-Thumb,” in colours; rare and interesting; 17th 
century, framed 


Embroideries: Five papers, with selected pieces for appliqué; a 
long strip of Tapestry Edging in colours and gold ; three Sleeve 
Bands; and two pairs of Sleeve Bands worked on canvas, not 
made up (11) 





Other Properties. 


A Chinese Silk Bedspread or Table Cloth, cream satin, 
embroidered with floral scrolls, small clusters, and in the corners 
larger groups of flowers, silver pheasants, butterflies, etc., with 
deep silk fringes and tassels; size without fringes 8 ft. 5 by 
9 ft. 1 2 : 


Six Chinese Panels of figure subjects, carved in stone, coloured, 
and set in landscape or household scenes of carved and painted 
stone, on a background of painted silk. Each is glazed and 
encased in a polished hard-wood frame, decorated with inlaid brass 
wire in key pattern, with a sliding front carved in high relief with 
six of the twenty-four Examples of Filial Piety. The subjects 
represented are as follows:—(A) Lu St, discovered secreting 
oranges in his sleeves, explains that they were for his mother ; 
inside, a young woman pleading forgiveness for a fault to her 
aged mother.—(B) Kwou K’v, about to bury his infant on 
account of poverty, digs up a pot of gold ; inside, an ardent lover 
climbing over a garden wall to his beloved.—(c) YEN TZE, 
seeking to stalk deer to get their milk for his mother’s eyes, 
caught by hunters, who threaten his life; inside, a warrior, 
crossing a bridge, warned of an ambush ahead by a man ona wall. 
—(p) Lao Lat Tszz, though 70 years old, playing with a toy to 
amuse his father and mother and cheer their declining years; in- 
side, a father suggesting a husband for his daughter.—(z) Tsine 
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Lor 136—continued. 
SHEN hurries home to his mother, who has a visitor, and has 
called for him in vain, so bit her thumb and he felt the pain ; 
inside, a man asleep by a table, dreaming of an attack on himself 
and his wife.—(r) Tine LAN venerating the effigy in wood of his 
mother, and his wife and a neighbour ridiculing him ; inside, two 
lovers in a garden; 9§ in. by 84 in, (6) 


*,” Fine and rare. 


137. A Soapstone Cameo Plaque, fan-shaped, with carving in 
high relief, showing a brown surface on a slate ground, one of the 
Taoist Immortals worshipping Shou Lao, the god of longevity, 
with a dragon overhead, etc., in a rose-wood frame; 124in. by 
6 in. 


1374 A Pair of Chinese Porcelain Plaques with polychromatic 
picture subjects: Ladies at a window with writing materials, 
and a garden outside; Ladies on a garden terrace with a FunG 
bird descending ; 154 in. by 92 m., in carved and pierced Chinese 
Jrames, 22 in. by 164 in. (2) 


1388 Kao Shang Yui Hwang Pan Hing tseih King. A Taoist 
work in Chinese, eulogistic of the Deity Yii Hwang Shang-ti, 
6 vol. in 3, illustrated in black and white, second edition, Pekin, 
1712, in silk brocade covers, in case (4) 


*,* Taken from the Library of the Imperial City, Pekin. 


139 =“ An Ambush by Ten Men”: A combat by warriors on horse- 
back, a Chinese colour print; 16 2n. by 24 in. 


140 “All Nations coming to Court”: An assembly of mytho- 
logical and other people before the dais of a hidden throne, a 
Chinese colour print ; 15 in. by 222 in. 


141 “The Pleasures of Military Action”: A tilting tournament 
between spear and halberd, a Chinese colour print; 167in. by 
944 in, 


142, The. Cultivation of Rice: An Album of _ twelve Chinese 
Drawings in colours, on paper, in native binding ; 4¢o0 


CHINESE DRAWINGS. 


143 Chtan: Five Celebrated Horses and their attendants, with text 
to each ; in colours on silk ; by Tsao TzE MENG, signed Cuao Sut 
and dated 1088 


144 Chuan: Hight Celebrated Horses and their attendants ; in black 
and white on silk; signed Tst AN, the literary name of CHAO 
MENG-FU, born 1254 ae 7 

Cc 2 
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Tantiao: A Landscape; in black and white on silk; signed 
Lianc-yane Mi FE! and dated 1083 


Tan-tiao: Portrait of a Noble seated on a rock, an attendant 
behind him holding a JU-I, another before him presenting a book, 
and a judge holding a scroll standing in the right-hand corner ; in 
colours on silk; attributed te YEN Hue, an artist of the Sung 
dynasty, 960-1280 


Tantiao: Chung Kw’ei, the Demon Queller, standing holding the 
toad of How Sien Seng by the leg on a string; in colours on silk; 
attrebuted to YEN HUE 


Tan-tiao: A Cock standing by a rock, over which peonies are in 
bloom ; in colours on silk; Aliag dynasty 


Tantiao: A Horseman and attendants watching the descent of a 
female genie in the elouds, with landscape surroundings; in 
colours on silk; Ming dynasty 


Tan-tiao: A set of four, each having two pictures of a legendary 
eharacter; in colours on silk; variously signed; attributed to 
Cxosenri, who flourished 1110-1160 


Tan-tiao: A Chinese Sage walking on clouds followed by his 
wondering attendant; beneath them a river and trees under 
which is a dragon, and two men on a bank with a tiger: by Wu 
Lio Sien, early Ming dynasty 


Tan-tiao: A Landscape and waterfall, with birds on a blossoming 
tree and quail in the foreground ; in colours on silk; atirzbuted 
to Yuan Tune Zur, of the Ming period 


*.* From the Bahr collection, exhibited at the Fine Arts Society. 


This is without rollers, having been removed from a frame. 


Tan-tiao: Birds and Flowers, on a blossoming tree, minar birds, 
below a pheasant; in colours on silk; attributed to WoNG ZA 
San, an artist of the YUAN dynasty, 1260-1367 


*,.* From the Bahr collection, exhibited at the Fine Arts Society. 


This is without rollers, having beem removed from a frame. 


Tan-tiao: Two Chinese Ladies standing under a blossoming tree 
growing out of a cliff, looking up at a flight of bats before a misty 
red sun; signed Cutne Cui, K’anc Hs pertod, 1662-1723 


Tan-tiao : Three Fish and a branch of Nanten; in colours on silk; 
am old Chinese painting of the K’ane Hsi period 
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Tan-tiao: Koprro-sma, “The Island of Pigmies.” A Man who 
has strayed there being tormented by the inhabitants who are 
poking things into his ear and nostrils; by CHING PIR, sealed ; 
CHIEN LUNG period, 1736-1796 


Tan-tiao: A Night Heron on a rock looking down on some flowers 
below ; in colours on silk; signed CHIN YUAN CHANG 


Tan-tiao: A Chinese Boy trying to catch a butterfly resting on a 
flower; in colours on silk; signed Copi—ED FROM CHIN YING BY 
SOKANSHIN 


JAPANESE DRAWINGS. 


Kakemono: A Group of three monkeys in a willow tree and two 
others on a lower branch, one of whom is holding the tail of a 
dragon fly; in colours on silk; stgned SHOENSAI YOWA; a 
Japanese drawing mounted in Chinese style 


Makimono: Ninety-two sketches, copies of the works of some of 
the great Kan6 artists; in colours on paper; dated 1833 


A Pair of Makimono: Drawings by a Tosa artist illustrating the 
story of Raikd and the Shutenddji; in colours on paper (2) 


A Pair of Makimono: One bearing Scenes in Ky6to during the 
Famine of Tempo 8 =1837, and the other Scenes of the Festival 
Procession following on the Famine in Tempo 10=1839; in 
colours on silk ; by TANAKA Moicut; stgned K1 No Hartyosui (2) 


Kakemono: A Pair of Quail under chrysanthemums; in colours 
on silk; stgned 'ToSA SAKON SHOGUN MITSUOKI 


Kakemono: Sasaki no Hideyoshi holding a council of war; in 
colours on silk; s¢gned HANABUSA ITCHO 


Kakemono: An OIRAN of the GENROKU period seated holding a 
branch of cherry-blossom ; in colours on silk ; wnsegned ; Hishikawa 
School 

*,* In fine condition. 


Kakemono: A Group of three Dancers, a male musician playing 
the SAMISEN and two people looking on; in colours on silk ; wun- 
signed ; Hishikawa School 


Kakemono: A Wagtail and Mango, in black and grey, tinted, on 
paper; s¢gned KEIBUN 
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Kakemono: An OIRAN and her KAmuRo playing battledore and 
shuttlecock ; in colours on paper; wnasigned ; Nishimura School 


*.* Tn fine condition. 


Kakemono: A pair of Quail beside stalks of millet ; in colours on 
silk ; signed YeDO Koro AzuKARI (Yedo official artist) H1Gono- 
SUKE FUJIWARA NO MITSUBUMI 


Kakemono: A Quail and wild flowers ; in colourson silk; s¢gned 
SHOCHIKUDO, Shijo School | 


Kakemono: Two OIRAN, one standing, the other sitting on her 
heels holding a mirror-and arching her eyebrows; in colours on 
silk ; unsigned, but probably by UtTamaRo II 


*.* Tn fine condition. 


Kakemono: An OIRAN walking to the left under a branch of 
cherry blossom ; in colours on paper ; signed 'TOYOKUNI 


*.* In fine condition. 


Kakemono: Two Baboons on the branch of a tree, and roses at 
the side; in colours on silk; wnsegned 


Kakemono: A Group of Dead Fish lying on leaves ; in colours on 
silk ; signed KWANYEI 


*.* Exhibited at the Glasgow Oriental Art Exhibition. 


Kakemono: A BuNcHO flying towards Peonies, and a Butterfly on 
the wing ; in colours on silk ; segned GANKU 


*.* Tn fine condition. 


Kakemono: Two Monkeys, one sitting aloft on a branch of a tree 
looking down on another swinging on a branch below; in colours 
on silk ; segned UTANOSUKE GANKU 


*.* Tn fine condition. 


Kakemono: 'Fwo Butterflies hovering around a TORORO-ASI 
(Hibiscus manihot) in blossom ; in colours on silk ; signed OxyO, 
COPIED FROM SHUNSENKYO ; in box (2) 


*,* Tn fine condition. 


Kakemono: Three Black Birds with tufts of feathers on their 
upper mandibles ona blossoming plum tree; in black and grey on © 
silk ; signed SEIvYEN HOSAI; in box with certificate (3) 


*,* Tn fine condition. 


‘Kakemono: Two Monkeys beside bracken ; in colours on silk; 


signed SOSEN ; in box (2) 
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Kakemono : A Monkey cleaning its young beside a wild camellia ; 
in colours on silk ; s¢gned SOSEN ; in box (2) 


Kakemono : A Monkey and two young ones; in colours on silk, 
with a gold sprinkled ground ; signed SOSEN 


*,* Exhibited at the Glasgow Oriental Art Exhibition. 


Kakemono: A Monkey in snow; in colours on paper; signed 
SOSEN ; in box (2) 


Kakemono: A Monkey squatting by a wild camellia, looking up 
at a butterfly ; in colours on paper ; signed SOSEN; in box (2) 


Kakemono: Two Monkeys on the trunk of an ENOKI (Celtis 
sinensis), splashed with white pigment; in colours on paper; 
signed SOSEN ; in box (2) 


Kakemono: A Monkey running towards a chestnut; in brown 
and black on paper ; s¢egned SOSEN 


Kakemono: A Monkey seated by a wild camellia ; in colours on 
paper ; signed SOSEN 


Kakemono: A Monkey licking its paw under a willow; in black 
and grey, tinted, on paper; s¢gned SOSEN 


Kakemono: A Monkey scratching himself; in black and grey, 
tinted, on paper ; stgned SOSEN 


Kakemono: Two Monkeys on the bough of a tree; in black and 
grey, tinted, on paper ; signed SOSEN 


Kakemono: Two Deer on a cliff, by a hill and waterfall ; in black 
and grey on paper; signed SOSEN 


Kakemono: A Monkey on the bough of a tree looking up ata 
cicada; in colours on silk ; signed TESSAN, sealed MORIZANE ; in 
box (2) 

* .* In fine condition. 


Kakemono: A Monkey holding on to a tendril of wistaria; in 
colours on paper; signed TESSAN, sealed MORIZANE; in box (2) 


Kakemono: Two Plovers by the edge of a stream ; in colours on 
paper ; signed TESSAN, sealed MORIZANE 


Kakemono: A pair of Mandarin Ducks on a stream beneath a 
willow under snow ; in colours on silk ; segned AKAMIZU HENKO 


Kakemono: Gold and Silver Fish in a stream with water weeds ; 
in colours on silk ; s¢gned 'TorE! NORINOBU 
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Kakemono: Two Birds on the upper branch of a tree in snow and 


three below quarreling; in colours on silk; signed CHIKUTO 
SANJIN SEISHO 


Kakemono: White Camellias; in colours on silk; s¢gned Hoitsu 


Kakemono, a pair: Peacocks and Chrysanthemums; in colours 
on silk; signed SOSHIZAN ; in box (3) 


Makimono, a pair: Drawings of various subjects; in colours on 
paper; signed KANO SHOUN SUENOBU, c. 1700; in box (3) 


Kakemono, a set of eight: Drawings of Birds and Flowers, copied 
from some of the masterpieces of Ito Jakuchti; in colours on 
paper ; each in a box (16) 
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SECOND DAY’S SALE. 


JAPANESE COLOUR PRINTS, 
BOOKS, DRAWINGS, &c. 


Che Property of Bernard Welby, Esq. 
of 54, Platt’s Lane, Hampstead, N.W. 


SUKENOBU (Nishikawa), 1671-1751. 


Yehon Tokiwa Gusa, “Pictures of Unchanging Grasses,” 7. e. 
Social Customs of Women, 3 vols. in 1, First edition, Kydté, 
1730; segned NISHIKAWA SUKENOBU.—Yehon Asukayama, 
large size figures of women, | vol. complete First edition, Kyoto, 
1739; both black and white.—Yehon Kai Ka Senji, 2 vols. out 
of 3; coloured by hand (4) 


KIYOMASU (Torii), 1706-1764. 


An Oiran of the Kyoho period on parade, her dress decorated 
with views of Lake Biwa, a large and bold full-length figure, 
coloured by hand ; URUSHI-YE; signed Tortt Kivomasu; sealed 
KIYOMASU ; on extra large sheet, 214 in. by 114 in.; framed 

*,.* Rare, and of exceptional size. 


[See Illustration. Plate IIL.| 


TOSHINOBU (Okumura), ¢. 1745-1763. 


An Actor in female character, standing holding a fan behind his 
head, and looking down over his shoulder at the sweep of his skirt ; 
HOSO-YE, coloured by hand, and URUSHI-YE; unsigned ; framed 
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KIYONOBU (Torii) II. 


Theatrical Duo: Otani Hiroji as Genzo, holding an umbrella 
over Nakamura Kiyozo as a geisha, under a blossoming cherry 
tree ; HOSO-YE BENI-YE, tn pink and green; signed Torii Kiyo- 
NOBU ; framed 


HARUNOBU (Suzuki), d. 1770. 


Narihira in the Field of Musashi, crouching beside his lady 
‘love in the tall susuki grass under the light of a full moon; 
HOSO-YE; an early UsuzuRI print, signed SuzUK1 HARUNOBU 


*,* Very rare. 


A Young Oiran on her knees examining a roll of silk brocade ; 
one of the illustrations from SEIRO BisIN AWASE, published 
1770; wnsigned 


KORYUSAI (Isoda), 1720-c. 1782. 


Koshi and Choshi: An UKIYOYE analogue of the Chinese ~ 
paragons KIANG SHE, and his wife CHANG SHE, for whom the 
gods caused a spring to flow by their house, giving water and 
fresh fish every day for his aged mother; a girl squatting fishing 
with rod and line, and a man standing talking to her; large size, 
almost square; one of a set FORYU Yamato Nt-st-su1 Ko, “A 
Japanese version of the Twenty-four Examples of Filial Piety ” ; 
signed KORYUSAI 


Flower Arrangement: An OIRAN on one knee arranging 
chrysanthemums in a large vase, and a youth looking through the 
window at her; half-block size; signed KoRYUSAI 


Hashirakake: A Woman, partly wrapped in her YUKATA, seated 


on the window-sill of a bath-house fanning herself, and a dog at 
her feet scratching its neck with its hind leg; signed KoRYUSAI 


MASUNOBU (Tanaka), worked c. 1754-1771. 
Hashirakake: A Girl holding aloft an umpire’s fan as she stands 


on the right shoulder of Hotei, who is seated beside his sack ; 
signed MASUNOBU 


KIYOMITSU (Torii), 1735-1785. 


Hashirakake: BAaNnbDO HIKOSABURO as a KOMOSO, standing in 


dejected attitude holding a basket hat; printed in pink and 
green ; signed Tortt K1YoMItTsu ; framed 
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SHUNSHO (Katsukawa), 1724-1799. 


Nakamura Kumejir6 as Sono, the wife of Gihei, in the Chi- 
shingura, standing outside her house holding a lantern; HOSO-YE; 
signed SHUNSHO 


A Group of Actors arriving at the Theatre, on the left, on the 
landing of a staircase, stands Ichikawa Monnosuke II in con- 
versation with an actor whose MON is not visible, and in the rear, 
clogs in hand, Iwai Hanshiro IV is ooking down the stairs; 
medium size, upright ; signed SHUNSHO 

*,* A rare and fine print. 


[See Illustration. Plate IV.] 


Homing Geese: A Youth in a boat smoking, and fishing with rod 
and line, and a girl showing him a fish she has just caught, with 
her rod lying by her side; medium size, almost square; one of a 
set SHINAGAWA HAKKEI; signed KATSUKAWA SHUNSHO * 


SHUNKO (Katsukawa), worked c. 1765-1790. 


Segawa Kikunojo Ill as a Woman, standing beside a weir 
holding a roped-up box and a bare sword; HOSO-YE; signed 
SHUNKO 


SHIGEMASA (Kitao), 1739-1820. 


Theatrical Duo: Ichimura Uzayemon IX and Segawa Kiku- 
nojo III as two KoMos0, with features covered with basket hats, 
and playing SHAKUHACHI beside the understructure of the 
Kiyomizu temple; HOso-YE, in pink and green; signed Kirao 
SHIGEMASA 

TN rare print. 


KIYONAGA (Torii), 1752-1813.” 


New Year Morning in the Yoshiwara: A Group of Tayt and 
their KAMURO passing one of the houses where another group are 
seated beside KaDOMATSU ; a double-page illustration from Mirsu 
No Asa, ‘The Three Mornings of the New Year,” being the st, 
7th and 15th of the first month; published 1787 : unsigned ; 
framed 


Going to the Bath: Two women, one carrying a bath robe, under 
one umbrella in a driving rain, on the way to the bath-house, 
pausing to look round at a female acquaintance who is returning 
from the bath, carrying arobe and an umbrella ; ull size, upright : 
one of a set FUzoKU AzUMA NO NIsHikt, “ Brocades of the Customs 
of the Hastern Capital”; signed Kivonaaa ; framed 


[See Illustration. Plate IV.] 
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Chozan of Choji-ya on parade at the cherry blossom festival, 
passing to the right, accompanied by a KAMURO on each side; 
full size, upright ; one of a series HINAGATA WAKANA NO HAt- 
zs 66 af ) aie s he e : 
suMoyo, New Designs for Young Grasses” ; s¢gned KIYONAGA ; 
Jramed 


An Evening View. Diptych. In the upper chamber of a tea 
house at Shinagawa, where the SHOJI is pushed back in the 
centre, giving a view of the sands at low tide, people gathering 
clams, and three laden junks moored in the distance; there is 
seated on the left-hand sheet a man smoking, to whom a woman 
by his side is offering a cup of SAKE, at the same time turning to 
speak to another woman in a black KIMONO and canary OBI, who 
stands behind the pair; facing the man, a woman is seated on the 
right-hand sheet, playing the SAMISEN, with a back view of another 
woman beside her, resting on her hand on the floor, and two 
others who stand behind them ; fud/ size, upright ; one of a series 
of diptychs MINAMI JU-NI KO, “'The Twelve Months on the South 
Side” (of Yedo); stgned KrvonaGa ; framed 

Some copies of this print leave out the pale blue cloud on the left- 
hand sheet, so that the white distant sail on the horizon is not 
shown as inthis, which is one of Kiyonaga’s greatest masterpieces. 


[See Illustration. Plate 1V.| 


Hashirakake: The First Cuckoo of Spring, two ladies walking to 
the right attracted by the cry of the cuckoo flying overhead ; 
signed KIYONAGA 


Three Original Drawings: A _ Lady seated with pipe and 
gentleman standing beside her with a fan.—The Spirit of the 
Sword, a theatrical seene.—Letter Reading Scene from CHUSHIN- 
GuRA ; @ll in black outline ; unsigned (3) 


SHUNCHO (Katsukawa), worked c. 1770-1790. 


Hashirakake: A Woman on the.banks of a stream washing 
clothes by treading on them and exposing her charms, which, 
attracting Kume no Sennin, is causing him to tumble from the 
sky to earth ; s7gned SHUNCHO, sealed CHURIN ; framed 


SHUNMAN (Kubo), 1757-1820. 


A Night Scene. Right hand sheet of a celebrated triptych, in 
which groups of pedestrians are passing the high fence outside a 
house, the upper chamber of which is itup; on this sheet a woman 
has arrived at the side gate with a basket of fish, and two women 
from the house have come out to attend to her; one carries a 
lantern, and where the light from the lantern falls the objects are 
shown in natural colours, but the absence of light is depicted in 
greys and black; full size, upright ; signed KUBO SHUNMAN ; 
framed 
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225 Hasakura, ° Leaf Cherry,” the period after the blossom: An OIRAN 
standing back to a tree, about to write on a TANZAKU, her KAMURO 
before her holding her SUzURI-BAKO, and another woman seated 
by her side; /udl size, upright; unsigned ; framed 


SHUNMAN (Kubo) and MASANOBU (Kitao). 


226 Pilgrims to Ise, along Surimono. A man leading a horse laden 
with a woman and her two children, and others on foot passing 
along a road by afew trees ; this part signed SHOZADO SHUNMAN ; 
on the right hand side, seated in a thatched booth, are the two 
singing girls O Suat and O Tama, and men pelting them with 
eash, an old-time form of sport; this part signed SANTO KYODEN 


MASANOBU (Kitao), 1761-1816. 


227 Hinatsuru and Chodzan of Choji-ya. Diptych. ‘he former 
on the right standing before Chozan seated at a writing table on 
the left, another woman with an open book kneeling in the centre, 
two KAMURO with Hinatsuru’s cat and her pipe and tobacco box, 
and Chozan’s KAMURO blowing up the charcoal in a brazier ; 
above, Hinatsuru’s poem on Cuckoo and Moon, and Chozan’s on 
Wild Geese; one of the double-page illustrations Jrom SEIRO 
MEIKUN Jiuitsu Sut, “ Celebrated Women of the Tea-houses and 
their Handwriting”; wnsigned ; framed 


MASAYOSHI (Kitao), 1761-1824. 


928 Shako, * Partridge,” a pair standing on the bank by a waterfall, 
plate 12 RAIHIN ZUE, ‘ Drawings of the Guests which ae 
arrived,” 2.é., Exotic Birds; full size, oblong; signed Krisal; 
sealed Teikies MASAYOSHI. First edition 


UTAMARO (Kitagawa), 1754-1806. 


229 Boar Hour, 9 to 11 p.m., Geisha. Three-quarter length figure 
of a GEISHA getting ready for an engagement and looking over her 
left shoulder at the bust of her maid fixing up her opr at the 
back; on a mica ground ; full size, upright; one of a set Ftzoxu 
Butn TOKEI, " aetoaa of Beautiful Wisteon by the Clock”; 
signed UTAMARO ; framed 


230 Catching Fire-flies by Night; Left-hand sheet of this triptych, 
a woman seated against a tree, another beating down the insects 
with a fan, and a boy with a cage; full size, upright; signed 
UTAMARO 
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tych, a woman standing beating the insects down, another holding 
a fan, and a young girl looking into a cage; full size, upright ; 
signed UTAMARO 


Hinatsuru of Chdji-ya on parade, passing to the right, back 
view with head turned to the right, her dress embroidered with 
the TAKARAMONO, a SHINZO with hand up to her mouth, and a 
KAMURO, both on her left side; full size, upright; signed 
UTAMARO 

This from a rare set without title, bearing two panels, one with 
the name of the courtezan, and the other long and narrow with 
a poem. 


[See Illustration. Plate VIT}). 


Fujin Tomari-Kyaku no zu, “View of a Female- visitors’ 
Stopping-place.” Triptych. Three Ladies arranging themselves 
on the bedding under a mosquito curtain for a night’s rest, the 
lady of the house standing in the centre talking to one of them, 
and two servants, one at the left fastening up the curtain, and 
the other on the right putting away garments ; full size, upright ; 
stgned UTAMARO; framed 


[See Illustration. Plate V]. 


A Yoshiwara Scene: ‘Triptych. A Group of half-drunken 
vevellers, three in a mad dance to the singing and music of men 
beating an empty SAKE bottle and scraping a bass broom with a fan; 
a man and woman reclining against a screen, another woman 
leaning over a SAKADARU, and two other men on the floor inva 
more idiotic stage of intoxication ; medium size, upright ; signed 
UTAMARO 


Enoshima Yuryd Awabi Tori no zu, © A View of Awabi-fishing 
for pleasure at Enoshima.” Three sheets of this hexaptych, with 
half-nude female divers, and boys with rod and line on a piece of 
jutting rock ; guarter-block size; signed UTAMARO; framed 


Awabi-shell Divers on the Coast of Ise; the left-hand sheet 
of a triptych. ‘Two half-nude divers in a boat, one standing 
wringing out her skirt, and a lady and child on the bank ; full 
size, upright ; signed UTAMARO ; framed 


Joshoku Kaiko Tewaza-gusa, ‘Women’s Work in the Cultiva- 
tion of the Silk Worm,” a set of twelve full size upright prints 
mounted in an album, segned UTAMARO; First edition, printed 
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in yellow, lilac, green and blue. With a letter upon the subject 
from a distinguished critic (2) 


*,* From the Bing collection. 


[See Illustration. Plate VI]. 


Seird Yehon Nenju Gyoji, ‘Pictures of the Tea-houses, all the 
year round, by the Umpire,” or The Book of the Yoshiwara, 
First edition, Yedo, 1804; teat by JIpPENSHA IKKU, szgned 
KiTaAGAWA SHA MURASAKIYA UTAMARO, with the assistance of 
his pupils KIKUMARO, HIDEMARO and TAKEMARO (2) 


An Actor off Duty: A Scene at the back of the Stage; an actor, 
back view, seated smoking, and three ladies standing looking 
through a window into the theatre; a double-page illustration, 
signed UTAMARO, to the book NigAo YEHON Hatyu GaAku-va 
Tsu, © Actors in the Green-room. A. Portrait Picture-book,”’ 
illustrated by Toyokuni and Kunimasa, with this one drawing by 
UTAMARO 


Mother and Chiid: A Woman in a pink KIMONO standing, with 
a little boy on her back, looking down at three puppies, one of 
which is being rolled over as he tugs at her skirt; full size, 
upright ; signed UTAMARO, and dated 6th month, 1806; framed 


The Awabi-shell Divers of Ise, Utamaro’s most famous trip- 
tych, a modern reproduction, with outlines of flesh in flesh tints 


UTAMARO SCHOOL. 


The Intrusion: A Lady seated writing a love-letter, and her 
lover pushing open the FUSUMA and looking in; YOKO-YE, wn- 
signed 


SHIKO (Momokawa), worked c. 1773-1805. 


NishikidO of Choji-ya and a young patron beside her in a pro- 
cession by night, followed by a KAMURO and SHINZO; one sheet 
of a triptych, SzirO Nrwaka Zenser Asost, “The Flourishing 
Amusement, Niwaka of the Tea-houses”; medium size, upright ; 
signed CHOKI ; framed 

[See Illustration. Plate VIT\. 


Hashirakake: Full-length figure of a tea-house waitress standing 
holding a split bamboo fan on which is a print by SHARAKU of 
the actor Matsumoto. Késhiro IV in the character of BANZUIN 
CHOpsEI, the “ man with a pipe”; s¢gned CHOK1; framed 
‘ *,* A much admired work. 
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YEISHI (Hosoda), ¢. 1746-1829. 


Prince Genji at the Well. ‘Triptych. In the centre the prince 


facing a noble lady on the left-hand sheet, both looking down a 
well in a garden, each attended by groups of ladies disposed 
under the plum and other trees, with a nightingale singing on 
one branch ; full size, upright ; one of the series FURYU YATSUSHI 
Genut, ‘A Refined Presentation of Genji”; signed YEISHI 


Hashirakake: A Woman standing outside a‘ mosquito curtain, 


talking to another lying on her stomach and resting her hand on 
her pillow, on the bed beneath the curtain ; unsigned 


YEISHO (Hosoda), worked c. 1790-1800. 


Hanadgi of Ogi-ya on parade, passing to the left, with a SHINZO 


on her far side and a KAMURO in the rear; on a grey wash 
ground; full size, upright; one of a set SkiRO BigiIn AWASE, 
66 . = 5 = 

Beauties of the Tea-houses”; signed YEISHO 


*,* A fine print. 


GOKYO (Hosoda), c. 1795. 


Courtezans at the Cherry-blossom Festival. Two Sheets 


from a set forming a diptych. On the right MISAYAMA of 
CHOJI-YA with a SHINZO on each side and a KAMURO behind 
carrying a dog, passing to the left and meeting WAKANA of 
MATSUBA-YA with a man carrying a KAMBAN on her far side, a 
KAMURO on her near side, and a SHINZO in the rear, under the 
branches of a cherry-tree; full size, upright; signed YEISHI’S 
PUPIL GOKYO 
*,* From the Hayashi collection. 


[See Illustration. Plate VIT |. 


SHUCHO (Tamagawa), worked c. 1790-1800. 


High Tide at Enoshima. Triptych. Six Female Visitors to 


the shrine of Benten being carried on the shoulders of men 
through the sea overflowing the causeway leading to the island ; 
small size, upright; signed SHUCHO 


Haru, “Spring.” A Mother on one knee facing to the left, suck- 


ling a baby boy who stands at her side with a toy dog beside him ; 
without background, one of a set of The Four Seasons; full size, 
upright, but cut down; unsigned 
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SHUNYEI (Katsukawa), 1767-1819. 


Hoso-ye Triptych, Night Scene by a bamboo grove. On the 
right Matsumoto Kdéshird IV as a man holding an infant, in the 
centre Nakamura Denkurd IV as a man with drawn sword 
attacking Osagawa Tsuneyo as a woman, who is defending herself 
with a sword ; on a black ground ; each sheet signed SHUNYEI 


Iwai Hanshirod IV as a Woman in a black KIMONO and violet 
ZUKIN, standing under the Torit of a temple holding a MIKUSI 
for learning the mind of the KAMI; HOSO-YE; s?gned SHUNYEI 


Hashirakake: A Man holding a woman on his shoulder to reach 
a monkey who is sitting on the bough of a tree above her, and 
making the most of the opportunity ; signed SHUNYEI 


HOKUSAI (Katsushika), 1760-1849. 


\ 


Joshu, Ushibori. A great Junk in a bed of reeds; no. 7 of The 
Thirty-six Views of Fuji. Late issue 


Sdoshu Enoshima. The Village with the Pagoda of the Shrine 
of Benten showing above the trees; no. 25 of The Thirty-six 
Views of Fuji; framed 


*,* A very early impression with the walls of the Pagoda and lanterns 


beside the houses in red, said to be the original colouring, but 
print in poor condition. 


Shimotsuke, Kurokamfyama Kirifuri no taki, ‘‘ The Falling- 
mist Cascade” with three men at the base looking up at it; no. 1 
of The Waterfall Series. Late issue 


Tokaido Sakanoshita Kiyo taki with men going up to the 
Shrine of Kwannon; no. 3 of The Waterfall Series. Late issue 


Kiso, Amida no taki, the fall coming through a great hole in 
the rocks; no. 5 of The Waterfall Series. Late issue 


Three Tanzaku: A Woman dragging clothes in a stream; a 
Temple Gardener sweeping up maple leaves; and a Man writing 
on a temple pillar; s¢gned ZEN Hoxusat I-17zu; and a Miniature 
form of the Hollyhock-hill Waterfall; on two sheets (2) 


Original Drawing: A Pheasant; in colours on paper; unsigned 
*,* From the Hayashi collection. 
ae ee 
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Original Drawings: A Scene in Hell, an evil doer appealing to 


Jizé for protection against the devils; and nine other subjects ; 
in black and white on paper; wasigned (10) 


*,* From the Hayashi collection. 


GAKUTEI (Yashima), worked 1800-1840. 


Ada Sakura, “The Cherry without Fruit.” A Woman seated 


with an open book on her knee reading and smoking by the open 
SHOJI of a house with a blossoming cherry-tree at her back, out- 
side; full size, upright ; one of a series HANA AWASE SAMBAN 
Tsuzuk1, “A Comparison of Flowers in a Set of Three”; signed 
GAKUTEI HARUNOBU 


*,* Very rare. 


TOYOKUNI (Utagawa), 1769-1825. 


Original Drawing. ‘Triptych. Two Groups of OIRAN and 


KAMURO passing along a village street at the cherry-blossom 
season confronting another OIRAN accompanied by a male admirer 
and her KAMURO; very fine work in black outline; segned Toyo- 
KUNI, and publisher’s mark of YEIJUDO 


*,” Early work. ae . 


The Dream. Triptych. Interior of the women’s apartments in 


a nobleman’s YASHIKI. A noble lady in the centre leaning on a 
book-rest asleep, and a dream of the Rats’ Wedding rising from 
her heart typifying marriage; before her by a brazier is a group 
of four young girls playing Ura Garura “The One Hundred 
Poets” game; another young woman close by is looking at 
HYAKUNIN IssHu “Single Soffgs of One Hundred Poets,” to 
check the players, and five other women are grouped about 
variously employed; full size, upright; signed TOYOKUNI 
*,* Early work. 


The Dressmaker’s Shop, left-hand sheet of a triptych. A 


woman sewing, another folding, and a third ironing, various gar- 
ments; full size, upright ; signed TOYOKUNI 


Going to a Party: A Lady in a travelling hat and a straw rain- 


coat, attended by a maid carrying an umbrella and a parcel, and 
a lady in a black ZUKIN carrying an umbrella and a wooden 
HASHIRAKAKUSHI, passing to the right in a snow storm; full 
size, upright ; signed TOYOKUNI 


Sawamura Sdjurd Ill, full-length, sideways, as Yuranosuke 


holding an open fan behind his back ; full size, upright ; one of 
the series YAKUSHA BUTAI NO SUGATA-YE; signed TOYOKUNI 
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30 Second Day 


Ichikawa Monnosuke II: Full-length figure facing, in male 
character as a RONIN, holding a closed fan projecting from his 
sleeve ; full size, upright ; one of the series YAKUSHA BUTA1! NO 
SUGATA-YE ; signed TovoKuNI; framed 


KUNIYOSHI (Utagawa), 1797-1861. 


Todo Ni-ju-shi K6, Two of this half-block set of Examples of Filial 
Piety: Tune YuNG watching his wife mount into the sky, and 
KIANG SHE getting fish from the miraculous stream for his mother ; 
unsigned (2) 


Original Drawing : A Warrior in armour attacked bya foe in the 


rear and defending himself from a spear-thrust in front; in black 
and white; unsigned 


KUNISADA (Utagawa), 1786-1864. 


Memoriai Portrait of Ichiryusai Hiroshige 


x” The portrait was issued in the month in which he died. The 


Inscription, which is most interesting, translated reads :— 


Rytsart Hixoswice is a distinguished follower of Tovou1ro, who was a 
follower of ToyoHarv, the founder of the Uragawa Scuoor. At the present 
time, HrrosHicr, Toyokuni (KunisapA) and Kuntyosui are considered the 
three great masters of Ukioye—no others equal them. H1rosnicE was 
especially noted for landscape. In the Ansei era (1854-59) he published the 
YxEDO HyskkEI which vividly present the scenery of YEDO to the multitude 
of admirers. About this time also appeared a magazine entitled Kyoxa 
YEDO MrtsHo Zur (Sonnets on Yedo Scenes), a monthly, illustrated by 
HIROSHIGE, and displaying his wonderful skill with the brush to the admira- 
tion of the world. He passed away to the world beyond on the 6th day of 
the 9th month of this year, at the ripe age of 62. He left behind a farewell 
sonnet : “‘AZUMA JI NI FUDE WO NOKOSHITE TABI NO SORA; NISHINO MIKUNI 
NO MEISHO WC MIMU.” Translation :— 

‘* Dropping my brush at Azuma (Eastern capital) 
I go the long journey to 
the Western country (the Buddhist heaven) 
to view the wonderful scenery 
there.” 
This by Temmer Rosin. 


Over the signature Tovoxunl], the few characters in a running 
hand read : | 

** Omoi kiya rakurui nagara ”— 

*“ While thinking of him we shed tears.” 
Seal date :—Horse year 9=9th month, 1858. The publisher’s 
seal is that of Uwoyx, who published the 100 Vimws or YEDo ; 
the engraver YOKOKAWA TAKE. The seal following the signature 
of TOYOKUNI reads: K1 EN IkKU, a Buddhist phrase meaning Life 
is amere puffof smoke, so short. Hiroshige isrepresented seated 
in a priestly garb of green. The crest onthe robe is composed of 
the two syllables HI and RO combined in diamond shape, used 
often by the artist as a seal. 
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HIROSHIGE (Ichiryusai), 1797-1858. 
First ToKaipo Serves, 
Odawara: First state, No. 10 
Hara: Only state, No. 14; framed © 
Kakegawa: Only state, No. 27 
Yokkaichi: First state, with shadow on the man’s cloak, No. 44 
Shono: Second state, No. 46 


Kyoto: Only state, No. 55; framed 





Kuwana: Wo. 43 of the Marusel Tokaido set 
Ishiyakushi: Snow Scene; Wo. 45 of the YEsAK1 Tokaido set 


Tamagawa Aki no Tsuki, Ayu Tori, ‘ Catching fish by moon- 
light on the Tama river” ; one of the SETTSU GEKKA set 


Katata Rakugan, “Homing Geese at Katata”; one of the Omi 
HAK’KEI set; Late issue 


Yabase Kihan, “ Returning Boats at Yabase”; one of the Omt 
HAK’KE! set; First edition 


Kakemono-ye: THE SNow GORGE on the Fuji river; Late issue ; 
Sramed 


Michinoku Node no Tamagawa: Two Lady Travellers watching 
the sanderlings flying ; one of the oblong set published by TSUTA-YA ; 
First edition. —Settsu Kinuta Tamagawa: Women fulling 
linen by moonlight; one of the upright set published by Maru- 
Kyu (2) 


Fuyu Sumida-gawa no Yuki, “Snow on the Sumida river... 
Winter”: A Man poling along a raft; one of the set SHIKI KOTO 
MEIsHO ; Late issue.—Nihon Bashi: Snow Scene; panel KOTo 
MEISHO set, published by YAMAGUCHI-YA TOBEI (2) 


Sumida-gawa no Watashi, “The Ferry, Sumida river”: A 
Woman holding a half-opened umbrella over her head, standing 

by the ferry landing stage in a snow storm ; full size, upright ;. 
one of the set YEDO MURASAKI MEISHO GENJI; First edition 


“y” Very rare. Only one in the Happer collection. 
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286 Omi Hak’kei: Two of a set in circles, two on a sheet printed 
mainly in blue with a little yellow and pink, HRA, Snow, and 
KARASAKI, Rain, with poems ; signed HiROSHIGE 


eee Rare, 


287 Awa Naruto no Fukei, ‘View of the Whirlpool of Awa”: Trip- 
tych ; full size, upright ; signed HirosHiGE, sealed TOKAI NO IN, 
and seal dated Snake 4= 1857 


288 Chushingura: A complete set of twelve oblong prints with borders 
of detached TOMO-YE on straight violet lines; published by 
ARIDAYA ; signed HIROSHIGE (12) 


289 Yedo Komei Kwaitei Tsukushi, ‘““The Famous Resorts of 
Yedo,” @.¢. Tea-houses. Three of the set: FukAGAW4, NIKEN 
CHA-YA with sago palms; RyOGoKU, AOYAGI-VA, a girl stepping 
into a boat; and ImMapo BASHI, TAMA SHO, a woman ina boat 
playing the SAMISEN ; oblong ; signed H1ROSHIGE (3) 


290 Yedo Views: YosHrwara NAKA NO CHO Yo-ZAKURA, ‘‘ Cherries 
by Night, Middle St., Yoshiwara,” the blossoms showing against 
a full moon; NIHON BASHI No Haxku-u, “Light Shower, Nihon 
Bridge,” Fuji in mist in the distance ; s¢gned Hirosuice ; First 
editions, with publisher’s stamps on the margins (2) 


291. Meisho Yedo Hyak’kei, Three Views: AKASAKA Kiripara, 
“ The Kiri Uplands, Akasaka,” the original only appearing in the 
First edition ; MASAKI NO HOTORI YORI SUIJIN NO MORI, UCHI- 
KAWA, SEKIYA NO SATO, © The neighbourhood of Masaki, from 
whence may be seen the Forest of Suijin, the Uchi river, and the 
village of Sekiya,” View through a circular window; MATSUCHI- 
YAMA, YORU NO KEI, Night Scene, a Geisha going home along an 
embankment; upreght ; stgned HIROSHIGE (3) 


292 Meisho Yedo: Hyak’kei, Two Views: Mrinowa, KaAnasuct 
MIKAWA-SHIMA, a crane flying down to another standing in water : 
Rydcoxu Hanapt, “Fireworks” bursting as stars above the 
bridge ; and Hipatsuka from the upright Tokaidé set, published 
by TsuTA-YA ; all signed HIROSHIGE (3) 


YEIZAN (Kikugawa), worked c. 1800-1829. 


293 Mother and Child at an Iris Garden; Lovers walking under 
cherry trees; and A Woman fresh from her bath; signed 
YEIZAN (3). 


294 Kakemono-ye: A Woman in a yellow robe, paper handkerchiefs 
in her mouth, standing, tightening up her girdle; signed Kixv- 
GAWA YEIZAN 
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295 


296 


297 


298 


299 


300 


VARIOUS. 


An Actor as a Female Ghost: signed HASEGAWA SADANOBU, 
—Carp in Water; signed TosHicuikaA.—A Quarrel in a 
Public Bath-house for Women, triptych; s¢gned IKKEISAI 
YOSHI-IKU : (5) 


KYOSAI (Kawanabe), 1831-1889. 


Kakemono-ye: Two Crows on a branch of a blossoming plum- 
tree, with a red sun behind it; signed Joxt. Kyosal, sealed 
BANKOKU-H1 and Joxt 


KIYOCHIKA (Kobayashi), last quarter 19th Century. 


Sdogord Watashiba no zu, “ View of Sogord at the Ferry.” 
Triptych. Snow Scene. Sakura Sodgoré of the village of Iwa- 
hashi on his way to present a petition to the Shogun Iyemitsu 
against the exactions of his feudal Lord Kotsuke no Suke Masa- 
nobu, kneeling on the bank of a river thanking the ferry-man for 
bringing him over ; full size, upright ; signed KOBAYASHI Kiyo- 
CHIKA, and dated 1884 


Asakusa Yomise, ‘ Night Stalls at Asakusa” Temple; dated 
1881.—Ike no hata Hanabi, “Fireworks at the Shinobazu 
Pond,” Uyeno ; dated 1881.—No title: Night Scene on the crest 
of a hilly street, with a light tower on the left; no date; all 
signed KOBAYASHI KIYOCHIKA (3) 


Uyeno Téshdgu seki setsu no zu, “ Deep Snow at the Temple 
Toshogi,” the posthumous name of the Shogun Ieyasu; dated 
1879.—Ocha no mizu Yuki, “Snow at the Honourable Tea- 
water Canal”; dated 1880.— The First National Bank, 
Toky6, Snow Scene, without title or date; all signed KOBAYASHI 

_ KryocurKa (3) 


FUSETSU, late 19th Century. 


Kongo San, a half-block print from NiHoN MEIZAN ZUE, “ Views 
of the Celebrated Mountains of Japan”; signed FUSETSU.— 
Ninon, MersHo Izumrt ARI-rOSHI MyOsIN No zu, “© View of 
the Ant road to Mydjin Temple, Izumi,” Peasants on the road 
in a rain scene; unsigned (2) 


303 


304 


305 


306 
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VARIOUS. 
Five Colour Prints, one on créped paper (5) 
An Outline Block Proof of a Theatrical Scene, and nine Book 
Illustrations in black and white ° (10) 
SURIMONO. 


A White Cock on a Drum, the feathers of the bird rendered 
in gauffrage ; stgned Kiko HoKKEel.— White Hares and Young 
Pines, the hares rendered in gauffrage, the pines silver-tipped, 
with a poem by ASANE 'T'ANERARI: “On fine spring days, when 
snow melts quickly, one must walk warily In manner of the Hare, 
With spring and jump”; unsigned (2) 


*,* Very fine. 


Raiko frightened by the head of an ogre on a kite. — A Dragon 
ascending in a black cloud, and Fuji in the distance.—A Dragon 
on a kite, a coloured ball ina box and a bat.—Yama-uba beside 
Kintoki’s axe.—A Geisha on the balcony of a tea-house; all 
signed HOKKEI (5) 


A Haru no Dai Sho for the Boar year 1827, a sun on a boar; 
unsigned.—A Haru no Dai Sho for the Rat year 1840, rats and 
Daikoku’s mallet; sealed TEMPO 11=1840.—Two Monkeys 
and Scarecrows ; signed KWAzAN (Watanabe). — A Woman 
beside a horse-harness stand ; s¢gned Hoxke!.—A Group of 
Seven Women around an actor; unsigned (5) 


DRAWINGS. 


Tosa School. Three Fan Leaves: Willow, cranes, and flowers on 
a gilt ground ; Cherry Blossom and flying bird on a gilt ground ; 
and Court Soetie i in a panel on a gilt ground (3) 


Nishimura School: A Woman standing looking down at her 
mirror on a stand, in colours on paper; unsigned : 
Ishikawa School: An OIRAN, with bare shoulders, dressing and 

tying her girdle, Hashirakake form, in colours on paper ; unsigned 


Ishikawa School: A Youth anda Girl on the balcony of a house, 
he fishing, using his long pipe as a rod, Hashirakake form, in 
colours on paper; unsigned 
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310 Unknown: Three-quarter length of a woman holding a dog on her 
right arm, in colours on silk ; wnsigned 


311 Hiroshige: Fuji from Tago no ura in the early morning, in colours 
on silk ; s¢gned ICHIRYUSAI, sealed HIROSHIGE; with certificates, 
in box (3) 


312 Shigenobu (Yanagawa): Hojo Tokiyori, lost in a snow storm, in- 


quiring the way of a peasant woman, in black and grey on silk ; - 
unsigned 


313 Various: Hight small Drawings, in colours on paper, on four 
sheets; and a decorative panel of birds and flowers on a blue 
ground, Chinese style (5) 


314 Various: The Hight Rishi of the Taoists, on two sheets ; A Woman 
seated playing thé SAMISEN, segned IpPOSAI KuNiyASu; A Stag’s 
Head ; and A Figure Subject; allin black and white on paper (5) 


315 Various: Twenty-three drawings, in black and white on paper, 
some signed ; on fourteen sheets (14) 


316 Various: Two Chinese men looking at a horse rolling on the 
ground ; An Owl; A Bird on a branch of cherry with fruit; an 


Fern fronds ; all in colours on paper (4) 
MISCELLANEOUS. 
@. 34°) 30/317 \ Wood Blocks: Two key blocks for full size upright colour prints, 
one of USUGOMO OF TAMA-YA seated, s7zgned TOYOKUNI; and the 
ee . ° 
other of SEISHI OF KIMPEI-YA standing, signed FUSATANE (2) 
*.* From the Crewdson collection. Both were exhibited at the 
Victoria and Albert Museum. = WRI Rb |} IS : 


64318 Stencil Plates: A set of three, cut to imitate the three-on-a-block 
\ | size panel print KOYO SARUHASHI NO ZU, which formed one of the 
set SHOKOKU MetsHo, published by KINKODO YAMAGUCHI; with 


a finished picture of the same (4) 
*.* From the Crewdson collection. 


+ 


319 Reproductions: Twenty-two of the works of famous artists ; 
published by the SuimBt SHOIN, LTD., and other publishers (22) 


320 Reproductions: Twenty-four others; larger size (24) 


322 


324 


325 


330 


331 


332 


A} Second Day 


BOOKS. 


Ogilby (John) “ An Embassy from the East-India Company... . 
... The Emperor of China,” 1 vol. folio, London, 1669 ; plates, 
half mottled calf 


Anderson (W.A.) “The Pictorial Arts of Japan,” 1 vol. folio, 
London, 1886, with coloured and other plates, artist’s proaf copy ; 
quarter morocco 


Fenollosa (E. F.) ‘An Outline of the History of Ukiyo-ye,” 1 vol. 
Solio, Tokyo, 1901, with facsimile plates in colours; Japanese 
binding 


Fenollosa (E. F.) “‘ Epochs of Chinese and Japanese Art,” 2 vol. 
4to, London, 1912, with plates in chromolithography ae photo- 
gravure ; publisher s binding ( 


Vignier (M. M.) and Lebel (Jean) “Yeishi, Choki, Hokusai, 
Kstampes Japonaises,” 1 portfolio, letterpress and plates, folio, 
Paris, 1913 


Bing (S.) “Artistic Japan,” 6 vol. 4¢0, London, 1888-1891 ; pub- 
lisher’s binding (6) 


Gookin (F. W.) “Japanese Colour Prints and their Designers,” 
1 vol. 4to, New York, 1913, with reproductions of prints in 
colours; No. 234 of a limited issue printed for the Japan Society 
of New York 


Gookin (F. W.) “ Japanese Colour Prints,” another copy ; Wo. 480 
of the limited issue 


Seidlitz (W. von) “A History of Japanese Colour Prints,” 1 vol. 
4to, London, 1910; publisher’s binding 


Binyon (L.) “A Catalogue of Japanese and Chinese Woodcuts.. . 
inthe British Museum,” 1 vol. 4¢0, London, 1916, plates in chromo- 
lithography and photogravure ; cloth 


De Goncourt (E.) “Hokousai,” 1 vol. 8v0, Paris, 1896; and 
“Outamaro,” 1 vol. 8v0, Paris, 1904; paper covers (2) 


Kurth (Dr. J.) ‘ Utamaro,” 1 vol. 8v0, Leipzig, 1907; paper 
boards 


Duret (T.) “Livres & Albums Illustrés du Japon,” 1 vol. 8vo, 
Paris, 1900, coloured and other plates, interleaved ; cloth 
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334 Strange (E. F.) “Japanese Colour Prints,” fourth edition, 1913. 
—‘ Prints by Toyokuni I,” 1908.—‘‘ Japanese Colour Prints,” 
Harmsworth collection, 1913; all V. and A. M. Handbooks.— 
“The Colour Prints of Japan,” London, 1914 (4) 


335 Hayashi: ‘Collection Hayashi, Dessins, Estampes, Livres illustrés,” 
1 vol. 4t0, Paris, 1902; sale catalogue illustrated and priced 


336 Bowes (J. L.) ‘Japanese Pottery,” 1 vol. 8v0, Liverpool, 1890, 
coloured plates; and “ A Vindication of the Decorated Pottery of 
Japan,” printed for private circulation, 1 vol. 1891 (2) 


337 Bowes (J. L.) “Japanese Marks and Seals,” 1 vol. 8v0, London, 
1es7.— * Japanese Enamels,’ ” printed for private circulation, 
Liverpool, 1884.—" Notes on Shippo,” printed jor private circu- 
lation, Liverpool, 1895 (3) 


338 Sotheby’s Sale Catalogues: Japanese Prints, from the Happer 
Sale, 1909, to the Danckwerts Sale, 1914, in 5 vol. many priced ; 


bound in cloth (5) 

(6.245 44 339/ Sale Catalogues: “The Ficke Collection,” New York, 1920, 
= i/lustrated and priced ; twenty-two other Sale Catalogues, and a. 
Japanese book (24) 


340 Two Japanese Leather Cases for Prints, two Portfolios, and 
a quantity of mounts a parcel 








Other Properties. 


JAPANESE WORKS OF ART. 


341 Six Kozuka. Swsrsurcur: A Chinese Warrior, signed HAMANO 
Kuzu1; Two fish on an ISHIME ground, signed 71 YEARS OLD 
Kuzvul; Gama Sennin, stgned CHokozult; A Chinese literary 
man, signed HAMANO CHOKUZUI; Gentoku riding his horse across 
the river Dankei, signed HAMANo SHIGENOBU ; and SHAKUDO, A 
‘Tiger on a NANAKO ground, signed HAMANO CHOKUZUI (6) 


342 Six Kozuka. Surpurcuit: Peonies on a plaited ground, segned 
Konkwan ; A Man making the first drawing for the New Year, 
signed Iwamoro KoNKWAN; Two Fishermen returning home, 
signed OTSURYUKEN SHOZUI. — SENTOKU Bronze: A Carp, signed 
YosHipumi; A Lilium, signed YOSHIBUMI ; and one Iron, dama- 
scened, (6) 


343 


344 


345 


348 


349 


350 
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Six Kozuka. SHrBUICHI: SHOKtI on horseback, signed HARUNOBI; 
A Man looking at a bird, s7gned HARUCHIKA; Horses, engraved, 
signed MASAMORI; Fuji and landscape, signed NOBUYOSHI ; 
SHAKUDO: A Bull and willow tree, signed Kakuso; and No 
Properties on a NANAKO ground (6) 


Six Kozuka. SHAKUDO: A Dragon on a NANAKO ground, s¢gned 
TAKA HIRoTsuNE ; Circular floral groups on a NANAKO ground, 
signed RANJUTE! ZENSUI; A Dutchman with a long pipe, s¢gned 
Goro Hoxyo Icuiyo; A Lilium on a NANAKO ground, signed 
Nomura MASASHIGE; Men drawing a big seine ashore; and 
Sitver, A Crane on a pine tree, signed MASATOSHI (6) 


Six Kozuka. Suipuicur: Chokwaro, engraved and inlaid, signed 
Kose; 'TEKKAI cavo relievo, signed HirRANO TOMOTOSHI ; Chin- 
nan evoking a dragon from a bowl, signed HAMANO, and sealed 
HARUSADA ; Daikoku with bag and mallet, signed JoKo; Nightin- 
gale and plum blossom, signed Goro TsuJo; and Fishing Nets 
and Chidori on one side and SAiGgyO HOSHI on the other (6) 


Six Kozuka. SHrBuicHt: Waves, undercut, signed OMORI TERU- 
HIDE; A Landscape, engraved, signed MASAMORI (Hosono); A 
Stag, segned KATSURYUKEN MASAYOSHI AT THE AGE OF 66; 
Jittoku with his broom, signed MASAYOSHI ; Chinese Boys looking 
at the moon; and Daikoku pouring out from his mallet. presenta- 
tion of the Rats’ Wedding (6) 


Six Kozuka. SHIBUICHI: Peonies on an ISHIME ground, signed 
ISHIGURO YOSHIKATSU, A Bird and floral sprays inlaid in squares, 
signed IKKEDA 'TAKATERU ; Kwan Yu and Chohei, s¢gned ZuiIsHu 
HAMANO ; Hotei asleep, signed NAGATSUNE ; Shoki and an ONI ; 
and Chinnan evoking a dragon from a bowl (6) 


Six Kozuka. Hirata School: A small green enamelled bird above 
plum blossom ; T'wo enamelled birds on different forms of arrows ; 
Various shaped panels of enamelled ornament on iron.— One 
Wood: a HimMono in relief.—Two Iron: Dragon and waves, 
signed GETSUGENDO NaoyosHt; Enamelled Bird and Moon, 
signed JU in a partly inlaid sunk vase 


Six Kozuka. Nigurome: Puppies at play, s¢gned SHUNMEI 
HoGEN, and dated 1845; A Rooster crowing, signed ECHIZEN 
DatsJo NAGATSUNE; Daruma on astalk of bamboo, signed COPIED 
FROM THE PICTURE OF SESSHU By NATSUO0.—SHAKUDO: A Case 
of Arrows floating on water; Salt-water Gatherers at Gyotoku 
beach ; and JUROJIN on an ISHIME ground (6) 


Six Kozuka. SHakup0: Daikoku on a NANAKO ground ; A Poppy 
on a diagonal ground; The Ship of Good Fortune coming in; 
Birds and flowers; and two White Metal, one signed HAMANO 
SHOZUI (6) 


a 
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351 A Canton Lacquer Cabinet, black, with landscape and figure 
subjects on the top, sides, and front in two-colour gold, fitted with 
five drawers, grooved for cigars, or suitable for Kozuka; 7 7n. 
high by 12 in. by 9 tn. (6) 


352 A Pair of Makimono: Yosuirsunge Miyako Hanasui, “ The 
Story of Yoshitsune in Kydéto,” scenes in colours on paper, inter- 
spersed with text ; wnsigned ; Tosa School, early 18th Cent. (2) 


CHINESE DRAWINGS. 


353 A Chinese Drawing: A Group of fourteen Sign NUNG riding 
on leaves, mats, fans, etc., on clouds over the sea; in colours on 
silk; framed ; early Ming dynasty 


354 A Chinese Drawing: The Genie of Longevity with two atten- 
dants, in company with five StIEN NUNG in clouds above a pine 
tree, and Lao-tsze on an ox with two others on chimere on the 
ground below; in colours on silk ; /ramed ; early Ming dynasty 


JAPANESE PRINTS. 


HIROSHIGE. 


355 Kusatsu: One of the first TOKAIDO series; only state. No. 53 


HARUNOBU (Suzuki), d. 1770. 


356 The Amagoi Komachi, “ Praying for rain Komachi”: A Young 
Lady standing beside a stream about to launch a boat, the sail of 
which bears a poem, and a woman behind her covering her with 
an umbrella from the rain already falling; large size, almost 
square; with poem in clouds ; wnsigned 


LACQUER. 


357  Inro, Five cases: Gold lacquer, decorated on each side with a 
haunted house and field of SUZUKI grass, and two bronze KAKE- 
MONO in-relief on each side; Ivory MANJU Netsuke, with floral 
design in Shibayama encrustations, signed Koamt NAGATAKA (2) 


358  Inprd, Three cases: Gold lacquer, on one side Ebisu, with line, rod 

and fish, dancing, and on the other, Daikoku beating a TSUZUMI, 

inlaid ivory, pearl, etc., signed SHOKWASAI; Wood Netsuke, a 
sparrow and stalk of millet 


359 


360 


361 


363 


364 


365 


366 


367 


369 


45 ) Second Day 


Inro, Four cases: Gold lacquer, decorated with Shinra Saburo 
seated on a wooden shield playing the SHO on one side, and View 
of Fuji on the other, signed Koryvtsal; Lacquer Disé Netsuke, 
raised maple leaves on a NASHIJI ground (2) 


Inpro, Four cases: TAKAMAKIYE, on one side a suggestion of the 
Spirits of the Pine Trees of Takasago and Sumiyoshi, on the other 
a suggestion of the story of Kosagi and the Yoro waterfall, on a 
NASHIJI ground, with a border in OKI HIRAME 


Inro, Four cases: Black HIRAMAKIYE, two men in a rice field with: 
flaming torch and staff driving out Kanaoka’s horse, which had 
left its picture frame, and was devastating the fields, inlaid AOGAI 
and King1, signed Kajrkawa, and sealed; Ivory and bronze 
KAGAMIBUTA (2) 


Inro, Four cases: TAKAMAKIYE, on one side a cock on a drum, 
emblem of peace, and on the other hen and chickens under a 


blossoming plum tree, on a NASHIJI ground ; signed “73 YEARS 
OLD JUREISAI HISATAKA ” 


Inro, Five cases: Black HIRAMAKIYE, Eighteen horses in a land- 
scape, with waterfalls and blossoming trees on a KINFUNDAME 
ground, segned KiJAKAWA, and sealed; Wood Netsuke, a coiled 
snake (2) 


Inro, Four cases: GIOBU TAKAMAKIYE, A Dragon in tortoiseshell 
passing through clouds; Wood Netsuke, a dragon (2) 


Inro, Three cases: Polished SAMk, on one side ToTo TENJIN stand- 
ing under a branch of plum tree, and on the other a fancy table 
with SUISEN flowers, the figure and table in carved red lacquer ; 
Wood Netsuke, a tiger (2) 


A Chinese Bronze Buddha, Sakya Muni, seated in the witness 
attitude; 9 in. high 


A Lamaistic Bronze Amitayus, the Buddha of Endless Life, 
gilt, seated, holding the vase of life-giving ambrosia ; 54 in. high ; 
wnopened 


Fu-bako, a box for despatching letters, large size, TAKAMAKIYE, 
with wild roses and great stems of bamboo in high relief gold 
lacquer, KIRIKANE HIRAME, and KINJI on NASHIJI ground ; inside 
clouded NASHIJI ; in black lac outer box | (4) 


A Two-fold Japanese Screen, painted with chrysanthemums 
in colours, some of the flowers in low relief, by an artist of the 
Sdtatsu School ;* but unsigned ; black lacquer frame, with bronze 
mounts ; 67 in. high 17th cent. 
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370 


374 


375 


376 


377 


378 


379 


. 880 


381 


383 


A Katana, the blade 26% in., signed BizEN NO KUNI NO JT 
OSAFUNE Kiyomitsu, and dated Firnoxu 5 = 1562, 86h month ; in 
black lacquered seabbard (2) 


A Katana, blade 28 in.; in pink laequered scabbard, the upper 
end of polished shark-skin (2) 


A Katana, blade 25? in.; in polished shark-skin scabbard (2) 


Japanese Prints: Five of the upright TOKAIDO series, three of 
the MrisHo YEDO HYAK’KEI series, all by HIROSHIGE; and a 
small book of feminine ceremonials (9) 


Chinese Drawings: Twenty-eight of Birds and Flowers, Insects, 
or Flowers, on rice paper, in colours; on nineteen sheets (19) 


Japanese Prints: Prince Genji viewing a garden in snow : a trip- 
tych, figures by KuUNISADA, landscape by HIROSHIGE, in three 
Srames; and A Woman getting under a mosquito curtain, signed 
HASEGAWA SADANOBU, /ramed (4) 


Chinese Drawings: Four on rice paper, Birds and Flowers, in 
colours ; framed ‘ (4) 


Chinese Drawings: Four on rice paper, figures in Court cos- 
tumes; and a pair with Theatrical Performances ; /ramed (6) 


A Japanese Bronze Dragon supporting a column of spouting 
foam ; 82 in. high, 134 in. wide at the base; in two parts (2) 


A Chinese Bronze Jar, ovate, with a spout, on a circular foot, 
a key-pattern border under rim, and below that shield-shaped 
detached panels of relief design ; 6 in. high 


A Chinese Bronze Mirror of the SunG dynasty, with delicate 
scrolled design on the back within a guilloche border, finely 
patinated ; 4 in. diam. ; in case (9) 


A Corean Bronze Incense Burner: a two-handled cup on a 
circular foot, the handles shaped as fish, with domed cover sur- 
mounted by a pierced ball; 4% in. high; patinated (2) 


A Corean Lacquer Table Screen, square frame, inlaid 
mother-o’-pearl in diaper design, circular centre panel with SHISHT 
and peonies in coloured lacquer; 114 in. high 


A Mammoth Ivory Brush Pot, with three compartments, the 
- outside gold laequered with wistaria and autumn flowers and 
grasses, on a carved wood base; 64 in. high by 143 in. wide 
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384 A Japanese Hot-Water Pot, with cover and spout, brown 
lacquer with DAIMYO fern scrolls and peonies in gold, engraved 
gilt bronze mounts; 8 in. high AD) 


385 A Japanese Lacquer Tray, oval, gold lacquer rim decorated 
with key-pattern in low relief; in the centre EGARA Hepa kil. 
ling a huge snake by a waterfall, in HIRAMAKI-YE inlaid ivory 
and mother-o’-pearl; 24 in. by 144 in. 


386 Kobo Daishi, Founder of the Shingon sect of Japanese Buddhists, 
seated ina priest’s chair, holding a DORJE and a rosary, the figure 
in red lacquer, the chair black ; 124 in. high (2) 


387 Amida, an old carved wood figure, lacquered and gilt, seated on a 
lotus thalamus supported by figures; 30 in. high (2) 


388 A Pair of Six-fold Screens for the Hina Matsuri or Festival of 
Dolls, rocks and flowering plants in colours on a gold ground ; 
283 in. high, 5 ft. 9 in. wide (2) 


END OF SALE. 





Dryden Press: J. Davy & Sons, 8-9, Frith-street, Soho-square, W. 1, 
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NOTICES OF SALES. 


NOTICES OF ALL ForTHCOMING SALES APPEAR IN THE FOLLOWING 


PAPERS :— 
Mondays ... ... Daily Telegraph; Morning Post. 
Tuesdays ... ... Times. 


SHort NOTICES OF SALES TO BE HELD IN THE FOLLOWING WEEK 
APPEAR IN THE FOLLOWING PAPERS :— 


Wednesdays .... Pall Mall Gazette. 
Saturdays ... Country Life, and Spectator. 
Sundays .. .... Observer, and Sunday Times. 


’ Notices oF IMPORTANT FORTHCOMING SALES APPEAR DURING THE 
SELLING SEASON IN :— 


Burlington Magazine. Connoisseur. 


Notices OF SPECIAL SALES APPEAR OCCASIONALLY IN THE FOLLOWING 
PAPERS :— : 


A. ENGLISH. 


Thursdays ... Times Literary Supplement. 
Saturdays ... Atheneeum. 
ee ... Bookman’s Journal. 

2 ... Clique. 

a .... Publishers’ Circular. Oe 

F .. Field. 
Mondays ... =. Sporting Lite. 

Ve ... Sportsman. 


B. FOREIGN. 


Journal des Arts (Paris). New York Times. 
New York Herald (Paris Edition). New York Evening Post. 
American Art News. Boston Transcript. 


Philadelphia North American Chicago News. 
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TERMS or SUBSCRIPTION FOR MESSRS, SOTHEBY'S: 


CATALOGUES, FOR ONK SEASON, 


PAIN CATS LOGUES. 


(To 7 clude postage). 


Antiquities (Primitive, Egyptian, Greek, etc.) 
Autographs... 

Books and Manuscripts 

Coins and Medals 

Engravings, Etchings and Pictures 


Japanese and Chinese Works of Art, and Japanese Colour 
Prints Hs ee se 

Works of Art (including Armour, Carpets, China, Furniture, 
Glass, Jewellery, Lace, Silver, etc.) 


Bers 
0 1 
0:2 
0 5 
0 2 
0: <2 
0 2 
028 
Cae Bees | 


ILLUSTRATED CATALOGUES. 


(To include postage, and also plain copies where no Illustrated Catalogues 


are issued). 


Antiquities (Primitive, Egyptian, Greek, etc.) 

Autographs... 

Books and Manuscripts 

Coins and Medals ; 

Engravings, Etchings and Pictures 

Japanese and Chinese Works of Art, and Japanese Colour 
Prints - hase ee Lo 

Works of Art (including Armour, Carpets, China, Furniture, 
Glass, Jewellery, Lace, Silver, etc.) 


RP OoOon®s 


an oo eo ao 


CATALOGUE " 


CHINESE, TIBETAN & JAPANESE 
WORKS OF ART, 
Hooks and Colour Prints. 


PIRST DAY’S SALE. 
A VERY FINE COLLECTION OF TIBETAN TEMPLE PICTURES 
EARLY BLOCK-PRINTED TIBETAN BOOKS, 
CHINESE BRONZE FIGURES AND DRAWINGS, 
JAPANESE MAGIC CIRCLES AND BUDDHIST PRINTS, AND OTHER OBJECTS 


INCLUDING THE PROCLAMATION OF THE DaLat LAMA FROM GYANTSE, ANATOMICAL DIAGRAMS 
FROM THE LHASA TEMPLE OF MEDICINE, Rank Lives oF TreeTaAN SAINTS, AND 


A VERY FINE AND EARLY LACQUERED WOOD SCREEN, ETC. 
the Property of Lt.-Col. L. Austine Waddell, o.z., o.1.8., w.p., Ere. 
Author of ** The Buddhism of Tibet,” ‘‘ Lhasa and its RE hess ” ete. 
TIBETAN TEMPLE PICTURES, brought home by Gol. Walton; anp orner 
TIBETAN LAMAISTIC OBJECTS: 
HE ORNAMENT FOR THE VESTIBULE OF A TEMPLE, THE THRONE OF A GRAND LAMA, ETC 
the Property of a Collector. 
CHINESE WORKS OF ART, 
the Property of H. WH. Silcock, Gq. of Chengtu, Szechwan, China ; 
AND: OTHER PROPERTIES. 


SECOND DAY’S SALE. 
JAPANESE COLOUR PRINTS, BOOKS, DRAWINGS, Etc. 
the pestis of Bernard Welby, Esq. of 54, Platt’s Lane, Hampstead, N.W.: 
And OTHER PROPERTIES, consisting of 
KOZUKA, LACQUER, SWORDS, AND OTHER OBJECTS. 








WHICH WILL BE SOLD BY AUCTION 
BY MESSRS 


SOTHEBY, WILKINSON & HODGE. 


(Sirk Monraeut Bartow, K.B. ud LL.D., M.P. G. D. Hopson, M.A. & Masor F. W.Warre, O.B.E., M. ne 


Auctioneers of Literary Property & Whorks illustrative of the Fine Arts, 

AT THEIR LARGE GALLERIES, 34 & 35, NEW BOND STREET, W.(1) 
On MONDAY, the 29th of NOVEMBER, 1920, and following Day, 
AT ONE O CLOCK PRECISELY. 

MAY BE VIEWED TWO DAYS PRIOR 


IK. CATALOGUES MAY BE HAD. 
Dryden Press : 





J. Davy & Sons, 8-9, Frith-street, Soho-square, W. 1. 


IIT. 


Nol, 


VEL. 


CONDITIONS OF SALE. 


. The highest bidder to be the buyer; and if any dispute arise between 


bidders, the lot so disputed shall be immediately put up again, 
provided the auctioneer cannot decide thejsaid dispute. 


. No person to advance less than 1s.; above five pounds 2s. 6d., and so 


on’ in proportion. 
In the case of lots upon which there is a reserve, the auctioneer shall 
have the right to bid on behalf of the-seller. 


. The purchasers to.give in their names and places of abode,.and to pay 


down 10s. in the pound, if required, in part payment of the 
purchase-money; in default of which the lot or lots purchased 
will be immediately put up again and re-sold. 

Every lot will be sold with all faults and errors of description, and 
will on no account be returnable. 

The lots to be taken away, at the .buyer’s expense, immediately. after 
the conclusion of the sale; in default of which Messrs. SOTHEBY, 
WILKINSON & HopGE will not hold themselves responsible if lost, 
stolen, damaged, or otherwise destroyed, but they will be left 
at the sole risk of the purchaser. If, at the expiration «of Two 
Days after the conclusion of the sale, the lots are not cleared or 
paid for, they will ‘then be catalogued for immediate sale, and the 
expense, the same as if re-sold, will be added to the amount at 
which they were bought. Messrs. SorHesy, WILKINSON & HopcE 
will have the option of re-selling the lots uncleared, either by 
public or private sale, without any notice being given to the 
defaulter. 

Upon failure of complying with the above conditions, the money 
required and deposited in part of payment shall be forfeited ; 
and uf any loss 1s sustained in the re-selling of such lots as are not 
cleared or paid for, all charges on such re-sale shall be made good by 
the defaulters at this sale. 





Gentlemen who cannot attend this Sale may have thew Commassions 


fuithfully executed by their humble Servants, 


SOTHEBY, WILKINSON & HODGE, 
34 & 35, New Bond Street, London, W. (1) 


Telegraphic Address : Telephone : (2 lines) 


 Abinitio, Phone, London.” Mayfair 1784, 1785. 





In sending Commissions this Catalogue may be referred to as ‘‘ CERES.” 





CoMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE SENDER’S RISK, 


AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 
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CATALOGUE 


OF 


Chinese, Giketan & Japanese 
WARS OF ART, 


BOOKS AND COLOUR PRINTS. 








FIRST DAY’S SALE. 


THE PROPERTY OF 
Lt.-Col. DZ. Hustine Wadvdell, OB. OLE, LLD., &. 


Author of “The Buddhism of Tibet,” “ Lhasa and its Mysteries,” ete. 


PAINTINGS... 

LOT 2 & 
1! Four Early Bon Tablets of malignant devils, used by the priests 
- of the Bon religion, the indigenous pre-Buddhist religion of Tibet ; 
painted in colours on canvas, with necromantic instructions on 


the back, in Tibetan ;. with hooks for hanging (4) 
2 | Six others, similar E : (6) 
3.\:Ske more ~~ 2° + | fe er (6) 
ae red 
»» 4°) Six-more’ * | kerk (6) HK L 
= > : ; ! tf 
~ 1 "i = : : , ie ; ; = nN / / i 
* & |. Six more : A abe ota aa (6) Z/ > 
GP oheinere i garwea A YIMod (batnad esiqivell, 1 (6) 3 / 
; x Rp Or | jf s 


ental pictures, banners, ete. 


THEBY. 29th and 30th November 1920. 


in Main Hall. 


YAG-DOR'K'OR-C'EN. Lot 93. Mr. Wellcome. 2£19.0.0 


oanese Mandara. Lot 86. Mr. 


I-PO. Lot 10. Mr. Stow. 40/- 


Bourne. 15/- 


,-LDAN-LHA-MO. Lotll. 35/- Mr. Bourne. 


't¥ait of an Indian Boctor. 


25/- 


Sotheby's 
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First Day 2 
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14 


A Bon Painting of the dMu or Earth Demon, black faced, two 
handed, holding a drum in the left hand by a PUR-BU stem, and 
beating it with the right hand, a puR-BU and goat’s horn in his 
girdle, a chaplet of bells round his neck and a rosary of RAKSHA 
beads, and offerings of eggs and rice by his side; in colours on 
canvas 


Three Bon Banners of Devils, from the Chamber of Horrors 
outside Palk’or Ch’oide, the temple at Gyantse, intended to warn 
devotees of the fate in store for those who disobey the precepts 
of the Lamas; although properly belonging to the Bon religion, 
they remain in use in the chamber outside the Lama temple (3) 


Three Bon Banners, similar and from the same place (3) 


mGon-po (Skt. Mahakala), two-handed, standing on prostrate human 
bodies, with @Paldan-Lhamo and a Red-hat necromancer below ; 
in colours on canvas 


dPal-ldan-Lha-mo (Skt. Sri Devi), the most terrible of all the 
Tibetan she-devils, who lets loose the demons of disease, seated 
on a white mule, surrounded by pendant human heads, armed with 
a sword, and holding a cup full of brains and blood, the mule 
wading in a sea of blood; in colours on canvas, with a bead work 
edging ; formerly used as a banner : 


mGon-po Nag-po, “The Black Lord” (Skt. Kalanatha), one of the 
eight Great Lord Demons, the figure outlined in yellow and painted 
in body colours on a black canvas ground, holding a skull bow] 
and GRI-GUG, the sceptre of the King of Death, and a sword 


Two of the rGyal-c’an de-z’i, “Great Guardian Kings of the 
Quarters”: At the top P’ag-Kye-pa (Skt. Viridhaka), Guardian 
of the South, facing to the right holding a CHORTEN, and below 
Nam-t’o-sra (Skt. Vaisravana), Guardian of the North, holding 
an ichneumon vomiting jewels into a dish before him; at the lower - 
left corner a figure whose name is illegible holding a jewel; at the 
top the Om MANI spell; and on the back a CHORTEN with inscrip- 
tion of the Buddhist creed ; in colours on silk 


_A Set of three Sku-t’an or Hanging Pictures: S’akya-t’ub-pa 


(Skt. Sakya Muni Bhagavan or Buddha),in the centre, seated, 
right hand in the best bestowing attitude, left hand holding a 
bowl of solid ambrosia, and with a tazza of jewels before him; 
above his head K’yun (Garuda) between ‘Lu or serpent demi- 
gods in an elaborate scroll-work of foliated and animated design, 
and below, at the sides Buddha’s chief disciples Sariputra on 
his right and Maugdalayana on his left. To the left: Nags-na- 
gnas, “The Forest Dweller” (Skt. Vanavasa), one of the 
sixteen disciples, seated, holding a fly-switch, under rocks and 


3 first Day 


Lot 14—continued. 

trees, with an attendant holding an offering; above the white 
Tara. To the right: dGe-bshen dharma, “The Religion 
Upholder” (Skt. Dharmatala), one of the sixteen disciples, walking 
under a tree carrying the sacred books on his back, an alarm-staff 
in his hand, and accompanied by a tiger-cat to kill the rats, enemies 
of books, before him a stupa with Amitabha, and above him the 
green Tara; all in colours on silk, with veils 






15 &Lu’i-sde (Skt. Nagasena), one of the sixteen disciples, seated, with 
arms folded across his knees holding in his left hand a pyramid of 
gems and in his right hand an alarm-staff; and below him Lam- 
bstan, “The Venerable Learned Banner” (Skt. Panthaku), 
seated holding one of the scriptures, an attendant on his left 
holding a feather fan above his head ; around them four Dhyani 
Buddhas in haloes; above the Om MAN! spell ; and on the backa 
CHORTEN with the Buddhist creed ; in colours on silk, with veil 


16 | Lam-p’ran-brtan, “The Holder of the Rosary of the Path” (Skt. 
Cuda-panthaka), one of Buddha’s disciples, seated in a chair 
holding a rosary in his right hand and his attendant offering to 
him a flower; before him two deer; and Bha-ra-dva-dsa- 
bsod-shoms-len, “The Banner Bearer” (Skt. Bharadvaja), 
seated holding a book and a rugged staff and his attendant 
holding his begging bowl; before him two kingfishers; overhead 
four Dhyani Buddhas; above them the Om MANI spell; on 
the back a CHORTEN with the Buddhist creed ; in colours on silk, 
with veil 


17, bZan-po, “The Noble” (Skt. Bhadra), one of Buddha’s disciples, 
. seated under a tree beside a waterfall, holding in his right hand 
a book, his attendant holding a mythological lion on his shoulder, 
and before him a crane and a lion cub; above him inset is the 
goddess gTsug-tor »Nam-papr rGyal-ma (Skt. Ushnishavijaya, 
or “The Invincible Diadem ”) ; in colours on silk, with veil 


18 sBed-byed, “The Cow-herd” (Skt. Guhah), one of Buddha’s 
mse disciples, seated holding a book, and an attendant in adoration, 
i and below him Mi-p’yed, “‘The Fire Maker” (Skt. Nahikara), 
Ja seated holding the CHORTEN of perfection, and before him a goat, 

| ae 2 a man with cymbals and two other musicians ; overhead four 

Ve Dnyani Buddhas, on top the Om MANI spell; on the back a 
| CHORTEN with Buddhist creed ; in colours on silk, with veil 





19 sGra-c’an-zin, “The Seizer,” a name of the Planet Saturn, of which 
BS , he is the reflex (Skt. Rahula), only son of Sakya Muni, who gave 
} . up his crown to adopt his father’s faith ; seated in the enchanter’s 
pose, holding with both hands his discarded crown level with his 
breast ; on his right a table, at which a man is sealing his act of 
renunciation, and another has his hand on an incense burner ; 
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Lor 19—continwed. 
below is Nakuua (Skt. Vakula), holding in his hand an Ce 


vomiting jewels into a sack held by an attendant; ov erhead are the 
branches of a tree with birds on them ; eed are four Dhyani 
Buddhas, and in the left top corner YASUDHARA, the mother of 
Buddha, in adoration ; on top the Om MANI spell; at the back a 
CHORTEN with the Buddhas Creed ; in colours on silk, with veil 


*.* A very rare and interesting presentment. 


20) Yan-lag ’byun, ©The Limb-born” (Skt. Angira-ja), one of Buddha’s ~ 
disciples, seated on a chair holding a fly switch, and, his attendant 
before him holding a censer; and Ma-p’am-pa, © The Uncon- 
quered” (Skt. Ajita), seated on a rock, hands in meditative 
attitude, and attendants before him in adoration, around are 
four Dhyani Buddhas ; on top the Om MAN! spell, at the back a 
CHORTEN with the Buddhist Creed ; in colours on silk, with veil. 


91 gSer-b’eu, “The Golden Youth” (Skt. -Kanaka-vatsa), one of 

z Buddha’s disciples, seated, holding a jewelled rope and supporting 
himself with his right hand; and below him Bha-ra-dva-dsa- 
bsod-snoms-len, “The Banner Bearer” (Skt. Bharadvaja), 
seated, wearing earrings, hands in meditative attitude, an atten- 
dant NAGA holding his’ begging bow], and an ascetic holding a 
staff; on the right before the two are two cranes; around are 
four Dhyani’ Buddhas; at top the Om MANT spell; and on the 
back :a/-CHORTEN with the Buddhist Creed; in colours on silk, 
with veil 


22 S'akyat’ ub-pa (Skt. Sakya Muni, the Buddha), seated, right hand: 
L mn in the witness attitude, left ad holding a begging bowl, with 
his two chief disciples standing by his side, Sariputra on his 
right, and Maudgalyayana on his left, surrounded by small scenes 
in his life; all in fine gold outlines on a red ground, on silk ; 
with red seal 3 impressions of hands on the back ; with veil 


23 . S’akya-t’ub-pa, the Buddha, seated, right hand in witness attitude, 
left hand in meditative attitude, with a Lama on either side; 
in the top corners two Dhyani Buddhas, and in the lower corners 
his two chief disciples Sariputra and Maudgalyayana, and before 
the Buddha offerings of fruit and flowers, with a Wheel of the 
Law in the’ centre; ‘the Om MAnI spell at the top; on the 
back a CHORTEN with the Buddhist Creed ; in colours on silk, 
with veil 


24 -Od- pag- med (Skt. Auiitaped. ““The Buddha of Boundless Light,” 
seated, hands in the meditative attitude, holding a vase with the 
 RAKTA PADMA, or red lotus, surrounded by one htindred small 
Reflexes, all in fine gold outlines on a red ground ; a dedicatory 
inscription on the back ; on vase . 
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25  ’Od-pag-med, seated, hands in the meditative attitude, holding a 
vase, surrounded by 113 small Reflexes, all in fine gold outlines 
on a red ground; on the back a pair of red hand seals; on silk, 
with veil. 


is 
sane et 


26  ’Od-pag-med, another, similar, with a pair of red hand seals on the 
back ; on silk, with veil : 


vi 27\ ’Od-pag-med, another, similar, with a pair of red hand seals on the 


at — back ; on silk, with veil 
4.28 Tse-dpag-med, ‘The Buddha of Boundless Life” (Skt. Amitayus), 
= seated, holding in his lap the vase of life-giving ambrosia, sur- 


rounded by 96 small Buddhas, all in fine gold outlines on a red 
ground ; with a pair of red hand-seals and inscription on the back ; 
on silk, with veil 





Pm 29  rDorje-sems-dpa, ‘The Indestructible-souled” (Skt. Vajra-sattva), 
* | seated, right hand in witness attitude, left hand holding an 
upright three-pointed DORJE, surrounded by 610 small Buddhas in 
circles ; in colours and gold on paper ; with veil 


30 sPyan-ras-gzigs, “ The Great Compassionate One” (Skt. Avalokita), 

_—— the Buddhist Protector God of the Universe, seated, four-handed, 
holding a rosary and lotus, the two chief hands enclosing a jewel 
level with the heart, head of Amitabha in the top knot; in the 
corners S’akya-t’ub-pa, #Dorje-sems-dpa, the white Tara and 
Padma Sambhava; in colours and gold on paper, with a blue 
ground; with veil 





». 31. ’Od-zer-’c’an-ma, “The Resplendent ” (Skt. Marici), the. Buddhist 
7 Cybele, in her eight. forms ; in the centre the VARAHI © Diamond 
| Sow” form, _one head, ines eyes, two hands, the right in best 
bestowing aaennide, 200 left holding a red lotus, seated on a lotus 


A. y =H’ 4 on a car drawn by eight. swine ; in colours and gold on silk, with 
y, a fi “veil? on the back an inscription 
AC, * *, * This Goddess is believed by the Tibetans to be incarnate in the 


abbess of the convent of Yam- dok Lake. 


32 Padma Jungna, the “ Born of a Lotus” form of Padma-sambhava, 

et the Founder of Lamaism in Tibet, seated, dressed as a native of 
Udyana, holding in his right hand a DORJE, and in his left a skull 
cup of blood, and supporting with his left arm the trident of the 
King of Death, attended by his two wives offering him libations 
in skull cups, and surrounded by his seven other forms and two 
tutelary demons ; all in fine gold outlines on a red ground ; on the 
back the seals GE two bloody hands and an inscription in Indian 
characters ; on silk, with veil 


ae 
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33 | Padma Jungna, another, seated on a mat borne up by lotus 
flowers growing in water, where ducks and other birds are 


4 


corners AKSHOBHYA with his SAKTI, and AMITAYUS with the vase 
of ambrosia; on the back a bloody right hand seal ; in colours 
and gold on silk, with veil 

*,* Very fine work. 


2 ) 34. Tson-K’a-pa, the Founder of the Yellow-hat Lamas, seated in the 

\2 54% 4 Bodhisat pose, two-handed, right hand holding a white lotus, 
safe surmounted by a white Tara, left hand under his robe holding a 
book on his leg, above him MANJusRI, the Bodhisat of Wisdom, 
and surrounded by seven other Buddhas, Bodhisats and tutelaries 
of the yellow-hat sect; around him are two pairs of full size gilt 
hand-seals, and in the lower right corner the artist offering a 
book ; on the back the Buddhist creed; in colours and gold on 
silk, with veil 


35 Grags-rgyal-mts’an, the Tashi-Lhunpo Grand Lama (1569-1662) 

I seated in the enchanter’s pose, wearing a red hat, a rosary round 
the wrist of his left hand resting on his knee, his right hand over 
his breast, surrounded by his tutelaries, whose names are inscribed 
at the bottom, and in the right top corner the layman CHAR- 
BRGAD-DRAG-PA, on the back the Buddhist Creed ; in colours and 
gold on silk, with veil 


| » 8386 A Dug-pa Grand Lama, seated under a peach tree outside build- 
— \ — ings with his father and mother on either hand, an attendant 


behind holding a painted fan, and in the lower register the RIn- 
CH’EN SNA-BDUN, or Seven Gems, the attributes of an universal 
monarch ; in colours and gold on silk, showing strong Chinese 
influence, on the back sacred texts in the Indian Lantsha 
characters, with veil 


37 The Visvantara Jataka, the great Former Birth of Buddha as 

ae Prince Visvantara in the city of Baidha in India, and his re-in- 

’ carnation as Padma-sambhava, contained in forty-nine small 

) / joined-np scenes with the figure of the GURU in the centre in 
re the pose of a Bodhisat ; in colours on silk, with veil 


*,4* For a full account of this, the most favoured of the stories of the 
Buddha’s former births, and for an explanation of the scenes, 
see Waddell’s ““ Buddhism of Tibet,” pp. 541-551. 


38 The Visvantara Jataka, another and varied series of scenes in 
this story, with the central figure as Sakya Muni in the witness 
attitude ; in colours and gold on silk, with veil 


assembled, attended by his two wives with offerings ; around the Y/ 
halo a rich foliated design, with clusters of fruit, and in the top / 
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The Buddhist Wheel of Life: An actual tracing, full size of 
the original, by a ‘Tashi-Lhunpo artist; in black and white 
on linen; 6/¢. by 4 ft. i 

*,* See illustration and explanation in Waddell’s “Buddhism of 
Tibet,” p. 108, etc. 


A Magic Circle of P’yag-na-rdorje (Skt. Vajrapani), the com- 
partments of the circle being left open, and indicating by colours 
only the deities belonging thereto; on paper 


The Proclamation of the Dalai Lama, which was posted on 
the wall of an official building at Gyantse very shortly before the 
entry of the British Expeditionary Force under Col. Young- 
husband in 1904; rubricated, and with coloured borders and 
head and tail pieces, on paper, with the Dalai Lama’s seal 
repeated ; 8 ft. by 3 ft. 4 


Tibetan Anatomical Diagrams: Three, of human bodies, 
showing the different organs, blood vessels and nervous systems, 
with names inscribed, as taught to the Lama medical students, 
and from the Temple of Medicine at Lhasa, across the top the 
twelve Tibetan Buddhist pioneers of medicine, with their names 
inscribed ; in colours on linen 


Lhasa and its Cathedral: A Picture-plan, drawn in colours for 
Lt.-Col. Waddell by the Lama artist, Padma Rimo Mkhan, in 
1890, from special sketches made on the spot, and giving accurate 
details of the principal buildings, monasteries, temples, palaces 
and gardens, etc.; 207. by 25 in. 


The Dalai Lama’s Palace on Mount Potala: A Picture- 
plan, drawn in colours for Lt.-Col. Waddell by the Lama artist, 
Padma Rimo Mkhan, in 1890, from special sketches made on the 
spot, and giving authentic details of the, buildings, monasteries, 
monuments, ete.; 17¢in. by 25 in. 


Fortune Telling Cards: A set of eleven, as used by the Lamas, 
with painted devices and inscriptions ; a Linen Sheet charted for 
the same purpose; and a paper Charm (13) 


TIBETAN PRINTED BOOKS AND MANUSCRIPTS. 


46 


47 


Anuttara Tantra, “The Supreme Sutra,” a Tibetan MS. with 
interlinear commentary, the latter being unique, on 50 leaves, 
the half of one missing ; 


Atisha-i sNam-thap, ‘‘ Biography of Atisha,” the Indian Buddhist 
missionary monk who went to Tibet in 1038, and became the 
great reformer of early Lamaism ; printed in Tibetan on 526 
leaves with small illustrations, from wood blocks 


m 
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48 Marpa-i sNam-thar, “Biography of Marpa” of Sha-brag, a 


erty W - a Tibetan saint who visited India, and became the pupil of Atisha 
1 (ALT | in the eleventh century ; a Tibetan printed book of 66 leaves, 
\ at ] madeé perfect by some of the leaves being in MS. in wood boards 


*,* Extremely rare, the only copy known, The two above works 
contain important historical accounts of India in the 11th 
Century. 


ak © 49 Buddha-nama tre-pancha shit-chatur shat pancha, “The 

2) Seal ; 5453 Beautiful Names of Buddha,” one of the Mahayana Sutras 

wal printed in Tibetan on 202 leaves, with small illustrations, from 
wood blocks ; in wood boards 


50 &Llu-hbun Nag-po, or “The Black Naga Serpent Spirits,” a manual 
of worship, written in Tibetan on 131 leaves; in wood boards 


air, - 51 Zab Lam, ‘‘Manual of the Deep Path,” a Manual of Buddhist 
| W) Mysticism and Witchcraft of the Ning-ma, or unreformed Lamas ; 
vv" j a Tibetan MS. written on 94 leaves 


£. 52 Dri-ma-med-pa rgyal-po: One of the most popular sacred plays 
of the JATAKA, or Former Births of Buddha; printed in Tibetan, 
on 104 leaves from wood blocks, with hand-coloured illustrations 


53  Don-yod Don-grub *Nam-thar: One of the sacred plays of the 
Former Births of Buddha, in this case with incarnations in the 
Dalai Lama and the Grand Lama of Tashi-Lhunpo; written in 
/ Tibetan on 104 leaves, with a summary of the play at the end 


<$ | 54. Mya-ngan-las-hdas-pa Ch’en-po (Skt. Maha Pari-Nirvana Sutra), 
. “The Great Passing of Buddha into Nirvana”; printed in 
Tibetan on 192 leaves, from wood blocks, with one wood board 





ae, © 55 A Tibetan Official Register of Tribute paid to Lhasa by the 
/ al) ' Phari district during a series of years; found at Phari Fort 
\Per in 1904 . 


* (C g¢ 5°.-56 Hod-zer-chan: The Ritual for the worship of Marici the Buddhist 
all ee ieee a Cybele, in red Tibetan characters on 12 leaves, with title board ; 
\b x printed in Pekin 


(WH Pee i 57 Aparamita Mahayani Sutra: The Sitra of Amitayus the Buddha 
\ of Boundless Life, in black Tibetan characters with red borders, 
on 50 leaves, with title board ; printed in Pekin 


58 Pe-kar rgyal-po: A Manual of Ritual for Pe-kar, the Great 
Protector of reformed Lamaism, a Tibetan MS. on 14 leaves.— 
The Twelve Deeds of Buddha: A Tibetan MS. on two 
leaves (2) 


59. 


60 


61 


62 


64 


9 65 


66 


67 


68 . 
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dPal-ldan Lhamo Ritual, A Tibetan MS.—An Om Mani Prayer- 
flag.—The Barring of the Door against the Earth and Sky Demons, 
instructions how to erect the charm; see Waddell, p. 484 (3) 


Outer Title-board of the Prajiia-paramita or Book of Transcen- 
dental Wisdom, with title in raised gold Tibetan characters, and 
two miniatures of deities 


Buddhist Canon: The first page of the Mongolian translation in 
raised gold characters on a black ground, with two fine miniatures 
of deities, covered by five veils of various colours 


Two Title Pages of Tibetan sacred books in gold characters on 
a black ground, each with three miniatures, protected by veils 


*,* Fine specimens of caligraphy. 


Lama’s Musical Score: Three leaves of original MS. for Temple 
Musie, as illustrated in Waddell’s “* Buddhism of Tibet,” p. 433 


*.* Very rare and curious. 


Two Leaves of Tibetan MSS. with coloured miniatures.—A 
coloured strip for a Barrel Prayer Wheel.—A roll of strips for a 
Hand Prayer Wheel (3) 


A Tibetan-Sanskrit Dictionary in MS., compiled during a series 
of years for Lt.-Col. Waddell, from all extant Tibetan-Sanskrit 
Lexicons and Ancient Tibetan MS. itneraries of pilgrim monks to 
the Buddhist Holy-land in India, by Padma Chhé Phel (“‘ Increaser 
of the Lotus Law”), a learned Lama of the Dalai Lama’s Chapel- 
royal of Nam-gyal Cho’i-de at Lhasa; partly romanized and 
translated by Lt.-Col. Waddell, in 2 vol., 4to.; 1725 pp. 


*,* A unique work to unlock Indian History and Buddhist metaphysics, 


from the scrupulously exact Tibetan translations of Indian 
Buddhist texts, of which the Sanskrit originals are lost. 


The Thousand Names of Vishnu, A Hindu MS.—Extracts 
from the Bhagavat-gita, A Hindu MS. (2) 


CHINESE. 


Brahma Ishvara: “The God Brahma,” one of the titles of Sakya- 
muni, a gilt bronze figure, seated in the witness attitude, with 
pentaglot inscriptions in Sanskrit, Tibetan, Mongol, Manchu and 
Chinese, and dated K’1EN LUNG (1736- 1796) ; has been opened ; 
1277. high (2) 


Jivaka: “The Living One,” one of the titles of Sakya-muni, another, 
similar, with inscription and date K’1mn Luna; has been opened ; 
12 in. high (2) 


e 
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Omi-to Fo (Skt. Anitibha): A gilt bronze figure seated in the iJ 


meditative attitude, the lotus thalamus separated ; the title in 
the head-dress ; Ll? in. high (2) 


Omi-to Fo: Another, seated in the meditative attitude on a square 
throne with pierced sides, dated K’1gN LUNG 35" year =1770; 
with halo; 8 zn. high (2) 


A Taoist Figure of a Man seated, holding a HUN or tablet, gilt 
bronze; LOS in. high 


A Lacquered Wood Screen of the late Sung or early Ytan 
dynasty, ten panels out of twelve, the two right hand panels 
missing, originally in the Palace Chih-yei Fu, occupied by the 
father of the Emperor Kwang Hsii 


Lacquered wood with a black ground decorated with incised and 
relief details painted in with coloured lacquer of various hues. 
The broad border surrounding the central scene, extending over the 
series of panels, is decorated with Licui fruits, Peaches, Per- 
simmon and Plum blossom and other flowers, shells, and 
emblematic devices detached and alternating. The central 
scene is the theme Cou Hsien Cuinc SHou “The Taoist Genii 
worshipping SHou LAo the God of Longevity” who is seated on 
a rock in the centre with attendants, towards him on the right 
a crowd of immortals are crossing the TAN, the Taoist Styx, on 
various mythological animals and frail contrivances, and Mao Nu 
with her basket of flowers and others, in a bark boat; on his 
left, seated under a tree is S1 WANG MU, the fairy of the Kw’En- 
LUN mountain, with her white goat and maidens with the peaches 
of immortality, and to her left Tuna FANG So making off with 
one of the peaches; below him are the PA HSIEN or Hight Taoist 
Immortals in a group of eleven, of which those distinguishable 
are CHUNG-LI CH’UAN with his fan, Lu TUNG-PIN with his sword, 
How SIEN SENG with his toad, LAN T's’al-HO with her basket 
of flowers, CHANG Kwou with his gourd, ete. At the top of 
the right hand panel is LAo TszE on his bull, and Yin Hi with 
the Sage’s scrolls; these with several other lesser groups 
complete the wonderful picture. 

The expressions in the faces are much finer and more 
delicately wrought than on the eighteenth century screen of a 
similar character in the South Kensington Museum, and the 
colours show no failing in their freshness and richness, although 
the edges of the panels show the effect of time and rather rough 
usage ; 3 ft. 74 in. high, by 7 ft. 8 in. wide. 


[See Illustration. Plate I]. 


A Chinese Panel of The Eight Good Genii, with a group of: 
thirteen figures in coloured porcelain set in the lacquered wood, /f> 
/ / 


2 ft. 1 in. by 3 ft. 6 in. 
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Two Panels of Writing, in black on a red silk ground decorated 
with dragons in black and gold, examples of the brush-work of 
Sutra-Hwa the Dowager Empress ; from the Chih-yei Lu Palace, 
Pekin 


The Fifty-three Manifestations of Kwan Yin: An Album of 
very fine drawings in gold on a black ground, each opposing page 
oceupied with gold Chinese text; both pages having a gold floral 
border on a dark blue ground; a work of the K’ane Hsi period ; 
the covers of sandal-wood carved in low relief, with pine, bamboo 
and plum on one side, and birds and flowers on the other; ina 
brocade case with flaps cut in an interlocking pattern (2) 


The Quest of the Golden Butterfly: An Album of Chinese 
drawings in colours on silk, illustrating the story in five scenes : 
The Expedition setting forth, The Haunt of the Butterfly, 
Tempting it to alight, Worshipping it as it changes colour, and 
Its transformation into foliage; signed KWANFEI, and dated 
Kwane Hsu, Cock year = 1897 


A Chiian, with Scenes of Village Life among Frontier Tribes : 
ploughing, tilling the fields, removing a house-roof, men racing, 
women travelling, spinning, threshing, a feast and dancing, 
hunting, crossing a river, etc., in colours on paper ; signed SHI- 
LING CHON-SHEN, otherwise known as PAI-YANG SHAN-YEN, and 
dated LUNG Cw’InG, 5th year = 1571 


A Chuan, with nineteen figures of various Buddhist divinities, in 
black and grey on silk ; signed SHI-LING CHAO-SU 


A Chiian, with a landscape panorama of famous temples, hills, 
lakes, streams and villages, slightly tinted with colours on silk ; 
signed CHANG K’Al 


A Chuan, with a Mongolian camp and hunting scene, in colours on 
paper, and with long textual description ; signed (2) 


A Chuan, with a Sacred text woven in black Mongolian characters 
on yellow silk 


A Tan-tiao: Kwan Yin seated on a lotus rising from rolling water, 
with two attendants, a warrior in adoration, and a flying crane ; 
in colours on silk 


A Tan-tiao: Portrait of a Prince seated, with his father and mother, 
grandfather and grandmother standing on either hand, in colours 
on paper; from a Taoist temple in Pekin 


A Tan-tiao: Portrait. of the Director of the temple Tien-su-in 
seated under an umbrella, with a group of saintly persons sur- 
rounding him, in colours on canvas; from a Taoist temple in 


Pekin 


’ 
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A Tan-tiao: A Stone-fruit, Chrysanthemums and other flowers, in 
white on a red ground, bearing the seal of the Dowager Empress ; 
froma Taoist temple in Pekin 


A Chinese Book of Deities, printed in black outline, with text 


JAPANESE. 


A Japanese Mandara or Magic Circle, as figured in Waddell’s 

‘Buddhism of Tibet,” p. 143. Below the plan of the Bonji 
symbols four priests are seated, each with his shoes before him: 
Sakuichi-jo Ascharidi, Sakuzeng mi Sanzo, Keka-Achari and 
Kobo-Daishi ; on paper, mounted as a hakemono 


} 


A Japanese Mandafa of the Shingon sect of Buddhists, con- 
sisting of three times three squares with circles filled with Bonji 
characters representing the principal deities and their emanations, 
that in the centre of the top being for Dai Nichi Nyorai; in 
colours on paper, mounted as a kakemono 


A Hoshi Mandara, with Signs of the Zodiac and figures of deities. 
—-The Ji-so-wo Mandara of Kodbo Daishi with the nine 
IKKONGO-RIKISHI, some of the 1,000 Buddhas, in the centre, and 
others in the borders.—Benten and her fifteen children.— 
Nehan no Shaka, and The Amida Triad; printed on paper, 
unmounted (5) 


Nembutsu Gydja Sesshu Gonen no zu, a Pictorial Prayer- 
charm for the Religious, Amida diffusing light over the twenty- 
five Bosatsu, Shinto Gods, and the Six Evil Genii.—Fumon 
Shigen Semukai no zu, a sheet with eighteen of the Appear- 
ances of Kwannon in the World.—Buddha and his disciples, 
two different sized sheets ; printed on paper, wnmounted (4) 


A Kakemono: Daikoku carrying a bale of rice, and Ebisu bringing | 
up a horse laden with fish to a treasure- heuise with the door of } 
an iron safe, and in the distance a fleet of treasure ‘ships coming” 


into port against a red sun; in colours on silk ; signed GosHuN. ~ 3 
Shijo School sth 


A Japanese Panel: Suisen flowers growing in two clumps, in 
colours on silk; signed KAKUHEIBUN ; in green brocade frame, 
1 ft. 8 in. by 3 ft. 9 in. 
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TEMPLE SKU.-TAN. 
Brought from Tibet by Col. Walton. 


~ “<. 92 Padma Jungna, the “Born of a Lotus” form of PADMA-SAMBHAVA, 
ae seated, his robes falling over a group of eleven human beings and 
: monsters lying prone under him, holding a DORJE and a skull bowl, 
tT and supporting against his left shoulder the trident_of-the King 
_of Death ; above him in an alcove the Sakya-muni triad, and 
Caurrounding him his own eight forms among Red-hat Lamas, 
Bodhisats and tutelaries, etc. ; in colours on silk with veil; on 

the back a CHORTEN 3 


93. P’yag-rdor ’K’or-c’en (Skt. Mahacakra-Vajrapani) Blue, with three 
heads, that on the right white, that on the left red, each with 
«three eyes, and coronetted with skulls; six armed, the two top 
\ \ arms outstretched and winged, the Fight top and bottom hands 
/ hold DoRJES, the left top hand with index finger extended, the 
others bent down, the left bottom hand holding a trident with 
one skull, the two chief arms clasping his green SACTI who holds 
, in her left hand an uplifted skull bowl of blood; trampling on 
- two prostrate human beings; the tiger-skin robe falling behind 
fringed with skulls and human heads, and surrounded by flames ; 
below him is the Nitambara-Vajrapani trampling on serpents ; to 
the left the Daxint NARO mK’a-SPYOD-MA, a form of Vajravarahi, 
and on the right the she-devil dPAL-LDAN-LHA-MO ; at the top 
-and sides other deities ; in colours on silk with veil; at the back 
two bloody hand seals aS 





f. 1 S0.94 . Pyag-rdor a-tsa-rya (Skt. Vajrapini-Acirya) Blue, one head with 
ls hair flamed, two handed, right hand. holding aloft a DoRJE, left 
rs - hand in front level with the stomach, index and fourth fingers 

= upright, other fingers bent down; wearing a jewelled SEMONDO 
2 - and a snake hanging from his neck twisted into a knot between 
his legs, standing, legs-apart on a lotus thalamus, surrounded by 

flames; slightly lower on his right. is JAMBHALA holding an 

ichneumon, and on his left the white TARA; above him are 
PADMA-SAMBHARA and other Lamas and tutelaries, and below 

rDorJE LEGS-PA and a group of other fiends subjected to the 

Faith, and dPAL-LDAN-LHA-MO, etc. ; in colours on silk 


944 Dvag. po Cha. rje, founder of. the monastery of Ts’uR-CHA, seated 
holding a dorje and a dorje bell surrounded by Lamas and Saints 
. whose names are inscribed, an altar in front with offerings, and 

in the centre below the white Tara; in colours and gold on silk 
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OTHER TIBETAN OBJECTS. 


The Property of a Collector. 


a 


A Pair of Cornices for the hanging of Temple Pictures, half oval, 
the upper sides curved and shaped, of hand-wrought copper, richly 
gilt, with foliated scroll borders and central design in relief, in the 
middle of which is a large projecting demon’s horned head and 
arms, coloured aud jewelled with turquoises and coral, with 
handle at the top and loops on which to hang the pictures ; 
104 in. high by 20 in. wide (2) 


A Pair of Cornices, identical with the preceding (2) 


A Similar Cornice, but with a different demon’s head, surmounted 
by the sun and moon; 114 in. high by 234 in. wide 


The Carrier of a Temple Censer, hand-wrought copper, richly 
gilded, formed as a square cross-bar with dragons’ heads at each 
end, and ornamented with a foliated scroll design in repoussé 
work with a double five-pointed DORJE upright through the middle, 
surmounted by a jewel and ring handle, flanked by figures of 
dragons, and with a boss in the centre bearing fish in the trigram 
form, *GYAN-K’YIL, the YING YANG of the Chinese; 154 in. high 
by 234 in. wide | 

* The fire-pan is attached to this when used in the Lamas’ temple 
services. 


A Temple Banner Holder, hand-wrought copper, richly gilded, 
consisting of a horizontal cylindrical rod with repoussé design, 
terminating with upreared dragons’ heads at each end and bearing 
three upright ornaments, in the centre a cluster of jewels, CINTA- 

-MANI flamed and knotted by ribbon ties on a lotus base, and at 
each side midway a Wheel of the Law on a lotus base, inlaid with 
turquoises and coral; from each end is suspended a silk pendant 
of four colours with deep tassel fringes; 7 /¢. 6 in. wide 


An Ornament for the Vestibule of a Temple, gilt copper, 
shaped as Three Dragons, the Guardians of the 'Temple’s Wealth, 
upreared on their hind legs, their tails erect in the centre, heads 
outward in a triangular position, each helping to support with its 
fore-claws, acircular pierced ring having on its upper surface three 
upright demon skulls, the dragon heads and skulls partly coloured ; 
3 ft. 8 in. high, the angles between the heads about 3 /t. 3 in., the 
top ring 20% in. diam. 

[See Illustration. Plate I/.| 
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2 ko» 101 The Throne for the Grand Lama Administrator of a 
; Vv Temple, wood, overlaid with hand-wrought copper heavily gilt, 
Pi | on the top and three sides; the front has projecting scrolled 
.% corners and raised mouldings, the central panel has a large pro- 
jecting demon’s head above a jewel in a lotus, and two figures 
with outstretched arms standing on dragons’ heads, representing 
the Earth and Sky Demons, on each side of the head is a hand 
with the necromantic pointing finger MUDRA, all in high relief on 
a scrolled design in low relief ; at each side in relief are four of 
the Kight Emblems of Happy Augury: The Wheel of the Law, 
the Pair of Fish, Umbrella of Kingship, and the Endless Knot, 
all in elaborate workmanship, heavily gilt, and relieved by touches 
of colour ; 21 in. high by 29% tn. wide by 18 in. deep 

On the back is a long inscription in Tibetan script on a red 
ground. 


[See Illustration. Plate IT.] 


102. A P’ur-bu, or Thunderbolt Dagger for warring with the demons, 
gilt copper, triangular blade, the grip terminating with three 
Mahakala heads coronetted with skulls and surmounted by a five- 
pointed DORJE; 15 in. long 
~~ 103 A P’ur-bu, identical with the foregoing 
~* 104 Another 
105 Another 
~_ 106 A Sword for warring with the demons, gilt copper, curved blade 
with dull edge, centre rib, and expanding end with double‘curve, 
the guard and.pommel oval with scalloped rims engraved with 
swastica design, the pommel terminating in a five-pointed DORJE ; 
25 in. long 
> 107 A Sword, identical with the foregoing 
? 108 Another [<~ >< 
109 Another 
~. 110 Another 


~ 111 Another 
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CHINESE WORKS OF ART. 


Che Property of hb. T. Silcock, Lwsq. 
of Chengtu, Szechwan, China. 


A Chuan: Panoramic View of Hunting and Camp Scenes, from 
the setting forth to the end of the chase; in colours on silk ; 
signed TrEN Suwet (a place in the province of Kansuh), CHAO 


CHUNG-MO, an artist of the YUAN dynasty, nephew of one of the +, 


late SUNG K’mperors, known also as CHAO TZE-YIN 


A Set of Four Tan-tiao, or Hanging Pictures on the Arts of 


Peace, scenes in the life and labours of Chinese peasantry, plough- <> / 


ing, cultivating rice, working at trades, etc., and women with ° 


children ; in colours on silk; by KAo CHIEN of the Cloudy Moun- 
tain Monastery ; c. 1750 (4) 


Antique Pottery: A Grave Vase of the HAN dynasty, red, un- 
glazed pottery, 24 7n. high; a SUNG dynasty brown stoneware 
Jar (SHANG-CHUN-TS'1), with a coiled dragon in relief on the fluted 
shoulders, 5+ 7n. high, on wood stand; and a YUAN Bowl, with 
bent sides, yellow glaze slightly decorated, 54 7m. diam. (4) 


A Ming Vase, with bands of white, pale blue and grey, crackled, 
and dark brown bands of relief ornament ; 9% in. high, on wood 
stand | (2) 


Two Bowls, one octagonal, turquoise inside, five colours outside, 
52 in. diam. ; one lotus leaf upcurled shape, green with gilt reins, 
coloured flowers and insects inside and out, 6 7”. diam., CHIA 
CHING, on wood stands ; andathird, with conventional lions and 
clouds, 64 in. diam.; Tao KUANG (5) 


A Pair of Dishes, circular, lotus flowers, etc., in four colours, 
and repeated characters for long life in coral red, 94 in. diam. ; 


one rim repaired ; YUNG CHENG (2). 


A Copper Incense Burner, tripod bow], 4 in. high ; another, in. 


brass, 34 7n. high, both on wood stands; and a brass Butter 
Lamp, Tibetan, 5% in. high (5) 


A Hexagonal Vase, low grade silver with nielloed design of 
alternate panels of flowers and inscriptions surrounded by diaper 
design, and on the base a dish of Bilwa fruit, one of the Eight 
Glorious Offerings, 24 in. high, on wood stand ; and a square Joss 
Stick Vase with the Pa-KWaA trigrams in relief, bronze, 4 7n. high, 
on wood stand (4) 
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An Incense Burner, brass, octagonal, with ring handles, pierced 
on the shoulders with PA-Kwa trigrams and on the sides with 
swastica fret design, 64 in. high; and a Pewter Bowl or Dish, 
with brass rims enclosing cocoanut sides carved with the Eight 
Taoist Emblems and characters for long life, 54 in. diam. (2) 


Three Antique Bronze Mirrors. One 6? in. diam., with early 
Greeco-Bactrian design, squirrels and grapes; one 34 in. diam., 
with a dragon passing in and out of waves in asea; and one 
4 in. diam., with Buddhist inscription (3) 


Three Antique Bronze Mirrors. One Qin. diam., with 
shaped eight-pointed rim, bearing Shu Lao under a constellation. 
and an attendant with a peach of longevity, a crane, and an 
ancestral tablet; one 4in. diam., with foliated scroll design, 
signed ‘“MapE By HsurH Hwar-cn’vEN”; and one, 4 in. diam., 
with the Signs of the Zodiac and the twenty-eight stellar 
mansions (3) 


Three Antique Bronze Mirrors. One 6#in. diam, eight- 
petal-shaped, with the Two Ancient Emperors, the founders 
of agriculture and civilization, Fuh-hi and Shen-nung, trees, 
rocks, etc., in relief; one 3¢in. diam., with design after the 
Greco-Bactrian style, running dogs; and one 5 in. diam., with two 
fish conveying the wish ‘‘ May your goods increase” (3) 


Three Antique Bronze Mirrors. One 74 in. diam., with the 
‘Luck flower” design of the Sung dynasty, and coloured patches 
on its surface ; one 5¢in., eight-petal floral shape, a man’s mirror 
with dragon in relief; and one 5%in. diam., round, a ‘“‘ Lucky 
generations” mirror, with a design of archaic scrolls and charac- 
ters, Long Life, Riches and Honours” (3) 


Five Copies of Ancient Mirrors. One with handle, the Hill 
of Longevity and the Sea of Happiness, a constellation above and 
a kylin; one with handle with two FENG birds, a woman’s 
mirror ; one eight-lobed, floral design; one circular, a copy of a 
CHOW dynasty mirror, with archaic characters; and one plain (5) 


Two Opium Trays, oblong, polished hard wood, inlaid with 
brass stalks and leaves and mother-o’- pearl flowers attached, 
with insects between ; one 25 in. by 164 in., and the other 13? in. 
by 94 in... - (2) 


A Pair of Tapestry Bed Hangings, with borders of dragon and 
waves and a series of dragons in circles in colours and gold, on a 
wine-coloured ground ; 32 in. high by 54 in. wide (2) 


A Manchu Embroidered Robe, crimson figured silk, with 


coloured and gilt embroidery at the collar and sides ; lined green 
silk ; 4/¢. 5 long 
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A Manchu Embroidered Skirt, winter robe of scarlet wool, 
embroidered in gilt and colours, prevailing tone blue; 3/¢. 1 long 


A Tapestry Robe, wine-coloured ground ; 3 ft. 1 long 


A Lady’s Bag, in Chinese tapestry, with green silk cords and six 
silk tassels ; and eight Tapestry Panels from Chinese costumes (9) 


Embroidered Panels, a pair, with ladies and pavilions on a gold 
ground ; and eleven others, panels and half-panels, embroidered in 
colours and gold (13) 


A Tapestry Panel, with scenes from the life of the Chinese 
Hop-o’-my-Thumb,” in colours; vare and interesting; 17th 
century, framed 


Embroideries: Five papers, with selected pieces for appliqué; a 
long strip of Tapestry Edging in colours and gold ; three Sleeve 
Bands; and two pairs of Sleeve Bands worked on canvas, not 
made up (11) 


Other Properties. 


A Chinese Silk Bedspread or ‘l'able Cloth, cream satin, 
embroidered with floral scrolls, small clusters, and in the corners 
larger groups of flowers, silver pheasants, butterflies, etc., with 
deep silk fringes and tassels; szze wethout fringes 8 ft. 5 by 
9 ft. 1 


Six Chinese Panels of figure subjects, carved in stone, coloured, 
and set in landscape or household scenes of carved and painted 
stone, on a background of painted silk. Each is glazed and 
encased in a polished hard-wood frame, decorated with inlaid brass 
wire in key pattern, with a sliding front carved in high relief with 
six of the twenty-four Examples of Filial Piety. ‘The subjects 
represented are as follows:—(A) Lu StU, discovered secreting 
oranges in his sleeves, explains that they were for his mother ; 
inside, a young woman pleading forgiveness for a fault to her 
aged mother.—(B) Kwou K’v, about to bury his infant on 
account of poverty, digs up a pot of gold ; inside, an ardent lover 
climbing over a garden wall to his beloved.—(c) YEN TsZB, 
seeking to stalk deer to get their milk for his mother’s eyes, 
caught by hunters, who threaten his life; inside, a warrior, 
crossing a bridge, warned of an ambush ahead by a man ona wall. 
-—(p) Lao Lat Tsze, though 70 years old, playing with a toy to 
amuse his father and mother and cheer their declining years; in- 
side, a father suggesting a husband for his daughter.—(Ez) Tsine 
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137 


SHEN hurries home to his mother, who has a visitor, and has 

called for him in vain, so bit her thumb and he felt the pain ; 

inside, a man asleep by a table, dreaming of an attack on himself 

and his wife.—(r) Trina LAN venerating the effigy in wood of his 

mother, and his wife and a neighbour ridiculing him ; inside, two 

lovers in a garden; 94 in. by 8k in. (6) 
*,”* Fine and rare. 


A Soapstone Cameo Plaque, fan-shaped, with carving in 
high relief, showing a brown surface on a slate ground, one of the 
Taoist Immortals worshipping Shou Lao, the god of longevity, 
with a dragon overhead, ete., in a rose-wood frame; 124 7n. by 
6g in, 


1374 A Pair of Chinese Porcelain Plaques with polychromatic 
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144 


picture subjects: Ladies at a window with writing materials, 
and a garden outside; Ladies on a garden terrace with a FUNG 
bird descending; 1542. by 9% in., in carved and pierced Chinese 
frames, 22 in. by 16% in. (2) 


Kao Shang Yu Hwang Pan Hing tseih King. <A Taoist 
work in Chinese, eulogistic of the Deity Yi Hwang Shang-ti, 
6 vol. in 8, illustrated in black and white, second edition, Pekzn, 
11 in File Wrovece covers, in case (4) 


*,” Taken from the Library of the Imperial City, Pekin. 


‘An Ambush by Ten Men”: A combat by warriors on horse- 
back, a Chinese colour print; 16 in. by 24 an. 


“All Nations coming to Court”: An assembly of mytho- 
logical and other people before the dats of a hidden throne, a 
Chinese colour print; 157n. by 2292 in. 


“The Pleasures of Military Action”: A tilting tournament 
between spear and halberd, a Chinese colour print; 167n. by 
244 in. 


The Cultivation of Rice: An Album of twelve Chinese 
Drawings in colours, on paper, in native binding ; 4¢0 


CHINESE DRAWINGS. 


Chuan: Five Celebrated Horses and their attendants, with text 
to each ; in colours on silk ; by Tsao TZE MENG, yes, CHAO SUI 
and Woned 1088 


Chiian: Hight Celebrated Horses and their attendants; in black 
and white on silk; signed Tst Ang, the literary name of CHAO 
MENG-FU, born 1254 

@: 2 
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Tan-tiao: A Landscape; in black and white on silk; signed 
LIANG-YANG MI FEI and dated 1083 


Tan-tiao: Portrait of a Noble seated on a rock, an attendant 
behind him holding a JU-I, another before him presenting a nee 
and a judge holding a scroll standing in the right-hand corner ; 
colours on silk; attributed to Yen HvE, an artist of the cH 
dynasty, 960-1280 


Tan-tiao: Chung Kw’ei, the Demon Queller, standing holding the 
toad of How Sien Seng by the leg on a string; in colours on silk ; 
attributed to YEN HuE 


Tan-tiao: A Cock standing by a rock, over which peonies are in 
bloom ; in colours on silk; Ming dynasty 


Tan-tiao: A Horseman and attendants watching the descent of a 
female genie in the clouds, with landscape surroundings; in 
colours on silk; Ad/ing dynasty 


Tan-tiao: A set of four, each having two pictures of a legendary 
character; in colours on silk; variously signed; attributed to 
CHOSENRI, who flourished 1110-1160 


Tan-tiao: A Chinese Sage walking on clouds followed by his 
wondering attendant; beneath them a river and trees under 
which is a dragon, and two men on a bank with a tiger; by Wu 
Liao Sign, early Ming dynasty 


Tan-tiao: A Landscape and waterfall, with birds on a blossoming 
tree and quail in the foreground ; in colours on silk ; attributed 
to YUAN TuNG Zour, of the Ming period 


*.* From the Bahr collection, exhibited at the Fine Arts Society. 


This is without rollers, having been removed from a frame. 


Tan-tiao: Birds and Flowers, on a blossoming tree, minar birds, 
below a pheasant; in colours on silk; attributed to WONG ZA 
SAN, an artist of the YUAN dynasty, 1260-1367 


*,.* From the Bahr collection, exhibited at the Fine Arts Society. 


This is without rollers, having been removed from a frame. 


Tan-tiao: Two Chinese Ladies standing under a blossoming tree 
_ growing out of a cliff, looking up at a flight of bats before a misty 
red sun; signed CHING Cut, K’ANnG Hs1 period, 1662-1723 


‘Tan-tiao: Three Fish and a branch of Nanten; in colours on silk ; 


an old Chinese painting of the K’ANG Hs period 
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Tan-tiao: Kopito-sima, © The Island of Pigmies.” A Man who 
has strayed there being tormented by the inhabitants who are 
poking things into his ear and nostrils; by CHING PI®, sealed ; 
CHIEN LuNG period, 1736-1796 


Tan-tiao: A Night Heron on a rock looking down on some flowers 
below ; in colours on silk; signed CHIN YUAN CHANG 


Tan-tiao: A Chinese Boy trying to catch a butterfly resting on a 
flower; in colours on silk ; stgned CoPIED FROM CH'IN YING BY 
SOKANSHIN 


JAPANESE DRAWINGS. 


Kakemono: A Group of three monkeys in a willow tree and two 
others on a lower branch, one of whom is holding the tail of a 
dragon fly; in colours on silk; segned SHOENSAI YOWA; @ 
Japanese drawing mounted in Chinese style 


Makimono: Ninety-two sketches, copies of the works of some of 
the great Kano artists; in colours on paper ; dated 1833 


A Pair of Makimono: Drawings by a Tosa artist illustrating the 
story of Raiko and the Shutend6ji; in colours on paper (2) 


A Pair of Makimono: One bearing Scenes in Kydéto during the 
Famine of Tempo 8 = 1837, and the other Scenes of the Festival 
Procession following on the Famine in Tempo 10=1839; in 
colours on silk ; by TANAKA Moicut ; signed K1 No HaRtyosui (2) 


Kakemono: A Pair of Quail under chrysanthemums; in colours 
on silk ; stgned Tosa SAKON SHOGUN MITSUOKI 


Kakemono: Sasaki no Hideyoshi holding a council of war; in 
colours on silk; s¢gned HANABUSA ITCHO 


Kakemono: An OrRANn of the GENROKU period seated holding a 
branch of cherry-blossom ; in colours on silk ; uns¢gned ; Hishikawa 
School 


*,* In fine condition. 


Kakemono: A Group of three Dancers, a male musician playing 
the SAMISEN and two people looking on; in colours on silk ; un- 
signed ; Hishikawa School . 


Kakemono: A Wagtail and Mango, in black and grey, tinted, on 
paper; stgned KEIBUN 
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Kakemono: An OIRAN and her KAmurRo playing battledore and 
shuttlecock ; in colours on paper; wasigned ; Nishimura Schoo] 


*.* Tn fine condition. 


Kakemono: A pair of Quail beside stalks of millet ; in colours on 
silk ; signed Yepo Koro AzuKari (Yedo official artist) H1Gono- 
SUKE FUJIWARA NO MITSUBUMI 


Kakemono: A Quail and wild flowers ; in colours on silk; s¢gned 
SHOCHIKUDO, Shijo School 


Kakemono: Two OIRAN, one standing, the other sitting on her 
heels holding a mirror and arching her eyebrows ; in colours on 
silk; unsigned, but probably by UTAMARO II 


*.* In fine condition. 


Kakemono: An OIRAN walking to the left under a branch of 
cherry blossom; in colours on paper; signed TOYOKUNI 


*.* Tn fine condition. 


Kakemono: Two Baboons on the branch of a tree, and roses at 
the side; in colours on silk; wnszgned 


Kakemono: A Group of Dead Fish lying on leaves ; in colours on 
silk ; stgned KWANYEI 


*,* Exhibited at the Glasgow Oriental Art Exhibition. 


Kakemono: A BuNcHO flying towards Peonies, and a Butterfly on ~ 
the wing; in colours on silk ; stgned GANKU 


*.* Tn fine condition. 


Kakemono: Two Monkeys, one sitting aloft on a branch of a tree 
looking down on another swinging on a branch below ; in colours 
on silk; s¢egned UTANOSUKE GANKU 


*.* In fine condition. 


Kakemono: Two Butterflies hovering around a TORORO-ASI 
(Hibiscus manihot) in blossom ; in colours on silk ; s¢gned OKYO, 
COPIED FROM SHUNSENKYO ; in box (2) 


*.* Tn fine condition. 


Kakemono: Three Black Birds with tufts of feathers on their 
upper mandibles ona blossoming plum tree; in black and grey on 
silk ; signed SEIYEN HOSAI; in box with certificate (3) 


*.* Tn fine condition. 


Kakemono: Two Monkeys beside bracken ; in colours on silk; 
signed SOSEN ; in box a eD 
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Kakemono: A Monkey cleaning its young beside a wild camellia ; 
in colours on silk ; signed SOSEN ; in box (2) 


Kakemono: A Monkey and two young ones; in colours on silk, 
with a gold sprinkled ground ; signed SoSEN 


*,* Exhibited at the Glasgow Oriental Art Exhibition. 


Kakemono: A Monkey in snow; in colours on paper; signed 
SOSEN ; in box (2) 


Kakemono: A Monkey squatting by a wild camellia, looking up 
at a butterfly ; in colours on paper ; s¢gned SOSEN; in box (2) 


Kakemono: Two Monkeys on the trunk of an ENOKI (Celtis 
sinensis), splashed with white pigment; in colours on paper; 
signed SOSEN ; in box (2) 


Kakemono: A Monkey running towards a chestnut; in brown 
and black on paper; s¢gned SOSEN 


Kakemono: A Monkey seated by a wild camellia ; in colours on 
paper; stgned SOSEN 


Kakemono: A Monkey licking its paw under a willow; in black 
and grey, tinted, on paper; signed SOSEN 


Kakemono: A Monkey scratching himself; in black and grey, 
tinted, on paper ; stgned SOSEN 


-Kakemono: Two Monkeys on the bough of a tree; in black and 


grey, tinted, on paper ; signed SOSEN 


Kakemono: Two Deer on a cliff, by a hill and waterfall ; in black 
and grey on paper; signed SOSEN 


Kakemono: A Monkey on the bough of a tree looking up ata 
cicada ; in colours on silk ; s¢gned TESSAN, sealed MORIZANE ; in 
box (2) 

*,* In fine condition. 


Kakemono: A Monkey holding on to a tendril of wistaria; in 
colours on paper; signed TESSAN, sealed MORIZANE; in box (2) 


Kakemono: Two Plovers by the edge of a stream ; in colours on 
paper ; stgned TESSAN, sealed MORIZANE 


Kakemono: A pair of Mandarin Ducks on a stream beneath a 
willow under snow; in colours on silk; segned AKAMIZU HENKO 


Kakemono: Gold and Silver Fish in a stream with water weeds ; 
in colours on silk ; segned TotEt NORINOBU 
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196 Kakemono:-Two Birds on the upper branch of a tree in snow and 


three below quarreling; in colours on silk; signed CHIKUTO 
SANJIN SEISHO 


197 Kakemono: White Camellias; in colours on silk; s7gned Hoirsu 


198 Kakemono, a pair: Peacocks and Chrysanthemums; in colours 
on silk; signed SOSHIZAN ; in box (3) 


199 Makimono, a pair: Drawings of various subjects; in colours on 
paper ; signed KANO SHOUN SUENOBU, c. 1700; in box (3) 


200 Kakemono, a set of eight: Drawings of Birds and Flowers, copied 
from some of the masterpieces of Ito Jakuchi; in colours on 
paper; each in a box (16) 








SECOND DAY’S SALE. 


JAPANESE COLOUR PRINTS. 
BOOKS, DRAWINGS, &c. 


The Property of Bernard Wlelby, sq. 
of 54, Platts Lane, Hampstead, N.W. 


SUKENOBU (Nishikawa), 1671-1751. 


Yehon Tokiwa Gusa, “ Pictures of Unchanging Grasses,” 7. e. 
Social Customs of Women, 3 vols. in 1, First edition, Ayd¢é, 
1730; signed NISHIKAWA SUKENOBU.--Yehon Asukayama, 
large size figures of women, 1 vol. complete First edition, Aydto, 
1739; both black and white—Yehon Kai Ka Senji, 2 vols. out 
of 3; coloured by hand (4) 


KIYOMASU (Torii), 1706-1764. 


An Oiran of the Kyoho period on parade, her.dress decorated 
with views of Lake Biwa, a large and bold full-length figure, 
coloured by hand ; URUSHI-YE; signed Tori! Kiyomasu ; sealed 
KIyvomasu ; on extra large sheet, 214 in. by 114 in. ; framed 

*,* Rare, and of exceptional size. 


[See Illustration. Plate I1T.| 


TOSHINOBU (Okumura), c. 1745-1763. 


An Actor in female character, standing holding a fan behind his 
head, and looking down over his shoulder at the sweep of his skirt ; 
HOSO-YE, coloured by hand, and URUSHI-YE; unsigned ; framed 
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KIYONOBU (Torii) II. 


Theatrical Duo: Otani Hiroji as Genzo, holding an umbrella 
over Nakamura Kiyozo as a geisha, under a blossoming cherry 
tree ; HOSO-YE BENIL-YR, in pink and green; signed Tori Kiyo- 
NOBU ; /ramed 


HARUNOBU (Suzuki), d. 1770. 


Narihira in the Field of Musashi, crouching beside his lady 
love in the tall susuki grass under the light of a full moon; 
HOSO-YE; an early UsuzuRI print, signed SUZUKI HARUNOBU 


*,* Very rare. 


A Young Oiran on her knees examining a roll of silk brocade ; 
one of the illustrations from SErRO BisIn AWASE, published 
1770; wnsigned 


KORYUSAI (Isoda), 1720-c. 1782. 


Koshi and Choshi: An UKIYOYE analogue of the Chinese 
paragous KIANG SHE, and his wife CHANG SHE, for whom the 
gods caused a spring to flow by their house, giving water and 
fresh fish every day for his aged mother; a girl squatting fishing ~ 
with rod and line, and a man standing talking to her; large size, 
almost square; one of a set FUrvt Yamato Nt-st-sut Ko, “A 
Japanese version of the Twenty-four Examples of Filial Piety” ; 
signed KORYUSAI 


Flower Arrangement: An OIRAN on one knee arranging 
chrysanthemums in a large vase, and a youth looking through the 
window at her; half-block size; signed KoryYUSAI 


Hashirakake: A Woman, partly wrapped in her YUKATA, seated 
on the window-sill of a bath-house fanning herself, and a dog at 
her feet scratching its neck with its hind leg; signed KORYUSAI 


MASUNOBU (Tanaka), worked c. 1754-1771. 


Hashirakake: A Girl holding aloft an umpire’s fan as she stands 
on the right shoulder of Hotei, who is seated beside his sack ; 
signed MASUNOBU 


KIYOMITSU (Torii), 1735-1785. 


Hashirakake: BANDO HIKOSABURO as a KOMOSO, standing in 
dejected attitude holding a basket hat; printed in pink and 
green: signed Tort Kiyomitsu ; framed 
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OF Second. Day 


SHUNSHO (Katsukawa), 1724-1792. 


Nakamura KumejirO as Sono, the wife of Gihei, in the Chi- 
shingura, standing outside her house holding a lantern ; HOSO-YE ; 
signed SHUNSHO 


A Group of Actors arriving at the Theatre, on the left, on the 
landing of a staircase, stands Ichikawa Monnosuke II in con- 
versation with an actor whose MON is not visible, and in the rear, 
clogs in hand, Iwai Hanshiro IV is Jooking down the stairs ; 
medium size, upright ; signed SHUNSHO 

*.* A rare and fine print. 


[See Illustration. Plate IV.| 


Homing Geese: A Youth in a boat smoking, and fishing with rod 
and line, and a girl showing him a fish she has just caught, with 
her rod lying by her side; medium size, almost square; one of a 
set SHINAGAWA HAKKEI; signed KATSUKAWA SHUNSHO 


SHUNKO (Katsukawa), worked c. 1765-1790. 


Segawa Kikunojo III as a Woman, standing beside a weir 
holding a roped-up box and a bare sword; HOSO-YE; signed 
SHUNKO 


SHIGEMASA (Kitao), 1739-1820. 


Theatrical Duo: Ichimura Uzayemon IX and Segawa Kiku- 
nojo III as two KOMOSO, with features covered with basket hats, 
and playing SHAKUHACHI beside the understructure of the 
Kiyomizu temple; HOSO-YE, 72 pink and green; signed KITAO 
SHIGEMASA 

*,* A rare print. 


KIYONAGA (Torii), 1752-1813. 


New Year Mopning in the Yoshiwara: A Group of TayU and 
their KAMURO passing one of the houses where another group are 
seated beside KADOMATSU ; a double-page illustration from Mi1su 
No Asa, ‘The Three Mornings of the New Year,” being the 1st, 
7th and 15th of the first month; published 1787; unsigned ; 
framed 


Going to the Bath: Two women, one carrying a bath robe, under 
one umbrella in a driving rain, on the way to the bath-house, 
pausing to look round at a female acquaintance who is returning 
from the bath, carrying a robe and an umbrella ; /wll size, upright ; 
one of a set FOzoKU AZUMA NO NISHIKI, © Brocades of the Customs 
of the Eastern Capital”; signed K1YONAGA ; framed 


[See Illustration. Plate IV.| 
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Chozan of Chodji-ya on parade at the cherry blossom festival, 
passing to the right, accompanied by a KAMURO on each side; 
full size, upright ; one of a series HINAGATA WAKANA NO HATtT- 
. 6 7 ° ” e 
suMOoYO, New Designs for Young Grasses” ; stgned KIYONAGA ; 
Sramed 


An Evening View. Diptych. In the upper chamber of a tea 
house at Shinagawa, where the SHOJI is pushed back in the 
centre, giving a view of the sands at low tide, people gathering 
clams, and three laden junks moored in the distance; there is 
seated on the left-hand sheet a man smoking, to whom a woman 
by his side is offering a cup of SAKE, at the same time turning to 
speak to another woman in a black KIMONO and canary OBI, who 
stands behind the pair; facing the man, a woman is seated on the 
right-hand sheet, playing the SAMISEN, with a back view of another 
woman beside her, resting on her hand on the floor, and two 
others who stand behind them ; full stze, upright ; one of a series 
of diptychs MINAMI JU-N1 KO, “The Twelve Months on the South 
Side” (of Yedo); stgned KrvonaGa ; framed 


Some copies of this print leave out the pale blue cloud on the left- 
hand sheet, so that the white distant sail on the horizon is not 
shown as inthis, which is one of Kiyonaga’s greatest masterpieces. 


[See Illustration. Plate IV.]| 


Hashirakake: The First Cuckoo of Spring, two ladies walking to 
the right attracted by the cry of the cuckoo flying overhead ; 
signed KIYONAGA 


Three Original Drawings: A Lady seated with pipe and 
gentleman standing beside her with a fan.—The Spirit of the 
Sword, a theatrical seene.—Letter Reading Scene from CHUSHIN- 
GuRA ; all in black outline; unsigned _ (3) 


SHUNCHO (Katsukawa), worked c. 1770-1790. 


Hashirakake: A Woman on the banks of a stream washing 
clothes by treading on them and exposing her charms, which, 
attracting Kume no Sennin, is causing him to tumble from the 
sky to earth ; s¢gned SHUNCHO, sealed CHURIN ; framed 


SHUNMAN (Kubo), 1757-1820. 


A Night Scene. Right hand sheet of a celebrated triptych, in 
which groups of pedestrians are passing the high fence outside a 
house, the upper chamber of which is lit up; on this sheet a woman 
has arrived at the side gate with a basket of fish, and two women 
from the house have come out to attend to her; one carries a 
lantern, and where the light from the lantern falls the objects are 
shown in natural colours, but the absence of light is depicted in 

greys and black; full size, upright ; signed KUBO SHUNMAN ; 
tramed 
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995 WHasakura,* Leaf Cherry,” the period after the blossom : An OIRAN 
standing back to a tree, about to write on a TANZAKU, her KAMURO 
before her holding her SUZURI-BAKO, and another woman seated 
by her side; full size, upright; unsigned ; framed 


SHUNMAN (Kubo) and MASANOBU (Kitao). 


99296 Pilgrims to Ise, along Surimono. A man leading a horse laden 
with a woman and her two children, and others on foot passing 
along a road by afewtrees; this part signed SHOZADO SHUNMAN ; 
on the right hand side, seated in a thatched booth, are the two 
singing girls O Suet and O TAMA, and men pelting them with 
eash, an old-time form of sport; this part signed SANTO KYODEN 


MASANOBU (Kitao), 1761-1816. 


bo 
bo 
~I 


Hinatsuru and Chodzan of Choji-ya. Diptych. The former 
on the right standing before Chozan seated at a writing table on 
the left, another woman with an open book kneeling in the centre, 
two KAMURO with Hinatsuru’s cat and her pipe and tobacco box, 
and Chozan’s KAMURO blowing up the charcoal in a _ brazier ; 
above, Hinatsuru’s poem on Cuckoo and Moon, and Chozan’s on 
Wild Geese; one of the double-page illustrations from SIRO 
MEIKUN Jinitsu Sut, © Celebrated Women of the Tea-houses and 
‘their Handwriting”; unsigned ; framed 


MASAYOSHI (Kitao), 1761-1824. 


228  Shako, “Partridge,” a pair standing on the bank by a waterfall, 
plate 12 of RatHin Zug,“ Drawings of the Guests which have 
arrived,” ¢.e., Exotic Birds; full size, oblong; signed KRISAI; 
sealed Kirao MASAYOSHI. First edition 


UTAMARO (Kitagawa), 1754-1806. 


929 Boar Hour, 9 to 1l p.m., Geisha. Three-quarter length figure 
of a GEISHA getting ready for an engagement and looking over her 
left shoulder at the bust of her maid fixing up her OBI at the 
back ; on a mica ground; full size, upright; one of a set FUzoKU 
Butn Toxket, © Customs of Beautiful Women by the Clock”; 
signed UTAMARO ; framed 


230 Catching Fire-fliles by Night; Left-hand sheet of this triptych, 
a woman seated against a tree, another beating down the insects 
with a fan, and a boy with a cage; full size, upright; signed 
UTAMARO 


Second Day 30 


230A Catching Fire-flies by Night: Right-hand sheet of this trip- 
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tych, a woman standing beating the insects down, another holding 
a fan, and a young girl looking into a cage; full size, upright ; 
signed UTAMARO 


Hinatsuru of Chodji-ya on parade, passing to the right, back 
view with head turned to the right, her dress embroidered with 
the TAKARAMONO, a SHINZO with hand up to her mouth, and a 
KAMURO, both on her left side; full size, upright; signed 

, UTAMARO 


*,* This from a rare set without title, bearing two panels, one with 


the name of the courtezan, and thé other long and narrow with 
a poem. 


> 
[See Illustration. Plate VIT). 


Fujin Tomari-Kyaku no zu, “View of a Female- visitors’ 
Stopping-place.” Triptych. Three Ladies arranging themselves 
on the bedding under a mosquito curtain for a night’s rest, the 
lady of the house standing in the centre talkirig to one of them, 
and two servants, one at the left fastening up the curtain, and 
the other on the right putting away garments; full size, upright ; 
signed UTAMARO; framed 


[See Illustration. Plate V ]. 


A Yoshiwara Scene: Triptych. A Group of half-drunken 
revellers, three in a mad dance to the singing and music of men 
beating an empty SAKE bottle and scraping a bass broom with a fan; 
a man and woman reclining against a screen, another woman 
leaning over a SAKADARU, and two other men on the floor in a 
more idiotic stage of intoxication ; medium size, upright; signed 
UTAMARO 


Enoshima Yuryd Awabi Tori no zu, “ A View of Awabi-fishing 
for pleasure at Enoshima.” ‘Three sheets of this hexaptych, with 
half-nude female divers, and boys with rod and line on a piece of 
jutting rock ; guarter-block size; signed UTAMARO; framed 


Awabi-shell Divers on the Coast of Ise; the left-hand sheet 
of a triptych. ‘Two half-nude divers in a boat, one standing 
wringing out her skirt, and a lady and child on the bank ; full 
size, upright ; signed UTAMARO ; framed 


Joshoku Kaiko Tewaza-gusa, ‘Women’s Work in the Cultiva- 
- tion of the Silk Worm,” a set of twelve full size upright prints 
mounted in an album, signed UTAMARO; First edition, printed 
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Lor 236—continved. 
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in yellow, lilac, green and blue. With a letter upon the subject 
from a distinguished critic (2) 
*,* From the Bing collection. 


[See Illustration. Plate VI]. 


Seird Yehon Nenju Gyoji, “Pictures of the Tea-houses, all the 


year round, by the Umpire,” or The Book of the Yoshiwara, 
First edition, Yedo, 1804; teat by JIpPENSHA IKKU, signed 
KiraGaAwa SHA MURASAKIYA UTAMARO, with the assistance of 
his pupils KikuMARO, HIDEMARO and 'TAKEMARO (2) 


An Actor off Duty: A Scene at the back of the Stage; an actor, 
back view, seated smoking, and three ladies standing looking 
through a window into the theatre; a double-page illustration, 
signed UTAMARO, to the book Nigao YEHON Hatyu GAku-ya 
Tsu, - Actors in the Green-room. A Portrait Picture-book,” 
illustrated by Toyokuni and Kunimasa, with this one drawing by 
UTAMARO 


Mother and Child : A Woman in a pink KIMONO standing, with 
a little boy on her back, looking down at three puppies, one of 
which is being rolled over as he tugs at her skirt; full size, 
upright ; signed UTAMARO, and dated 6th month, 1806; framed 


The Awabi-shell Divers of Ise, Utamaro’s most famous trip- 
tych, a modern reproduction, with outlines of flesh in flesh tints 


UTAMARO SCHOOL. 


The Intrusion: A Lady seated writing a love-letter, and her 
lover pushing open the FUSUMA and looking in; YOKO-YE, wn- 
signed 


SHIKO (Momokawa), worked c. 1773-1805. 


Nishikid6 of Choji-ya and a young patron beside her in a pro- 
cession by night, followed by a KAMURO and SHINZO; one sheet 
fa triptych, Se1RO Niwaka Zenser Asopt, The Flourishing 
Amusement, Niwaka of the Tea-houses”; medium size, upright ; 
signed CHOKI ; framed 


[See Illustration. Plate VII). 


~ 


Hashirakake: Full-length figure of a tea-house waitress standing 
holding a split bamboo fan on which is a print by SHARAKU of 
the actor Matsumoto Késhird IV in the character of BANZUIN 
Cuosel, the “man with a pipe”; s¢gned CHOKI ; framed 

~*.* A much admired work. 
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YEISHI (Hosoda), c. 1746-1829. 


244 Prince Genji at the Well. Triptych. In the centre the prince 
facing a noble lady on the left-hand sheet, both looking down a 
well in a garden, each attended by groups of ladies disposed 
under the plum and other trees, with a nightingale singing on 
one branch ; full size, upright ; one of the series FURYU YATSUSHI 
Genui, ‘A Refined Presentation of Genji”; signed YEISHI 


245 Hashirakake: A Woman standing outside a mosquito curtain, 
talking to another lying on her stomach and resting her hand on 
her pillow, on the bed beneath the curtain ; wnsigned 


YEISHO (Hosoda), worked c. 1790-1800. 


246 Hanadgi of Ogi-ya on parade, passing to the left, with a SHINZO 
on her far side and a KAMURO in the rear; on a grey wash 
ground; full size, upright; one of a set SrirO BiJIN AWASE, 
‘“ Beauties of the Tea-houses”; signed YEISHO 

*,* A fine print. 


GOKYO (Hosoda), c. 1795. 


247 Courtezans at the Cherry-blossom Festival. ‘I'wo Sheets 
from a set forming a diptych. On the right MISAYAMA of 
CHOJI-YA with a SHINZO on each side and a KAMURO behind 
carrying a dog, passing to the left and meeting WAKANA of 
MATSUBA-YA with a man carrying a KAMBAN on her far side, a 
KAMURO on her near side, and a SHINZO in the rear, under the 
branches of a cherry-tree; full size, upright; signed YEISHI’S 
PUPIL GOKYO 

*,* From the Hayashi collection. 


[See Illustration. Plate VIT |. 


SHUCHO (Tamagawa), worked c. 1790-1800. 

248 High Tide at Enoshima.. Triptych. Six Female Visitors to 
the shrine of Benten being carried on the shoulders of men 
through the sea overflowing the causeway leading to the island ; 
small size, upright ; signed SHUCHO 


249 Haru, “Spring.” A Mother on one knee facing to the left, suck- 
ling a baby boy who stands at her side with a toy dog beside him ; 
without background, one of a set of The Four Seasons; /ull size, 
upright, but cut down; unsigned 


252 
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SHUNYEI (Katsukawa), 1767-1819. 


Hoso-ye Triptych, Night Scene by a bamboo grove. On the 
right Matsumoto Koshiro IV as a man holding an infant, in the 
eentre Nakamura Denkuréd IV as a man with drawn sword 
attacking Osagawa ‘I'suneyo as a woman, who is defending herself 
with a sword; on a black ground ; each sheet signed SHUNYEI 


Iwai Hanshiro IV as a Woman in a black KIMONO and violet 
ZUKIN, standing under the TORII of a temple holding a MIKUSI 
for learning the mind of the KAMI; HOSO-YE; s¢egned SHUNYEI 


Hashirakake: A Man holding a woman on his shoulder to reach 
a monkey who is sitting on the bough of a tree above her, and 
making the most of the opportunity ; signed SHUNYEI 


HOKUSAI (Katsushika), 1760-1849. 


Joshu, Ushibori. A great Junk ina bed of reeds ; no. 7 of The 
Thirty-six Views of Fuji. Late issue | 


Sdoshu Enoshima. The Village with the Pagoda of the Shrine 
of Benten showing above the trees; no. 25 of The Thirty-six 
Views of Fuji; framed 


*,* A very early impression with the walls of the Pagoda and lanterns 


beside the houses in red, said to be the original colouring, but 
print in poor condition. 


Shimotsuke, Kurokami-yama Kirifuri no taki, “The Falling- 
mist Cascade” with three men at the base je up at it; no. 1 
of The Waterfall Panes Late issue 


Tokaido Sakanoshita Kiyo taki with men going up to the 
Shrine of Kwannon; no. 3 Loe The Waterfall Series. Late issue 


Kiso, Amida no taki, the fall coming through a great hole in 
the rocks; no. 5 of The Waterfall Series. Late issue 


Three Tanzaku: A. Woman dragging clothes in a stream; a 
Temple Gardener sweeping up maple leaves ;. and a Man writing 
on a temple pillar; signed ZEN Hoxusat I- ITZU | ; anda Miniature 
form of the Hollyhoek- hill Waterfall ; on two sheets (2) 


apts prune: A Pheasant; in colours on paper ; wnsegned 


*,* From the Hayashi collection:. © 
D 
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Original Drawings: A Scene in Hell, an evil doer appealing to 


Jizo for protection against the devils; and nine other subjects ; 
in black and white on paper; wnsigned (10) 


*,* From the Hayashi collection. 


GAKUTEI (Yashima), worked 1800-1840. 


Ada Sakura, “The Cherry without Fruit.” A Woman seated 


with an open book on her knee reading and smoking by the open 
SHOJI of a house with a blossoming cherry-tree at her back, out- 
side; full size, upright; one of a series HANA AWASE SAMBAN 
TsuzukI, “A Comparison of Flowers in a Set of Three”; signed 
GAKUTEI HARUNOBU | 

*,* Very rare. 


TOYOKUNI (Utagawa), 1769-1825. 


Original Drawing. ‘Triptych. Two Groups of OIRAN and 


KAMURO passing along a village street at the cherry-blossom 
season confronting another OIRAN accompanied by a male admirer 
and her KAMURO; very fine work in black outline; szgned Toyvo- 
KUNI, and publisher's mark of YEIJUDO 


*,* Early work. 


The Dream. Triptych. Interior of the women’s apartments in 


a nobleman’s YASHIKI. A noble lady in the centre leaning on a 
book-rest asleep, and a dream of the Rats’ Wedding rising from 
her heart typifying marriage; before her by a brazier is a group 
of four young girls playing Ura Garuta “The One Hundred 
Poets” game; another young woman close by is looking at 
HYAKUNIN IssHu “Single Songs of One Hundred Poets,” to 
check the players, and five other women are grouped about 
variously employed ; full size, upright; signed TOYOKUNI 
*.* Early work. 


The Dressmaker’s Shop, left-hand sheet of a triptych. A 


woman sewing, another folding, and a third ironing, various gar- 
ments ; full stze, upright; signed TOYOKUNI 


Going to a Party: A Lady in a travelling hat and a straw rain- 


coat, attended by a maid carrying an umbrella and a parcel, and 
a lady in a black ZUKIN carrying an umbrella and a wooden 
HASHIRAKAKUSHI, passing to the right in a snow storm; /ull 
size, upright ; signed TOYOKUNI 


Sawamura Sodjuro Ill, full-length, sideways, as Yuranosuke 


holding an open fan behind his back; wll size, upright; one of 
the series YAKUSHA BUTAI NO SUGATA-YE; signed TOYOKUNI 
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Ichikawa Monnosuke II: Full-length figure facing, in male 
character as a RONIN, holding a closed fan projecting from his 
sleeve ; full size, upright ; one of the series YAKUSHA BUTAI NO 
SUGATA-YE; signed TOYOKUNI ; framed 


KUNIYOSHI (Utagawa), 1797-1861. 

Tddo Ni-ju-shi Kd, Two of this half-block set of Examples of Filial 
Piety: Tunc YUNG watching his wife mount into the sky, and 
K1ANG SHE getting fish from the miraculous stream for his mother ; 
unsigned (2) 

Original Drawing : A Warrior in armour attacked by a foe in the 


rear and defending himself from a spear-thrust in front; in black 
and white; unsigned 


KUNISADA (Utagawa), 1786-1864. 


Memorial Portrait of Ichiryusai Hiroshige 


*,* The portrait was issued in the month in which he died. Lhe 


inscription, which is most interesting, translated reads :— 


Rytsar Hrroswice is a distinguished follower of ToyoHi1Ro, who was a 
follower of ToyoHARu, the founder of the Uragawa Scoot. At the present 
time, Hrrosuicr, Toroxunt (Kunisapa) and Kunrtvyosut are considered the 
three great masters of Uxioye—no others equal them. HIROSHIGE was 
especially noted for landscape. In the Ansei era (1854-59) he published the 
YrEpo HyakKEI which vividly present the scenery of YEDo to the multitude 
of admirers. About this time also appeared a magazine entitled Kyoxa 
Yepo Me1sHo Zur (Sonnets on Yedo Scenes), a monthly, illustrated by 
Hrrosnicsr, and displaying his wonderful skill with the brush to the admira- 
tion of the world, He passed away to the world beyond on the 6th day of 
the 9th month of this year, at the ripe age of 62. He left behind a farewell 
sonnet: ‘‘ AZUMA JI NI FUDE WO NOKOSHITE TABI NO SORA; NISHI NO MIKUNI 
NO MEISHO Wo MIMU.” ‘Translation :— 

‘Dropping my brush at Azuma (Eastern capital) 
I go the long journey to 
the Western country (the Buddhist heaven) 
to view the wonderful scenery 
there.” 
This by TeEmMEI ROJIN. 


Over the signature ToYoKUNI, the few characters in a running 
hand read : 

** Omoi kiya rakurui nagara ”— 

‘‘ While thinking of him we shed tears.” 
Seal date :—Horse year 9=9th month, 1858. The publisher’s 
seal is that of Uwoye!, who published the 100 Vizws oF YEDO ; 
the engraver YOKOKAWA TAKE. ‘The seal following the signature 
of ToyoKuNI reads: K1 EN IKKU, a Buddhist phrase meaning Life 
is amere puff of smoke, so short. Hiroshige is represented seated 
in a priestly garb of green. The crest on the robe is composed of 
the two syllables Ht and RO combined in diamond shape, used 
often by the artist as a seal. 
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HIROSHIGE (Ichiryusai), 1797-1858. 
First ToKkarwo Serves, 
Odawara: First state, No. 10 
Hara: Only state, No. 14; framed 
Kakegawa: Only state, No. 27 
Yokkaichi: First state, with shadow on the man’s cloak, No. 44 
Shono: Second state, No. 46 


Kyoto: Only state, No. 55; framed 





Kuwana: Wo. 43 of the MARUSEI Pakaids set 
Ishiyakushi: Snow Scene; Wo. 45 of the YESAKI Tokaido set 


Tamagawa Aki no Tsuki, Ayu Tori, “ Catching fish by moon- 
light on the Tama river”; one of the SETTSU GEKKA set 


Katata Rakugan, “Homing Geese at Katata”; one of the Omi 
HAk’KEI set; Late issue 


Yabase Kihan, “ Returning Boats at Yabase”; one of the Omi 
HAK’KEI set; First edition 


Kakemono-ye : THE SNow GORGE on the oe river ; Late issue ; 
Jramed 


Michinoku Node no Tamagawa: Two Lady Travellers watching 
the sanderlings flying ; one of the oblong set published by 'TSUTA-YA ; 
First edition.—Settsu Kinuta Tamagawa: Women fulling 
linen by OREN one eae the upright set published by MaRu- 
Kyu he (2) 


Fuyu Sumida-gawa no Yuki, “Snow on the Sumida river. 
Winter”: A Man poling along a raft; one of the set SHIKI KOTO 
MersHo ; Late issue.—Nihon Bashi: Snow Scene; panel Koto 
MEISHO set, published by YAMAGUCHI-YA TOBEI (2) 


—Sumida-gawa no Watashi, “The Ferry, Sumida river”: A 


Woman holding a half-opened umbrella over her head, standing 
by the ferry landing stage in a snow storm; full size, upright ; 
one of the set YEDO MuRASAKI MEISHO GENJI; First edition 


“,* Very rare. Only one in the Happer collection. 
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Omi Hak’kei: Two of a set in circles, two on a sheet printed 
mainly in blue with a little yellow and pink, Hrra, Snow, and 
KARASAKI, Rain, with poems ; s¢gned HIROSHIGE 


* 
Le Rare. 


Awa Naruto no Fukei, ‘‘ View of the Whirlpool of Awa”: Trip- 
tych ; full size, upright ; signed HIROSHIGE, sealed 'TOKAT NO IN, 
and seal dated Snake 4= 1857 


Chushingura: A complete set of twelve oblong prints with borders 
of detached TOMO-YE on straight violet lines; published by 
ARIDAYA ; signed HIROSHIGE (12) 


Yedo Komei Kwaitei Tsukushi, “The Famous Resorts of 
Yedo,” 7.e. Tea-houses. Three of the set: FukaGAWaA, NIKEN 
CHA-YA with sago palms; RyoOcoku, AOYAGI-YA, a girl stepping 
into a boat; and IMADO BASHI, TAMA SHO, a woman in a boat 
playing the SAMISEN ; oblong ; signed HIROSHIGE (3) 


Yedo Views: YOSHIWARA NAKA NO CHO YO-ZAKURA, | Cherries 
by Night, Middle St., Yoshiwara,” the blossoms showing against 
a full moon; NIHON BASHI No Haxu-vu, © Light Shower, Nihon 
Bridge,” Fuji in mist in the distance ; segned HiRosHIGE ; First 
editions, with publisher’s stamps on the margins (2) 


Meisho Yedo Hyak’kei, Three Views: AKASAKA KiRiBATA, 
“The Kiri Uplands, Akasaka,” the original only appearing in the 
First edition ; MASAKI NO HOTORI YORI SUIJIN NO MORI, UCHI- 

66 ° . ° 
KAWA, SEKIYA NO SATO, The neighbourhood of Masaki, from 
whence may be seen the Forest of Suijin, the Uchi river, and the 
village of Sekiya,” View through a circular window ; MATSUCHI- 
YAMA, vorU NO Ket, Night Scene, a Geisha going home along an 
embankment; upright ; signed HIROSHIGE (3) 


Meisho Yedo Hyak’kei, Two Views: Minowa, KANASUGI 
MIKAWA-SHIMA, a crane flying down to another standing in water ; 
Ryocgoxu Hanast; © Fireworks” bursting as stars above the 
bridge; and Hiratsuka from the upright Tokaido set, published 
by TsutTa-va ; all signed HIROSHIGE (3) 


YEIZAN (Kikugawa), worked c. 1800-1829. 


Mother and Child at an Iris Garden; Lovers walking under 
cherry trees; and A Woman fresh from her bath; srgned 
YEIZAN : (3) 


Kakemono-ye: A Woman in a yellow robe, paper handkerchiefs 
in her mouth, standing, tightening up her girdle ; signed K1Kv- 
GAWA YEIZAN 
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VARIOUS. 


An Actor as a Female Ghost: signed HASEGAWA SADANOBU. 
—Carp in Water; signed TosuicHikA.—A Quarrel in a 
Public Bath-house for Women, triptych; s¢gned IKKEISAI 
YOSHI-IKU (5) 


KYOSAI (Kawanabe), 1831-1889. 


Kakemono-ye: Two Crows on a branch of a blossoming plum- 
tree, with a red sun behind it; s¢gned Joxt’ Kyogal, sealed 
BANKOKU-HI and Joxt 


KIYOCHIKA (Kobayashi), last quarter 19th Century. 


Sdgord Watashiba no zu, “ View of Sdgord at the Ferry.” 
Triptych. Snow Scene. Sakura Ségoro of the village of Iwa- 
hashi on his way to present a petition to the Shogun Iyemitsu 
against the exactions of his feudal Lord Kotsuke no Suke Masa- 
nobu, kneeling on the bank of a river thanking the ferry-man for 
bringing him over ; full size, upright; signed KOBAYASHI Kiyo- 
CHIKA, and dated 1884 


Asakusa Yomise, © Night Stalls at Asakusa” Temple; dated © 
1881.—Ike no hata Hanabi, “Fireworks at the Shinobazu 
Pond,” Uyeno ; dated 1881.—No title: Night Seene on the crest 
of a hilly street, with a light tower on the left; no date; all 
signed KOBAYASHI KIyOCHIKA (3) 


Uyeno Tédshdgu seki setsu no zu, “ Deep Snow at the Temple 
Toshégt,” the posthumous name of the Shogun Ieyasu ; dated 
1879.—Ocha no mizu Yuki, “Snow at the Honourable Tea- 
water Canal”; dated 1880.— The First National Bank, 
Tokyo, Snow Scene, without title or date; all signed KOBAYASHI 
KIYOCHIKA (3) 


FUSETSU, late 19th Century. 


Kongo San, a half-block print from NiHoN MEIzAn Zvz, “ Views 
of the Celebrated Mountains of Japan”; s¢gned FUSETSU.— 
Ninon, MetsHo Izumt ARI-rosHt Myos1n wo zu, “ View of 
the Ant road to Myodjin Temple, Izumi,” Peasants on the road 
in a rain scene; wnsigned (2) 
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VARIOUS. 
Five Colour Prints, one on créped paper (5) 
An Outline Block Proof of a Theatrical Scene, and nine Book 
Illustrations in black and white  - (10) 
SURIMONO. 


A White Cock on a Drum, the feathers of the bird rendered 
in gauffrage ; signed Kiko HOKKEI. 
Pines, the hares rendered in gauffrage, the pines silver-tipped, 
with a poem by ASANE ''ANERARI: ~ On fine spring days, when 
snow melts quickly, one must walk warily In manner of the Hare, 
With spring and jump ”; unsigned (2) 


= Very fine. 





Raiko frightened by the head of an ogre on a kite. — A Dragon 
ascending in a black cloud, and Fuji in the distance.—A Dragon 
on a kite, a coloured ball ina box and a bat.—Yama-uba beside 
Kintoki’s axe.—A Geisha on the balcony of a tea-house; all 
signed HOKKEI (5) 


A Haru no Dai Sho for the Boar year 1827, a sun on a boar ; 
unsigned.—A Haru no Dai Sho for the Rat year 1840, rats anal 
Daikoku’s: mallet; sealed Tempo 11=1840.—Two Monkeys 
and Scarecrows ; ‘signed Kwazan (Watanabe). — A Woman 
beside a horse-harness stand; signed Hoxkel.—A Group of 
Seven Women around an actor; unsigned (5) 


DRAWINGS. 


Tosa School. ThreeFan Leaves: Willow, cranes, and flowers on 
a gilt ground ; Cherry Blossom and flying bird on a gilt ground ; 
and Court Scene in a panel on a gilt ground (3) 


Nishimura School: A Woman standing looking down at her 
mirror on a stand, in colours on paper; wnsigned 


Ishikawa School: An OIRAN, with bare shoulders, dressing and 
tying her girdle, Hashirakake form, in colours on paper ; unsigned 


Ishikawa School: A Youth anda Girl on the balcony of a house, 
he fishing, using his long pipe as a rod, Hashirakake form, in 
colours on paper; unsigned 
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Unknown: Three-quarter length of a woman holding a dog on her 
right arm, in colours on silk ; wnasigned 


Hiroshige: Fuji from Tago no ura in the early morning, in colours 
on silk ; s¢gned ICHIRYUSAI, sealed HIROSHIGE; with certificates, 
in box (3) 


Shigenobu (Yanagawa): Hojo Tokiyori, lost in a snow storm, in- 
quiring the way of a peasant woman, in black and grey on silk ; 
unsigned 


Various: Eight small Drawings, in colours on paper, on four 
sheets; and a decorative panel of birds and flowers on a blue 
ground, Chinese style (5) 


Various: The Eight Rishi of the Taoists, on two sheets ; A Woman 
seated playing the SAMISEN, szgned IpPpOSAI KUNIYASU; A Stag’s 
Head ; and A Figure Subject ; all in black and white on paper (5) 


Various: Twenty-three drawings, in black and white on paper, 
some signed ; on fourteen sheets (14) 


Various: Two Chinese men looking at a horse rolling on the 
ground ; An Owl; A Bird on a branch of cherry with fruit ; and 
Fern fronds ; all in colours on paper (4) 


MISCELLANEOUS. 


Wood Blocks: Two key blocks for full size upright colour prints, 
one of UsuGoMO oF TAMA-YA seated, segned TOYOKUNI; and the 
other of SEISHI OF KIMPEI-YA standing, signed FUSATANE (2) 


*.* From the Crewdson collection. Both were exhibited at the 


Victoria and Albert Museum. 


Stencil Plates: A set of three, cut to imitate the three-on-a-block 
size panel print KOYO SARUHASHI NO ZU, which formed one of the 
set SHOKOKU MeEIsSHO, published by KiINKODO YAMAGUCHI; with 
a finished picture of the same (4) 


*.* From the Crewdson collection. 


Reproductions: Twenty-two of the works of famous artists ; 
published by the Suimpi SHOIN, LTp., and other publishers (22) 


Reproductions: Twenty-four others ; larger size (24) 
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BOOKS. 


Ogilby (John) “ An Embassy from the East-India Company.... 
to... The Emperor of China,” 1 vol. folio, London, 1669 ; plates, 
half mottled calf 


Anderson (W. A.) “The Pictorial Arts of Japan,” 1 vol. folvo, 
London, 1886, with coloured and other plates, artist’s proof copy ; 
quarter morocco 


Fenollosa (E. F.) ‘‘ An Outline of the History of Ukiyo-ye,” 1 vol. 
folio, Tokyd, 1901, with facsimile plates in colours; Japanese 
binding 


Fenollosa (E. F.) ‘‘ Epochs of Chinese and Japanese Art,” 2 vol. 
4to, London, 1912, with plates in chromolithography and photo- 
gravure; publisher's binding ( 


Vignier (M. M.) and Lebel (Jean) “ Yeishi, Choki, Hokusai, 
Estampes Japonaises,” 1 portfolio, letterpress and plates, folio, 
Paris, 1913 


Bing (S.) “Artistic Japan,” 6 vol. 4to, London, 1888-1891 ; pub- 
lisher’s binding (6) 


Gookin (F. W.) ‘Japanese Colour Prints and their Designers,” 
1 vol. 4to, New York, 1913, with reproductions of prints in 
colours, No. 234 of a limited issue printed for the Japan Society 
of New York 


Gookin (F.W.) ‘ Japanese Colour Prints,” another copy ; No. 480 
of the limited issue 


Seidlitz (W. von) ‘A History of Japanese Colour Prints,” 1 vol. 
4to, London, 1910; publisher’s binding 


Binyon (L.) “ A Catalogue of Japanese and Chinese Woodcuts.. . 
inthe British Museum,” 1 vol. 4¢0, London, 1916, plates in chromo- 
lithography and photogravure ; cloth 


De Goncourt (E.) ‘ Hokousai,” 1 vol. 8vo, Paris, 1896; and 
‘Outamaro,” 1 vol. 8v0, Paris, 1904; paper covers (2) 


Kurth (Dr. J.) “ Utamaro,” 1 vol. 8vo, Leipzig, 1907; paper 
boards 


Duret (T.) “Livres & Albums Illustrés du Japon,” 1 vol. 8v0, 


Paris, 1900, coloured and other plates, interleaved ; cloth 
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Strange (E. F.) “Japanese Colour Prints,” fourth edition, 1913. 
‘Prints by Toyokuni I,” 1908.— Coane Colour Prints C 

has msworth collection, 1913; all V. and A. M. Randbaelwe 
The Colour Prints of Snide.’ London, 1914 (4) 


Hayashi: ‘Collection Hayashi, Dessins, Estampes, Livres illustrés,” 
1 vol. 4t0, Paris, 1902; sale catalogue illustrated and priced 


Bowes (J. L.) “ Japanese Pottery,” 1 vol. 8v0, Liverpool, 1890, 
coloured plates; and © A Vindication of the Decorated Pottery of 
Japan,” printed for private circulation, 1 vol. 1891 (2) 


Bowes (J. L.) “Japanese Marks and Seals,” 1 vol. 8v0, London, 
1882.—“ Japanese Enamels,” printed for private circulation, 
Liverpool, 1884.—* Notes on Shippo,”” printed for private circu- 
lation, Liverpool, 1895 (3) 


Sotheby’s Sale Catalogues: Japanese Prints, from the Happer 
Sale, 1909, to the Danckwerts Sale, 1914, in 5 yor. many priced ; 
ae in alsth (5 ) 


Sale Catalogues: ‘The Ficke Collection,’ New York, 1920, 
illustrated and priced ; twenty-two other Sale Catalogues, and a 
Japanese book (24) 


Two Japanese Leather Cases for Prints, two Portfolios, and 
a quantity of mounts a parcel 








Other Properties. 


JAPANESE WORKS OF ART. 


Six Kozuka. Sursurcu1: A Chinese Warrior, signed HAMANO 
Kuzur1; Two fish on an ISHIME ground, s¢gned 71 YEARS OLD 
Kuzul; Gama Sennin, signed CHokozu1; A Chinese literary 
man, s7gned HAMANO CHOKUZUI; Gentoku riding his horse across 
the river Dankei, signed HAMANO SHIGENOBU ; and SHAKUDO, A 
Tiger on a NANAKO ground, signed HAMANO CHOKUZUI (6) 


Six Kozuka. SurpuicHi: Peonies on a plaited ground, signed 
KoNKWAN ; A Man' making the first drawing for the New Year, 
signed IWAMOTO KONKWAN; Two Fishermen returning home, 
signed OTSURYUKEN SHOZUI.—SENTOKU BRONZE: A Carp, signed 

~ Yosuipumi; A Lilium, s¢gned YOSHIBUMI ; and one Iron, dama- 
scened (6) 
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Six Kozuka. SurpuicHt: SHOxKron horseback, signed HARUNOBI; 
A Man looking at a bird, signed HARuCHIKA ; Horses, engraved, 
signed MASAMORI; Fuji and _ landscape, signed NOBUYOSHI ; 
Srakupo: A Bull and willow tree, signed Kaxuso; and No 
Properties on a NANAKO ground (6) 


Six Kozuka. SHakuDO: A Dragon on a NANAKO ground, signed 
Taka HriRoTSUNE ; Circular floral groups on a NANAKO ground, 
signed Rangutei Zensur; A Dutchman with a long pipe, signed 
Gord Hoxyo Icnwo; A Lilium on a NANAKO ground, signed 
Nomura Masasuick; Men drawing a big seine ashore; and 
Sriver, A Crane on a pine tree, signed MASATOSHI (6) 


Six Kozuka. Surpuicnt: Chokwaro, engraved and inlaid, signed 
Kosei; TEKKAIr cavo relievo, signed HiRaNo 'TOMOTOSHI ; Chin- 
nan evoking a dragon from a bowl, signed HAMANO, and sealed 
Harusaba ; Daikoku with bag and mallet, segned JOKO ; Nightin- 
gale and plum blossom, signed Goro 'TsuJo; and Fishing Nets 
and Chidori on one side and SaigyO HOsuI on the other (6) 


Six Kozuka. SxHrpuicut: Waves, undercut, signed OMoRI TERU- 
HIDE; A Landscape, engraved, signed MASAMORI (Hosono); A 
Stag, signed KATSURYUKEN MASAYOSHI AT THE AGE OF 66; 
Jittoku with his broom, signed Masayosut ; Chinese Boys looking 
at the moon; and Daikoku pouring out from his mallet a presenta- 
tion of the Rats’ Wedding (6) 


Six Kozuka. Surpuicui: Peonies on an ISHIME ground, signed 
IsHicuRO YosHIKAtsu, A Bird and floral sprays inlaid in squares, 
signed IkkupA TAKATERU ; Kwan Yu and Chohei, signed ZUISHU 
Hamano; Hotei asleep, signed NAGATSUNE ; Shoki and an ONI; 
and Chinnan evoking a dragon from a bowl (6) 


Six Kozuka.. Hirata School: A small green enamelled bird above 
plum blossom ; T'wo enamelled birds on different forms of arrows ; 
Various shaped panels of enamelled ornament on iron.— One 
Wood: a Himono in relief.—Two Iron: Dragon and waves, 
signed GRTSUGENDO NaoyosHt; Enamelled Bird and Moon, 
signed Ju in a partly inlaid sunk vase 


Six Kozuka. NiguromMe: Puppies at play, segned SHUNMEL 
Hocen, and dated 1845; A Rooster crowing, s¢gned HCHIZEN 
Daiso NagatsunE; Darumaon astalk of bamboo, signed COPIED 
FROM THE PICTURE OF SESSHU By NATSUO.—SHAKUDO: A Case 
of Arrows floating on water; Salt-water Gatherers at Gyotoku 
beach; and JUROJIN on an ISHIME ground (6) 


Six Kozuka. S#AKkupo: Daikoku on a NANAKO ground ; A Poppy 
on a diagonal ground; The Ship of Good Fortune coming in; 
Birds and flowers; and two White Metal, one signed HAMANO 
SHO6zuI (6) 
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351 A Canton Lacquer Cabinet, black, with landscape and figure 
subjects on the top, sides, and front in two-colour gold, fitted with 
five drawers, grooved for cigars, or suitable for Kozuka; 7 in. 
high by 12 in. by 9 in. (6) 


352 A Pair of Makimono: Yosuirsunz Miyako Hanasui, “ The 
Story of Yoshitsune in Kydto,” scenes in colours on paper, inter- 
spersed with text ; wasigned ; Tosa School, early 18th Cent. (2) 


; CHINESE DRAWINGS. 


353 A Chinese Drawing: A Group of fourteen StEN NUNG riding 
on leaves, mats, fans, etc., on clouds over the sea; in colours on 
silk; framed ; early Ming dynasty 


354 A Chinese Drawing: The Genie of Longevity with two atten- 
dants, in company with five Sten NUNG in clouds above a pine 
tree, and Lao-tsze on an ox with two others on chimere on the 
ground below; in colours on silk ; jramed; early Ming dynasty 


JAPANESE PRINTS. 


HIROSHIGE. 


355  Kusatsu: One of the first TOKAIDO series; only state. No. 53 


HARUNOBU (Suzuki), d. 1770. 


356 The Amagoi Komachi, “ Praying for rain Komachi”: A Young 
Lady standing beside a stream about to launch a boat, the sail of 
which bears a poem, and a woman behind her*covering her with ° 
an umbrella from the rain already falling; large size, almost 
square; with poem in clouds ; wnsigned 


; LACQUER. 


357 Inpro, Five cases: Gold lacquer, decorated on each side with a 
haunted house and field of SUZUKI grass, and two bronze KAKE- 
MONO in relief on each side; Ivory MANJU Netsuke, with floral 
design in Shibayama encrustations, s¢gued KOAMI NAGATAKA (2) 


358  Inpod, Three cases: Gold lacquer, on one side Ebisu, with line, rod 
and fish, dancing, and on the other, Daikoku beating a TSUZUMI, 
inlaid ivory, pearl, etc., signed SHOKWASAI; Wood Netsuke, a 
sparrow and stalk of millet 
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~Inrvo, Four cases: Gold lacquer, decorated with Shinra Saburoé 


seated on a wooden shield playing the SHO on one side, and View 
of Fuji on the other, segned Korytsat; Lacquer Disc Netsuke, 
raised maple leaves on a NASHIJI ground (2) 


Inro, Four cases: TAKAMAKIYE, on one side a suggestion of the 
Spirits of the Pine Trees of Takasago and Sumiyoshi, on the other 
a suggestion of the story of Koésagi and the Yoro waterfall, on a 
NASHIJI ground, with a border in OKI HIRAME 


Inrvo, Four cases: Black HIRAMAKIYE, two men in a rice field with 
flaming torch and staff driving out Kanaoka’s horse, which had 
left its picture frame, and was devastating the fields, inlaid AOGAI 
and KINJI, stgned KAJIKAWA, and sealed; Ivory and bronze 
KAGAMIBUTA (2) 


Inro, Four cases: TAKAMAKIYE, on one side a cock on a drum, 
emblem of. peace, and on the other hen and chickens under a 


blossoming plum tree, on a NASHIJI ground ; signed “73 YEARS 
OLD JUREISAI HISATAKA ” 


Inro, Five cases: Black HIRAMAKIYE, Eighteen horses in a land- 
scape, with waterfalls and blossoming trees on a KINFUNDAME 


ground, segned KisAKAWA, and sealed ; Wood Netsuke, a coiled 
snake : (2) 


Inro, Four cases: GIOBU TAKAMAKIYE, A Dragon in tortoiseshell 
passing through clouds; Wood Netsuke, a dragon (2) 


Invo, Three cases: Polished SAME, on one side Toto TENJIN stand- 
ing under a branch of plum tree, and on the other a fancy table 
with SUISEN flowers, the figure and table in carved red lacquer ; 
Wood Netsuke, a tiger 2 (2) 


A Chinese Bronze Buddha, Sakya Muni, seated in the witness 
attitude; 9 in. high 


A Lamaistic Bronze Amitayus, the Buddha of Endless Life, 
gilt, seated, holding the vase of life-giving ambrosia ; 54 7n. high ; 
unopened ; a oar 


Fu-bako, a box for despatching letters, large size, TAKAMAKIYE, 
with wild roses and great stems of bamboo in high relief gold 
lacquer, KIRIKANE HIRAME, and KINJI On NASHIJI ground ; inside 
clouded NASHIJI ; in black lac outer box (4) 


A Two-fold Japanese Screen, painted with chrysanthemums 
in colours, some of the flowers in low relief, by.an artist of the 
Sdtatsu School; but wnsigned ; black lacquer frame, with bronze 
mounts; 67 in. high. 17th cent. 
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A Katana, the blade 264 in., signed BizEN NO KUNI NO JT 
OSAFUNE Ktyomirsu, and dated Hinoxu 5 = 1562, 8th month; in 
black lacquered seabbard (2) 


A Katana, blade 28 in.; in pink lacquered scabbard, the upper 
end of polished shark-skin » (2) 


A Katana, blade 25#in.; in polished shark-skin scabbard (2) 


Japanese Prints: Five of the upright TOKAIDO series, three of 
the MrersHo YEDO HYAK’KEI series, all by HIROSHIGE; and a 
small book of feminine ceremonials (9) 


Chinese Drawings: Twenty-eight of Birds and Flowers, Insects, 
or Flowers, on rice paper, in colours; on nineteen sheets (19) 


Japanese Prints: Prince Genji viewing a garden in snow: a trip- 
tych, figures by Kunisaba, landscape by H1iROSHIGE, in three 
frames ; and A Woman getting under a mosquito curtain, s¢gned 
HASEGAWA SADANOBU, /ramed (4) 


Chinese Drawings: Four on rice paper, Birds and Flowers, in 
colours ; framed (4) 


Chinese Drawings: Four on rice paper, figures in Court cos- 
tumes; and a pair with Theatrical Performances; framed (6) 


A Japanese Bronze Dragon supporting a column of spouting 
foam ; 8% in. high, 134 in. wide at the base; in two parts (2) 


A Chinese Bronze Jar, ovate, with a spout, on a circular foot, 
a key-pattern border under rim, and below that shield-shaped 
detached panels of relief design ; 6 én. high ; 


A Chinese Bronze. Mirror of the SuNG dynasty, with delicate 
scrolled design on the back within a guilloche border, finely 
patinated ; 42 in. diam. ; in case (2) 


A Corean Bronze Incense Burner: a two-handled cup on a 
circular foot, the handles shaped as fish, with domed cover sur- 
mounted by a pierced ball; 44 in. high; patinated (2) 


A Corean Lacquer Table Screen, square frame, inlaid 
mother-o’-pearl in diaper design, circular centre panel with SHISHI 
and peonies in coloured lacquer; 114 in. high 


A Mammoth Ivory Brush Pot, with three compartments, the 
outside gold lacquered with wistaria and autumn flowers and 
“grasses, on a carved wood base ; 64 in. high by 144 in. wide 
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384 A Japanese Hot-Water Pot, with cover and spout, brown 
lacquer with DAIMYO fern scrolls and peonies in gold, engraved 
gilt bronze mounts ; 8 én. high (2) 


885 A Japanese Lacquer Tray, oval, gold lacquer rim decorated 
with key-pattern in low relief; in the centre EGaRA HeEIpDA kil- 
ling a huge snake by a waterfall, in HIRAMAKI-YE inlaid ivory 
and mother-o’-pearl ; 24 in. by 144 in. 


386 KObo Daishi, Founder of the Shingon sect of Japanese Buddhists, 
seated ina priest’s chair, holding a DORJE and a rosary, the figure 
in red lacquer, the chair black ; 124 cn. high (2) 


387 Amida, an old carved wood figure, lacquered and gilt, seated on a 
lotus thalamus supported by figures; 30 in. high (2) 


388 A Pair of Six-fold Screens for the Hina Matsuri or Festival of 
Dolls, rocks and flowering plants in colours on a gold ground ; 
284 in. high, 5 ft. 9 in. wide (2) 


END OF SALE. 








Dryden Press: J. Davy & Sons, 8-9, Frith-street, Soho-square, W. 1. 
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NOTICES OF SALES. 


NOTICES OF ALL ForRTHCOMING SALES APPEAR IN THE FOLLOWING 


PAPERS :-— 
Mondays ... ... Daily Telegraph; Morning Post. 
Tuesdays ... rit Dimes: 


SHortT Notices oF SALES TO BE HELD IN THE FOLLOWING WEEK 
APPEAR IN THE FOLLOWING PAPERS :-— 


Wednesdays ... Pall Mall Gazette. 
Saturdays -... Country Life, and Spectator. 
Sundays .. ... Observer, and Sunday Times. 


NoTICES OF IMPORTANT FORTHCOMING SALES APPEAR DURING THE 
SELLING SEASON IN :— 


Burlington Magazine. Connoisseur. 


NOTICES OF SPECIAL SALES APPEAR OCCASIONALLY IN THE FOLLOWING 
PAPERS :— 


A. ENGLISH. 


Thursdays — ... Times Literary Supplement. 
Saturdays ... Atheneum. 
y ... Bookman’s Journal. 
. ... Clique. 
7 .... Publishers’ Circular. 
cs ... Field. 
Mondays ... ... Sporting Life. 


oa Saha ... Sportsman. 


B. FOREIGN. 


Journal des Arts (Paris). New York Times. 
New York Herald (Paris Edition). New York Evening Post. 
American Art News. Boston Transcript. 


Philadelphia North American Chicago News. 
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